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Foresurd to ARNEREAAG /2 (1088
by Korl Young

It's time to nusenble sgaln -- ond abowt ties, too
It's been Uive yoars sineg the last [ssos of Assemhliag
appeared, aed that's five years too mmy

drermdifng represemts the anly snjor Inncvation
in megnzine publishig alpee Erra Poumd's experiscnts
with fhe £ride in |9I7. The four ispues of Me Exile
urder Pound®s oditorship show an all-eecospanaieg
Imtellect nttespting to Tuse the contribations of
virfoud artists Into ziegles units, soecthing like novele
nr Poond's o Jastor. derosdling goes In just the
oppoalite direction: no cémbral dntelllgence controls the
sagazing, the magazine im & spontamecia event In which
no editor or contribwtor dominetes anything. Curlously
o, teeever, isaues ol J.g.w‘l.ﬂll'.rh:',l can bp rosd me
whole entities, ralaing seversl of this century’s most
importunt art fores to high [evels. |zsued of desomdiling
con be resd as chance-generated collages, amd an
apontaneoid pleces of peinted perforsance art. The ropld
paratoxis of Adssombiiog's pages gocs Boyond the scope ol
Paria-Zurleh dads; nothing copeelved In the 28's dered
be nn demcermtic or ns antl-sutkoritarian,

{rsendling of fers contributors ss such Froedos
wn mughizine format con hamfle. The oaly restriotions
placed oo participents are the & 1727 & 11° pape
formnt and limiioticn on the number of aheeid each can
wend., As Far a8 the graphic nature of thelr work goes,
contributors are Heited only by their osn abilivies.
Thiz 2 ideal for artists who can print or otherwises
prodoce their osn work; for those who oan't. a trip to
o lecal prieter ahould be Instrective. Whatever the
come, contributors doo’t mun Inte editorlsl restrictiona

like *no half-tones® ar “ne large salids® or “no enlap®
restrictions comscm to sost esgazines. Work oppears
uE eodbrirtors want it o appeéar: Chey need [enr

no cemsorahip; any types in the work are chelr o
foult. sy cospromiscsd that sy be mide are their oen
respoesihi | ity. Lnyone can contribute. Participants
contribote the work thot scems soat appropeists Lo
thes, TEEY, rathor than ss editor, decids what is their
beut woik, o what they el besl represenis i,
ar whnt they feel sould be sost useful in comtacting
atler people working 1o similar eodeds, or wlinl seess
most appropriote to o “happening” of this sort [
have sent work that tests Uhe |ismite of the lorsat or
chinllenges the basic premises of the mgazine

Sensoned velermas and previously wagribd §shed
artistn have contributed to the sspaxine. Some
imciuniong Fesve bBeet =l ldly exgperimentald , others have
been murprizingly cosservarive. (ontributions kave
ronged Trom sjarton minimnllse to extravegant medg
|:-\.|r\'.l:|l|.n|' prodst Lng 1|H'||||||I'|,|.= l‘lﬂlll'ﬂ gl nearly every
curfent form of experisentution in prict srt, Soes
marticipants have seen -|"r:|1|"\-ll|':|;.l A an oppnrtEnlty La
pubil ish thelr eout pober efforts; others have seen the
Egaring 88 0 BOrt of ey, on opportunlcy Do ol plate
In primt

Besgi e thee lock of @ central, selecting
mithority, the guality level of work presested in
drsenbiing has been better than that of moste migazines
itlited slong comventional sothoriterisn |ises. Soee of
the most ssuaing work that hes appesred In desembi fng
hag been of the "let's see whot e cen gt swwy with®
varloty. Cricles may condesn Uhls sort aof thing, but |
birve pothing agninst this sort of comedy -- | still get
8 laugh owt of some of theses pleces omd poalise that
thiy eould not have been domo without o maguzine 1ikos
feponbling o pey gmoavimnles and foll. 1F you wish, vy
ruft fesl sceething desper into these pieces: esven when
glven ns msch Trecdoa an eyaeine Tormst al lows,

pome people will still strive for eore. 1w sat going
to object to that impales, particularly at a tiee as
oppressive afed cosplacent s LB [Eesseny Comtr bt lons
to dssemdting range Erom high seriousmess o alap mtick,
il lowing each incluzlon to pineed out distinctiy mnd
increasing the variety of elessats I the enllsge

“Frecdom desinds responaibillty™ runs an old
gaw, Aapembhling domands responsibility on the part af
bath contrilwtors oed readers. Contributors who semd
inferior work must bear the consequences -- they can’t
blam= an editor, Just an importamt is the reapoasibl 11ty
placed op resders. [eplicit behiod sgezines edited
by a central authority |8 the pssurance that th= wark
pub ] ahed has waloe. Readers [nterssted in high guality
should alwoys resd crltically, but that is not slways
the case, Mary resdors feel the need to be resssured
by an suthority Tlgure; foel that & work must be
comsecrabed by some port of expert; fesl the meed to
be told whot in good and what Qs pot. Jesonbling makes
no such SSSiprEncD [qj],l-| ientlon In .’I'l'l'l.’l!llfl:uil s Dok
coasecratn or volldate mything. Isstesd, 1T retemns
the responsibility af Judgment to the reader, where It
D | G s

In the peat, Aeeembiing has brought together
the work of people golng In rodionlly differsnt
directions. This can help break dosn the - self-
J.d.r-llql.rﬂr:lnn comon in the nris today. In past [Rawees,
concrete portry has sppeased ad)acent to perforsance
geores, lepege-centored pleces have faced projective
verse, mil art has appearsd 1o eohjumction with
conceptual work, flumss has busped Into acwieala, ete.
This, too, incresses the wmriety of the oollage. Burt
wore important . | hope that deecsbiing will comtinue to
by eelectic, not belng domimeted by ony one ciigue or
school or movemsat. Mamy of 'us sees o bo hidisg sore
ol mare im our oen Litele eotorles, |pmoring worck im
other sodew. | doobt that Arsosddimg can chonge thia
groeral teedency. but [ hope It can continue to be
n ploce where different points of view aod opposing
meibods cam come cogether , eatouraging Interpction,
constroctive detete, ond, ldeally, sitiml tolersnee.

The only contrlbutions to this issee of
duegembling 1've meen pre wy osm. ['w curious to see
how moch this issee differs (rom its prodecessors
not bmppy with the ooe-shiet - Trom-coch -contributor
limktarion, though thia will sske the parataxis of the
ool lage mora rapld sl more prosounced, | isagloe there
wlll b guite n few new coniributors not represented
in previmge issues. The sagpestion thet contributors
ndidiress the these “our ploce In noture and neture’s
place In u=® my produce interesting rosults. | assusa
that many ecntributors will disregard this these, a0
that it will appear sporadically throogh the sagazine

o flexible stlf recurring through the collage,

appearing in widely different forms

At thia point In history, printed art s
largely o particlpatory rather then @ spectator sport.
Tea madipnee s mde op prisarcily 6f other artista
e may mot be able to make mach moooy or recelwve
recognl tlan oF Fespeet from main-streas w06 Lety, bt we
mrd free in o way that oo oriists bve sver beon free
before. W slould be soro sensicive to the advantages of
our freedom, not limiting ourselves by a ludlerous pesso
of clique loyalty or fear of suthority or anxietiss
nboat salshility or acceptobility. Assembiing allows us
to mske more use of our (resdos thas any ather snguzine
now golmg: let's make the most of 11!
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Maybe if you |El me be your lover
Maybe if you tried, then | would not bother

| know you're trying
| kKnow you re trying

Hurts so bad, | don't know what you want from me
You know I'm trying, you knnw I'm tr:.rrng
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| THIMK | JUST MISS THE TASTE OF YOUR MAME ON MY LIPS, | THINK | MISS
MOT HAVING TO MISS YOUL THE MOOMN PULLS THE TIDES IN HOLY
COEYISTENCE AND | AM DOING THE DISHES MAKING YOU REST BECAUSE
YOU ARE SICK INBED BUT YOU ARE STUBBORN AND SWEEFP THE FLOOR.
YO ARE DETERMINED AMD | AM LAUGHING AND | 3EE YOU WITH ME IN
PLACES WE HAVENT BEEN YET, | SEE YOU IN PLACES WE MAY ONLY SPEAK
OF EVER GOING TO BUT THAT IS OKAY BECAUSE WE HAVE THESE FUTURES.
TOGETHER N OUR HEADS.

I TELL ¥YOU | AM NOWHERE AND YOU BREATHE A VISION FROM YOURLIPS
AND WE ARE LYING IN BED TOGETHER. EVERY NIGHT FOR 50 MANY MIGHTS
ANDIDONT REMEMEBER WHAT DAY IT IS BUT YOUR EYES ARE MELTING INTO
MINE AND YOU WHISPER SWEET SECRETS AND UNTOLD STORIES FROM THE
FARTHEST PLACES. YOUR BREATH RISES AND | SEE CRIMSON RED, YOUR
HAMDS TEAR APART THE VINES THAT GROW INTO MY APARTMEMT
THROUGH THE WINDOW, SPILLING ONTO MY FLOOR AND CRAWLING
TOWARDS LS BUT THEY CAN NO LONGER REAGH

THERE IS HOTHING LIKE TASTING THE PROMISES FROM YOUR RIBCAGE, | NO
LOMGER NEED TO ASK FOR THE SECRETS FROM YOUR BELLY. | WRAP
MYSELF ARDUND YOU WHEN THEY COME FOR YOUR HAIR WITH A RUSTED
KMIFE AND YOUIR LEGS WITH CUT STOME, WHEN YOU GROW SICK | TEAR
OLIT MY SIDE TO MAKE INTO SOUP AND YOU DRINK ME WHOLE WITH WEAK
HAMNDS AND GROW STRONG ENOUGH TO STAND, UNYIELDING,

| PRESS MY FINGERTIPS TO YOURS AMD LICK THE BLODD FROM YOLR
WOLIMDS AS IF THEY WERE MY OWMN. WHEN HE ASKS OF YOU | BITE DOWHN.
WHEN | S&Y YOUR NAKME | DONT NEED TO ASK FOR MORE. WHEN | 5AY YOLUR
RAKAE | AM HOPEFUL, WHEN | SAY ¥YOUR MAME | AMEAGER AND WHEN | SAY
YOUR MAME | AM FLULL, YOUR NAME, A SWEET SONG IN THE SOF T MNHGHT,
YOUR NAME & PROMISE | WILL ALWAYS KEEP SAYING YOUR NAME WHEM |
AW OMNYOUR SHOULDERS PICKING APPLES AMND THEY FALL INTD ¥YOLUR

WiRI TING HANDS, YOUR MNAME I[N THE 3 A0OM APARTMENT AND THE EMPTY
SCHOOL HALLS, YWOJUR MAME WHEN YOLU ARE WASHING DISHES AND | COME
LIP BEHIND YOU TO EBS YOUR NECK, YOUR NAME WHEN YOU ARE BETWEEN
WE. YOS MAKME, A PROMISE, YOUR NAME. A HOLY PHRASE

IT CRAWLS UP YOUR THROAT AND | FORGET WHO I SAY | AM, | TOUCH THE
SMALL OF YOUR BACK AND IMAGIME US IM THE SKY WITHOUT FAIL,
WITHOUT FALLING

| BURM FORGOTTEM SONGS IN THE FIREPLACE AND THE TEAKETTLE
STARTS WHISTLING, YOLI ARE SICK AGAIN ANDWANT TO GO TO SLEEP
EAALY. | STAY UPWITH THE SOUNDS OF THE MGHT, | STAY UP WITH THE
Z1LIVER OF MOOMNLIGHT SPILLING THROUGH THE WINDOW ONTC LIS, | STAY
LPF AMD WATCH THE RISE AMD FALL OF YOU DREAMIMNG

REY CARLION

A GLAMCE
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There was a time when men imagined the Earth as the center of the universe. The stars, large
and small, they believed were created merely for their delectation. It was their vain conception
that a supreme being, weary of solitude, had manufactured a giant toy and put them into posses-
sion of it

When, however, the human mind was illumined by the torch-light of science, it came to un-
derstand that the Earth was but one of a myriad of stars floating in infinite space, a mere speck
of dust.

Man issued from the womb of Mother Earth, but he knew it not, nor recognized her, to whom
he owed his life. In his egotism he sought an explanation of himself in the infinite, and out of his
efforts there arose the dreary doctrine that he was not related to the Earth, that she was but a
temiporary resting place for his scomful feet and that she held nothing for him but temptation to
degrade himself. Interpreters and prophets of the infinite sprang into being, creating the "Great
Beyond” and proclaiming Heaven and Hell, between which stood the poor, trembling human
being, tormented by that priest-borm monster, Conscience.

In this frightful scheme, gods and devils waged eternal war against each other with wretched
man as the prize of victory; and the priest, self-constituted interpreter of the will of the gods,
gtood in front of the only refuge from harm and demanded as the price of entrance that ignorance,
that asceticism, that self-abnegation which could but end in the complete subjugation of man to
superstition. He was taught that Heaven, the refuge, was the very antithesis of Earth, which was
the source of sin. To gain for himself & seat in Heaven, man devastated the Earth. Yet she renewed
herself, the good mother, and came again each Spring, radiant with youthful beauty, beckoning
her children to come to her bosom and partake of her bounty. But ever the air grew thick with
mephitic darkness, ever a hollow voice was heard calling: “Touch not the beautiful form of the
sorceress; she leads to sin!”

But if the priests decried the Earth, there were others who found in it a source of power and
who took possession of it Then it happened that the autocrats at the gates of Heaven joined
forces with the powers that had taken possession of the Earth; and humanity began its aimless,
monetonons march. But the good mother sees the bleeding feet of her children, she hears their
moans, and she s ever calling to them that she is theirs.

To the contemporaries of George Washington, Thomas Paine and Thomas Jefferson, America
appeared vast, boundless, full of promise. Mother Earth, with the sources of vast wealth hidden
within the folds of her ample bosom, extended her inviting and hospitable arms to all those who
came to her from arbitrary and despotic lands — Mother Earth ready to give herself alike to all
ber children, But soon she was seized by the few, stripped of her freedom, fenced in, a prey to
those who were endowed with cunning and unserupulous shrewdness. They, who had fought for
independence from the British yoke, soon became dependent among themselves; dependent on
possessions, on wealth, on power, Liberty escaped into the wildemness, and the old battle between
the patrician and the plebeian broke out in the new world, with greater bitterness and vehemence.
A period of but a hundred years had sufficed to turm a great republic, once gloriously established,
into an arbitrary state which subdued a vast number of its people into material and intellectual
slavery, while enabling the privileged few to monopolize every material and mental resource.

During the last few years, American journalists have had much to say about the terrible con-
ditions in Russia and the supremacy of the Russian censor. Have they forgotten the censor here?
a censor far more powerful than him of Russia. Have they forgotten that every line they write is
dictated by the political color of the paper they write for; by the advertising firms: by the money
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power; by the power of respectability; by Comstock? Have they forgotten that the literary taste
and eritical judgment of the mass of the people have been successfully moulded to suit the will
of these dictators, and to serve as a go od business basis for shrewd literary speculators? The
number of Rip Van Winkles in life, science, morality, art, and literature is very large. Inmumer-
able ghosts, such as Ibsen saw when he analyzed the moral and social conditions of our life, still
keep the majority of the human race in awe.

MOTHER EARTH will endeavor to attract and appeal to all those who oppose encroachment
on public and individual life. It will appeal to those who strive for something higher, weary of
the commonplace; to those who feel that stagnation is a deadweight on the finm and elastic step
of progress; to those who breathe freely only in limitless space; to those who long for the tender
shade of a new dawn for a humanity free from the dread of want, the dread of starvation in the
face of mountains of riches. The Earth free for the free individual!

Emma Goldman,
Max Baginski

To the Readers

The name "Open Road” had to be abandoned, owing to the existence of a magazine by that
name.,

The Anarchist Library
Anti-Copyright

Emma Coldman, Max Baginski
Mother Earth
1M

Retrieved on March 19, 2012 from en.wikisource.org
Originally published in [Mother Earth, Vol. I, no. 1, March 1906

theanarchistlibrary.org
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Security switch

~Helen Taranowski. Feminist Voices in Technology @FVTPPUK

“On the internet, nobody knows you're a dog™ ora
worman, or a man. or somewhere in-between, or neither,
of both. Nor if you're a con-artist, a rapist, a murderer,

A pacdophile or a police officer. Internet anonymity
bequeaths security for all: and uncentainty for everyone.

Those were the days! The days of dial up modems and
the nascent internet, when Millar asked *Whao rules
the Wired World?™, | was surfing that superhighway of
clashingly-coloured hyperlinks, losing myself amongst
pixelated bitmap images and bumping into other net
warrlors, anonymous, and yet hidden in plain sight.
Giving no mone thought to who ruled it than | would
give to choosing a sandwich for lunch.

As | dodged Kevin's unwanted lunchtime advances and
squirmed away from the squeezing and feeling hands in
the late night bars, the internet beckoned as a place of
safety.

No hands. No harm.
No name. No gender.

The offline ordeal of harassment and fear trnsmules
into the welcoming wired community, Free to roam,
I'mi 2 virtual lanewuss

Floating around the edges of a mythic and undefinable
cyberfeminism it was possible 1o believe that 2 woman
could stake her claim in the digital space. Take power
through weaving virtual words and art, and know

that the “clitoris is a direct line to the matrix®. Our
timie to rise. The computer 3¢ our arme. Annihilite

the stereotypes and gender binaries. Shoot down the
patriarchal past and bulld a virtual future of freedom
and equality. Be Haraway's cyborg: that “creature in a
post-pender world™,

And yet, there we were, existing/co-existing
with and within a by-product of masculine
military machinery!

The wires got crossed. Connection became patchy and
broken. As easy as it was to come together and solidify,
It was now just as easy to dissolve. To leave no traces,
just empty spaces. And through the gaps, it seeps, Hke
rising water on a flood plain. Trickling into crevices and

cracks. The slow seepage of scam. The misogynistic
murmur as the ofline nhltates the online. Streams of
vitriol and vanity, Rivers of rage. Nefarious nodes in the
network segue into a patriarchal profusion.

Out of sacial sites born in dorm rooms come the troll
armies of hate, taking up positions in the panopticon
palace of privilege.

Surveilling. Seeking, Stalking.
Sexualising. Suppressing, Silencing.

My superhighway becomes an oppressive dead-end
street, illegitimately policed by the manosphere.
A Nlancuse no more. Security for some; uncertainty for...

1 hold back: check mryself, check my words. Restricting
mmysell, my views, my voice. A ‘post-gender’ world will
ot be mine o know.

"W can learn to work and speak when we are afraid
irt the same way e have learmed to work and speak
wtien we are tired. For we have been sociulised to
respect foar more than aur own needs for lamguage
and definition, and while we wait in silence for that
final luury of fearlcssness, the weight of that silence
will choke is” (Audre Lorde)
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Reading List for Network Media, Fall 2819
https:/iclasses . dma.ucla. edu/Falllor 161/
UCLA Design Media Arts

Lauren McCarthy

This 4s a list of media and one week projects that reflect "network media”
related topics I'm thinking about and shared with my students. It's a working
draft, an incomplete list, and I welcome suggestions. Elements of this came
from other versions of the course taught by Chris Cuellar and Chandler

McWilliams. <3

1; How to Internet
# Jenny Odell, How to Internet

https://medivm, com/s fworld-wide-wif/how-to-internet-Gc3THeToced

« Audre Lorde, The Master’s Tools
httos: /! wwn.dropbo s ltrT ko1 i/ Ny .

# John Perry Barlow, A Declaration of the Independence of Cyberspace

* Joanne McHNeil, Just Browsing
http:/fiamjustbrowsing . com

s Project: Create an interactive hypertext narrative that reveals something
about yourself or an experience vyou'wve had. It could be a story about
yourself, a journey through a topic you're interested in, a mode of
navigation that mimics your personality, or something else.

2: Interface
e American Artist, Black Gooey Universe

https://unbag.net/end/black-goceyv-universe
» Olia Lialina, Rich User Experience, UX and Desktopization of War
http://contemporary-home-computing.org/RUE/S
#« Chancey Fleet, Dark Patterns in Accessibility Tech

hitps://datasociet ~ L
# Frank Chisera, What Screens Want

# Project: Create a homepage for a community. It can be for a community that
you're involved with, one that you admire, or a fictional community.

3: Identity Online

¢ HMorehshin Allayari; On Digital Colonialisme, Re-figuring, and Honstrosity
hitps: / fwww, youtube . com/watchiv=HcKIK4Y Ly T4

¢ IRL Podcast: Virtual Connections
https://irlpodcast.org/seasond/episoded

* Lara Baladi, Archiving a Revolution in the Digital Age, Archiving as an Act
of Resistance
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= Sydette Harry, Everyone Watches, Nobody Sees: How Black Women Disrupt
Surveillance Theory

= - - Ly —_

® Nora Khan, Empty Models, Flattened Language

i DE: [} DR RGN OO 2D

= Project: Create a webpage that transforms between two distinct perspectives
or identities through the user's dnteraction with it, "Identity" could mean
aspects of a personality, political perspectives, moods, cultural
backgrounds, or anything else. "User interaction® could encompass click,
hover, mouseout (leaving element), doubleclick, keypress, window resize,
scroll, or anything else.

4: Crowds and Gigs
* zekejmiller/new-recording-68: I am a real person

* Alexis C. Madrigal, Almost Human: The ;urreul E_
Telemarketing et

hIiEﬁ;ii!HHLlhliiliE3iS45ﬂmiI!EhﬂﬂlEEHiﬂﬂ;ﬂi!!ilﬂliﬂlﬂiﬂlm&ﬁ." ~the-
sal-cyborg-future-of-telemarketing/282537/

®* Astra Taylor, The Automation Charade

* IRL Podcast: Everything in Moderation

* Terry Gross interviews Casey Newton, For Facebook Content Moderators
Traumatizing Material Is A Job Hazard I

Project: This project 1s about crowds. What do you have to say to them? What
can you learn from them? Determine one topic or 1ssue you want to address
with a crowd. Determine one question or task to administer to a crowd. Once
you have collected your results, use them to create a collective portrait.

5: Data
* Hito Steverl and Kate Crawford, Data Streams

® Mimi Onucha, Missing Datasets

Mimi Onucha, The Point of Collection

&
= =gy = " #

i+
Wikipedia: Right to be Forgotten
- 'i 17
¢ Benjamin Bratton, The City Wears Us. Notes on the Scope of Distributed

sensing and Sensation
PII?;IiHH!;ﬂ1iEi_hffﬂ;E{Iiﬂ;IiElliEiIH_HEﬂIi;H5:uﬂIﬂﬁ:Iﬂﬂﬂﬁzﬂlﬁizlhulﬂﬂzﬁjmni
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¢ IRL Podcast: Privacy or Profit - Why Not Both?

https://iclpodcast.org/season5/episoder/
» Ben Tarnoff, The Data Is ODursi

= Hito Steyerl, A Sea of Data: Apophenia and Pattern (Mis-)Recognition
hitps: ! fwaw.e-flux. com/iournal/72/66480/a-sea-of-data-apophenia-and-pattern-
mis-recopnition/

s Project: Spend one week learning and exploring @ new library. Make a list of
tutorials or resources that may help you in your learning process. Create a
first prototype with the library. Describe your process. Include some
explanation of what you made, what you tried, the steps you took, and what
you Llearned. If you attempted to make something and it did not quite come
togethar, describe what your intention was, what didn't work, and what you
might try next. This project is about learning and finding your way esmidst

confusion.

6 Fake News

# danah boyd, The Fragmentation of Truth
hi r W, WE

# Internet Health Report: “Deepfakes®™ are here, now what?
https://internethealthreport.org/2019/deegfakes-—are—here-now-what

« Britt Paris, Judith Donovan, Deepfakes and Cheap Fakes
https://datasociety net/wp-content/uploads /2019/69/D5 Deepfakes Cheap FakesF
inal-1.pdf

# Colin Horgan, QAncn, Slender Man, and Our Parapoid Surveillance Society
hitps://medium.com/s/world-wide wif/ganon-slender-man-and-our-paranoid-surve

1 7 - 4
¢ Gabriella Coleman, Hacker, Hoaxer, Whistleblower, Spy: The Many Faces of

Tt Location and Decentralization
# Ingrid Burrington, Networks of New York

https:/ /wew.shpbooks . com/books/networks-of-oew-york/

# Christina Xu, Bullet Time

hitps://logicmag. ip/china/bullet-time/
# Antonioc Garcia Martinez, Inside Cuba’s DIY Internet Revolution

- = = —_

# Joanna Moll, Deep Carbon
hitpsi//researchvalues29l8.wordoress.com/2018/01/03/joana-moll-deep-carbon/

# IRL Podcast: Decentralize It
https:/firlpodcast.org/seasond/episodad/

# Miriam Posner, See Mo Evil
h g 4 N = Q-

e Diana Mucera, Mother Cyborg is here to escort you into the future with love.

hitos://vimeo.com/354276284
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FuCK YOUR EVERYTHING
TAKE YOUR PAIN OfF OF MY BODY

TAKE YOUR REGRET OFF of my body

It is not my cross TO BEAR
MY BoDY IS MINE

MY FREeDOM IS MINE

my Beauty is mine i own this

YOUR AUAROTIY IS NOT MY RELIG ON

I WILL NEVER WORSHIP YOU
YOU ARE NOT A GOD

YOUr a CLOWN

Periodt POoh
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Ihin is & Brick, Different kinds of bricks inclueda bot are not limleted to: bBelcks made of olay:
bricks used to pave roads, build buildings. Bricks as defense. Bricks as window breakecs.
Brick &8 protest dovioe.

Thia zine and fta contents are each an Endividual brick. Brick used to pave roads, build bulldings

grick o defend. Arick o Breaak wlndass. *
I.BRICK AS PROTEST DEVICE
I'l. BRICK AR RIOT
IIT. BRICK AS LIBERATION
IV, BRICK A5 RECLAMATION OF SPACE AND VISIBLE IDENTITY
HRICK AS FROTEST DEVICE

on the morning of June 28th, 1969 the First bricks; whather thay were litsral or setaphorical=— it
doosn’t matter- wers theown at the Stonewall Inp. Ewvery participant was a brick, fighting and
throwing for change. Marques players in the riots that lasted several daye inclpde Marsha P
Jekfison, & Trans Woman of Tolor and Sylvia Riwera, a Trass Latink Woman. Many of the details
surkounding the ciots are skewsd, but in the end it case dewn to us and Ehen and we wersn’ t godiog
to let bthem win, This was our time. I5 our time. I1F it were not for those brave LGETO+ Fighters o
Stonewall in the susmer of 196% and for the Gay Liberation Froot that developed lmmedistely
afterward we would not be where we are today.

BRICKE AS RIOT
I wmant you to btaks te the strests and ciot. Shout this through a bullbharn and fight foar rEVvange.

The Elme i BOW! Did we learn nothing from ACT UP? Did we learn nothing from QUEER NATIONZ? Did we s i
learn pnothlng from MARSHAT What did we learn from CARL WITTMANT aries of a youry.
STLENCE = DERTH gay, transg gQay who
P2 { $0Ent way o0 much
You ape elther with vs or sgainst us. Brick {& & riob on papsc. A sdript for demonstration,. An Pl od ENe ARterest
IRSLOUCELOn guide apd A call to action. Uae Brick as a brick, as a stono. Throw the brick, el tryimg to figure ouk
stope! RIOT antil we have to throw bricks mo more! who bie was

BRICK AS LIBERATION

Brick ls a libaration of the queer woices of the past to make poblic s hidden histery. TO prasary
the past and to chropicle Ehe cootesporary. There ia freedom in history. But history Ls not Pree
IT comeE At & Cost- CPPDEaE1lon: brcught on by people in simplacsd pover- clagahdst &L calght whit
pern, WAGPs, TERFs, the 1%, oil, big pharmn, D***** Fgcking T****, Buc we will oot let down. We ba
ot let down for S50 years. And we will riob for amothe:s %0 and another 50 after that. Whon we. opse
out of the closst sed fpto the strests we did nobt retreat. You ©an not quiet us. Owr histocy hag |
no means been pretty or idyllic. We have a long way te go but look how Far we hawve comn!

BRICK AR FECIAMATION OF SPACE AND VISIELE IDENTITY

it is time we Cake back what is oupg. Ouf Atocy. Dur history. This is ocur sbory, our nistory and
it's Lime for it to come out of the closet in full force, History should be publlc and accaasibils
Juear History should be public and sccessible. You cannot tell us what te do with our bodies. Yeao
can fobt tell os what we are and are not capable of, Te sucte the QUEER MATION MANIFEATO, “Ma o,
ot of cho claoaet, Ffacg the refection of aasiety, Face Ficlog aguads, Jisd to Jove ssch athar !
Every cime wa fuck, we win.” Hothing lp more couragecus than the act of love.

COFYRIGHT BRICKE ZINE 201%




I grew up on the internet

Of course, I dign®t plam to do that. When
I wad yourger, all I wanted wag to play
Ganes. Wy earliest memories of the imter-
ret wire playing Meopels—ey cowsing had to
0t Up &n sccount for me sinee 1 didn't
keow how to de it ayself. T con romesber
musrtering the guee “Cheat", forcing mysel!
fx get better st &f by repeating it mul-
tiple times. T findisbed an #ntife roums af
Chent while cutl bowling with my fomily-1
snsch ofl fo wse tho computer that was in
the back of the powling tfoom, ]| resesbar
trytng to placate sy mom by ducking Back
and forth Between bowling and the Egerput -
o, never leaving the Reyboard loag eriawgh
Bo log se out. This patkern of neglect of
the phykical world rencats §rsald throughi-
out this entice story.

One other thing I lsarhed froe Heapets
was The perks af Becoming gompshe elsa
Eventually I realized that the account my
Cousing made for we wes limited in the sc-
Eiond 1 could do becsuse T wasn't declared
8% bedng ower 18, I al%o realifed that T
could gt around that by making snother
sccounk and simply saying T was 18 yaaes
old. T thought I was cool-I felt $o much
elder and much more free, simaly By chang-
ing & dropdown menu to tay I wid bozn 11
year: garlier

ALY of this Ied to feeling excited sbout
the imternet. 1 slowly fourd othep janes
Like Runescape and ¥ileCity, changing my
personas o match what I wanted 1 51w
Iy reallsed that T could eEploTe By dwn
igentity without any real repurcussions.
I don’t thimk T set owl to decsive BNy
=iih these personas-rather, | thought af
It &3 cupressing the parts of mo that  §
couldn®t heve talhed about atherwise

1 think, howewer, tha community tRat masde
the blggest impact on wy lifo case much
later. When I wes arownd 14 op 15 years
eld, T found & IRC chatroom (Mcom) ded-
icated to talking aboit & gay suthar’s
worh. While this was sopposed to be the
Poplc of conversation, it slowly becess s
Community that could talk sbout snything
and evervthing. With this comminity, I
formed @y own close growup of friends and
Wi dtarted coaing things like holding videa
chats end orivate conversations.

Irorically, because of my tendency 10 =is
ate and use persanas (or at lesst making
liberal use of white ligg), there wers &
few hpy things that I madn't told 1 L
even when I considered them some of my
closest friends:
= I =A% Efransgonder, ralher than the
elsgender guy I pretended 16 be 8 I
* I was 15, rather than the 18 that 'k |
had tald them

I came clean in & rather drematic fashisel
pilling friends aside in private mes il
prepared with & full speech. I think ®
this wak probably the hardest comding OF

I hed to do=F foand it todgher to talKUEE
my onlipe friemds than I did ny family,
My friend Lee, who T met through tho g
WileCity, gave me a response that I st
rempnhar today

J
"Bou are sill Sach o me.*

Before I moved to the US, my close nrnrufl
of [riends from #com (excluding me) trﬂ-j
ed phone numbers. After I mowed to the
US, T tinally got %o join in. Mow, abosks
& yedry after T mot thes, I'm still in @%
groudp chat with 4 of thew. I have met 5@
oy ohline friemds §n person and I staried
dating one af thea durtng Winterssssish ®
ay Frojhman year &t RISD, Mew that I've
staried to resch the sge whece I°11 hope
fully be seli dependant, I"ve also start-
id realiring that oy digital life and =y
physical 1ife are so interiwined that I
canmbt separate the two,

-

It "% mard 1o talk about the impact that
ihe internet has had on my 1ife. A lot of
it iz hidden of [oFrgotten-Aol éven Face-
book's Timeline can bring up mast of oy
aaling past. While some of 1t i5 archived.
sl &3 in forums such as Createblog,
others were los® T4 [laih & IRC chatrpoms
long wiped clean of any trace of me
existing. As well as that, ihafe wis &
stelng of fargotten accounts-maltiple
Fecebooh accounts, mulilple emalls, eic.=
that I mo longer know how t8 log IAto
Even with all that, though, I'm golng to
sttemat o suplaim why it's hard this
massive impact on wmy Tifa

T thipk I was atitracted to the intermet
Becauss I eculd be anyome 1 wanted. Iden-
tlfy oa the internet 1% im flex=you cam
b whoever you wani To Do, #nd this can
change [foa day to day. Catllining DEcams
tha term for prefending to be someong
elae, But I doh "t Enow §f It Aesds T0 BE
that drastic=i1 con be the 1ittle lies
you tell people that help you feel bBetler
abeut wourself.

This was n hege drsw for we becaute I
alwoys felt like am outsider. T was &
third culfprs Eild growing wp Ln & CORS@r-
wative environment=1 felt Tike I belongod
in nene of the cdltures T grew up im, and
I never [elt amy sénieé of personal fden=
fdty. Wy sexvallty and geoder =efe @p dAn
the sir, even 4f I didn't ouite know it
at that time. But in Ehe digital world,
CRETYOnE w3% &n SUTELdET DECAUSE BVEryDng
kmgw thal The things yod sald might not
always Be the truth, so ih thet enier-
tainty I fownd myself

I sm framsgender, but my parents lached
Elg lamgange To wngerstang that (guile
literally-thera Ei na word for TE&NE-
gender men 1n Tagalogl. Thérs sece no
positive descriptors foF LTFans men 40
Cantonese. Even at school, where the
primary lomguage sas Emglisk, I locked
the languege to talk about what T was
Feelimg. It wasn't wnldl the Internst-
curtesy of Skylarlil on YouTebe-that I
found the words to describes syiell.

7/

I was also droen to digitsl design-ihe one
ared of my l1ife that pecple wouldn®t Emse=
diately attach &y fode fo &y sork. However
shitty @y déslgng wiére, 11 would only be
atteached to the persona 1 created arsend
the wark amd T could be judged entirely on
my sRill. My &#lf identiiy @idn’'t mattaer,
vxcopk for what I =as interested Ln and
what T could do. This has impacted the way
I like to wilew my work now-where my iden-
Lity 13 secordary 1o whiat I have o say.

All of these things, combimed with the
snaryAity that The infermefl provided,

gave me a space where 1 cowld fry to be
anything. I could express myself im any
way I wanted, with close to no repefcus-
sions, LI 1 hed & problesm, 1 could sigh

in under & dilferent name and reset my
persons. I got te try out sultiple ways

of telling people I was trane. 1 got Lo
try on different names, perscomalifies, omd
tnterosts. [ ot to be the best version of

wmysell thatl I could be,

And I'm glad. I°ve mel & 1ot ol pecple
pnline, most of whom I've lost contact
with, But the fow that Mave stuck amound,
some [ar clote to & decede now, I wve
really Foind mysel! appreciating Becdudd
I don't think I could have gotten to this
point sithowt them.

Wy firat online Iriend that I mst "irl°
was Angirew. 1 first mel Andrew af Water-
fire in Providemce, when I was wisiting
RIS0 on & college tour. Fast forward one
yearI started RISD a% & freshoan and we
ttarted dating during Winterssision. We
married in 2017, right after I graduatbed.
I*ve now met Amubis, cRyptic, HWamnah, and
thadow. Thres of thom have stayed ower

#t my place. I foumd oul that T mow have
sulaal *Irl" [riends wiilh somsone that I
didn't quite 1ike when we Knew each obher
in the chat. o0 I Raven't eel them vet,
bk it's just @ constent reminder that the
world is & lot smaller thon ss think it
is. Mow that T've mat pome omline [riends
irl, I've realized that thece Lin't guite
that big a difference beiween online
friends and physical frisnds.




Conirary to popalar belisf, I'm mot um=-
der the impression thaei all aspecid ol my
onling life wors wonderful. I defimitely
did vome very atupld thimgs. and I dide't
always feecl safe. The biggest shock was
romrthing I fownd put gquite recently=in
one of the oaline communities that I felt
comfortable dn. 1 [ound énit That am old
momber had just been convicted of child
pornography and child molestation:

This Browght up other memories of mins.

The first sas that when I was 14, 1 had
sont plctures of me in oy underwear to the
‘losder' of the cossumiiy. Those pictures
are H-ﬁiliﬂ-l arcund I8 cyberipdce, hope-
fully lost to Lime, bul it made @e pars-
nald for weehs. They were Irom the first
time I bought sale undersear [I saved wp
wy allowance and ‘snuck’ into the sen's
section of Mark: and Spemcer [a Buy Dhes)
and I wanted To feel secere in Wy owh
hady, T dent thes ta bhils ‘lesder', who [
ngw sclively aveid, becawse I wamied vali-
dation and | wanted to feel attrosctive. I
wanted fo celebrate this becoming.

Angibar minsry wis of all the people that
had ever cTesped me ouf Em that chatroom,
I cam still list thes=Uncle Pele, Fire=
aprite, Hawhoye, Tejesh, Thelsv, Widnignt,
and the 14ut goed or-and 1'm wondering if
I'H ever forget their names, Bping one
el the yowngest chot sembers [sven whee T
Tied wnd said 1 was 18~a full 3 years old-
er than what I actually was), it oponed se
up to o lot of attenfian. I remesber thnt
I was glad that I hed Friends like Amu—
bz angd Echo, who were moderators and sha
tried their best to ook sut for me, bui

I alag remesber Qetting lots of private
mersages that I tried my Best to ignare. I
resember learning bow to block pesople.

I also rememiered the nevber of times I
il enline in different chatrooss, not
manting to leave because one of sy [riends
=i faking sulcidal tendencies. These
people wore my life-I would stey up to
moke fure they sere alright, evem thaugh
I thought they were probably doimg 11 for
attentlon. Now don't Qet me wrang=I Lpow
enoegh about depression te Rnew depressed
people aren’t doing £t for attentlon, But
1t seemed painiully cbviows by the way
thpy wdild Bowgnce backh into chail the next
diy with absolutely no bod feellmgs. I
rempmber Crdss, & boy using & feke pic-

ture pulled fros the internet, talking
about going to the hospital just hOUEE

before for slit erists. I FeRénbar -
preterding to down a bettle of pills's
vodka, then lawghing ard saying She =
joking the next day. Honestly. mony
these experiences mearly forced me o
irterne! Becauie 1 caped too much Bl .‘"'
friends who I coulon”t physically nelp

I glse slowly started to realize Im
it mueh as T feel] more connected (O
online, 1t's still & very isolating e
rience. I'® rot the best st interactims |
with peoples “irl’ to begin with, and ™

pll &y cloge eonmectlons became QO 'Ir__

the laternet, I tlowly began to preler

online Life. T would stoy uwp all @ |
talk to people. I sowld Bé GH':I.I.I'I-.. =Dl
classtime, ignoring my teachers (as &%
ideneed by the chotlogs I oow haved. 4
becams aidicted to staying on The oo
er—refusing to go out with friends, B
caise I wos enkcanced by the fact U
could sctually express sy ldentity o
All sf this has ispacted the way I
get with people, and talking with @
about @y ofline frlengs leads o &
swhward comversalions

However, even with all of this, 1 doa'E
think 1 wosld change the woy I grew up
Those experiences forced me [O QUOw U
faster than I think I would mave oth= S8
sreise. Thay're such s large part of wy
identity, and you can't just cherryp
the gpocd parts of your history-you R
to slowly accepl that they came with D
things. 1've made my peace with wha't
pemed in the past.

I'm also slpwly tryimg to gt betier:
cAR'L chenge what mappened in the p
But I can work on mow it oifects my
ent. I staried seeing & counselor o i
ay freshman year atl college=the first

one I felt comfortable with since they)
cogldn"t peport hack: 1o my Eolher—and '
#lowly learned caping mechanisas to d *
wikh the underlying problems that Ted ™
to feel more comioriaple on the Iinke
I'm slso learning to integrate my ool
Tife with my physical lile=learning 10
be more open sbout what I do on the
ret in crder to feel less ozhamed abo
it. This degres ppoject has been a g
way bo look back af ™y pailt &nd fing
cwn wayy of tellimg these ifories.

Biving Dignity fo the Computer

['ve alwsys been ashamed of my enline
past, wntil wery recently. It's always the
thing that T didn‘t talk about, ususlly
out of fear of jucgement

“Whers do you meel your boyfciend?”
“0n . we have mutual friends”
[thcep mirual frienes A our onling Eends Decalse we met

i a chafroom)

Thers & 4-sense of any online friencdships
being somenow lesser tham offline friend-
ships. While T could say that yes, I Pung
gt with this person fomcamers) syltiple
times, amnd we'wve been [riends [or aver o
yeary (miffinoplans fa meetup i), i1's hard to
gxpress the closemeds I feel with some of
my ooline [riends to someone who hosn'l
mad that experience. Wnile they can ac-
knowledge that the intornei has fndeed al-
jawed us to feel eleser to people. usually
it*s In the context of forling closer to
people that we slresdy know. That randos
peTson wou ®met in 8 chatrooa? They might
st1ll be a serial killer.

It wagh®t until I started thinking crit-
icelly asbout fhe impact of compuiers on
pur liwes that T pealized that ay online
[riendahips weren’ i mecessarily someihing
ta Be ashamed of. There didn't peed to
be @ distinction between “Lrl® {7inrealée”)
snd the cnlinme world, because although it
might Happen digitally, ALt atill emizts
*ir1® and 1t still matters “drl’. It°s
just histery=so what 4if 1 dien't meot thes
in the coffeeshop?

Fradt encounters

fne reason people give in order fo dis-
credit onlime friesdanips iz that LU's 30
gasy to just turn off. You're separsied
from poople oaline amd you cam leave at
sny bime. Wort online friendships don't
1ast, But dogs that matier? Wmat if the
most significant interaction I had with
soseone was of them staying uo all night
ralking to =, just to make sufe 1 ton’ L
self harm?

E ﬁ ql

Arcther Tesson people give is that people
con foke persanas onlime-ihey can lie 1o
you aboul who they are. Howsver, I don'E
care 1f soweone i3 real or fake. If thak
perions that they create feels veal onough
fof @ ta intersct with amd care aboul, 1im
my own relative reslity they are resl and
noanestly that"s all that satiers. 1L this
person takes the fise to respond to ay
frantic emails and calmy me down, I dom'f
care what thoy Dook liwe-thelr sctlons &TF
anugh.




/('--“

The Biagnostic and Statistical Msnual of Bental Discrders (D5M=5] provides fer cne aver
- .H
gender dysphoris with separate specific eriteris for children and for adolescents and adul

In adalescents snd adulis gendst dysphoria
preseed gender dnd assdgned gender, and i

meaikhs snd £ shown By st lesst two of the following:

disgrosis dnvelves & difference betwsen one's exparisnced/ex-
galficant distress or problems functionming, I Lasts at least

* A marhed incongroence between one's sxperienced/expresisd gender and prisary sndfar

wecondary sex eharscteristics

Wren I come oubt to ey mather, many of Mer
concerns wire related to not seeing any of
the sympioms. Weile I had Aever a@njoyed
=pEring dresses, I hod also never ex-
Eressed any interest in being male. Whils
I'wes o tomboy, I hed slso rever expressed
interest in being irsated 1ike & boy.

But she was wrong-T ssmibited all of the
tymptoms. I had just never dome them in a
way that allewsd har sccess o sering the
symptoms manifest, becouse all the wyep-
foms manifested in the way 1 presented
myself online. When I call wysolf & digi=
tal native, or refor to sysalf a8 sobsoss
WO Qrew UD On the SAternet, thiz i what
I menn—my sdentity online was nevEr just
En gApty persond. Thess personss were the
manifestations of everything I noeded to
Be, but couldn't becawse of the soctally
conservative Bachgreund T gres wp in, T
manifestod these behaviors Jorg befors 1
kniw whal gender dysphoris was, presenting

-:'-:-I: At sale from ax early o 12 yoars
ald.

A strong desire to be rid of one's primary andfor secondary sex charset
ariitics

A strong desire for the prissry andfor secondaTy sex charscteristics of the

A strong deslre to be of the other gender

A strong deiife to be Erested as the olbar pender

A strong conviction that one has the typicsl feslings and Tesctions of the athar gender

Wrile soee peopls may arque that it makes
it lesa real-the fact that it ism't ex-
pregsed owt loud somehow Influences it

b0 appear Ieun valid=I grill mold Lo the
Belinf thal this is just énother way of
exprafilon that allewsd me to be sore
Irew, Becawse I pever had to hice it (all
I needed fo 86 was simply Be an BROMYECU Y
perion an the internet), T could explere
this part of me and create lasting ties to
pecple who would accept me regacdless of
By gonder. Ehen the compuler and the digl-
tal are not trested with dignity, meny be-
haviors, symotoms,. of words ore overlocked
timply hecsuse they Bppear on & SETFEn.
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In Defense of Wnonpmous Vivtual NRealities

The first tiee T puf on an Oculus RiEL sna
watit fnto VEChat, I was stusped fo e &
I representation of the spacen that I
fomnd when I was younger. If"s wild and
relatively osheoderated; people can sel shy
A0 model they would like as thelr avaler
and a1l the environmentd ADE UREr-gonETal-
e ssaces,. There's no need Ro [imd anyone
specific, other tham simply entering &
chat roos. You cam Be anyone . snywhere,
and come across people By simply yelling
{guite literally) into the vola of the
digital world,

I found avatars 1o be ong ol the most in-
toresting things in YRChat. Fecple ofien
wear gvatars that scom incongroent 1o
thedr actual identitles (some o the mosi
popular avatars are young anime girls or
snimals} but it's comsonly accepled &% a
socisl norm zo people don't wiwally Gues=
fian 1t when you try something new, With
wirtual reality, those avatars can help
wou Teel like you sabody Lhe Ldentity thot
you"re prploring—=hen you look down or
look in & mirfor, you"ll feé A& fletion-
&l body that responds to whatewer you do
1f I wear an avaisr of & cisgender man,

I woaldn™t see the charactertstics of my
owr body that T dislike because F1 would
e replaced by 8 digital verslosn of my-
self. Furihermare, every Limg you plck anm
avatar to esbody, you c&n leafn te LEké
on the charocteristics of thot svatar te
inflaence mow you behave or feel in some-
thing called the Proteus Effect. Embodying
& taller savatar, [or exsmple, WAy ®make you
feel ard acl wore confident. T can only
tepging how 1 would®ve reacted as & young
treni guy being able to try on different
bodies fhat would be cloter To Mow T Sow
my ideal self,

Yol con mlse try on ldentities in the some
wiy yEU Py on avatars-go imto & new chat
room and L0°4 Dikely that you wouldn't
have et the people there. You can make
new sccounts with different uternanes
prafty sasily, =6 you can meet people un-
der different pames L vou'ro met with a
megatlve reaction, You are able o control
your Imags ard The group of pesple you
surroand yoursell =ith, Your fdentity 1a
malleable, mwch in the sase way Ay Edenti-
ty was malleable on the internet.

Hs

That Being sadd, this envirorment id
still not without 1fs downzides. Hav-

ing an aveter that you embody and connecl
strongly with is very poditive, bul those
pamg foelings also incresse Lhe paim whon
wome thing goos wrong. There doesn®i fewl
like thers'i & screen seperating you [rom
praple touching your avatar—they'se simply
bowching wou, which cen feel wery wiolat-
ing. The main form of communication in

¥R chat ls throwgh speaking ond iRis can
infora people’s perceplions of your gen-
dor, your Tace, of your sesxuality, fre-
guently resulting in hartssament ang makgs
it harder for certain groups of people 1o
fide. Speaking §3 also 8 very ismediate
sithad of comsunication—there s less time
[0 pEUS® and think about your reactlon
when (B corversalion Ccould easily mave on
without you, so many people Tespond with-
oult thirking.

These doensides ore why T see & gudh to
de-pnonymize social spaces in VR, lihke
forcing viers [0 use namss that are tied
to thedir social media acoounts snd omly
providimg ‘realistic’ ovatacs while imply=
ing that it skowld loeok Tike thelr phys-
ical zelf. Theie things, while possibly
sddressing problems of narassment and bad
bemavior, resove 8 Lol of the salety as-
socisated with explofing your self identl=-
ty in thote spaces. Woch like T preferred
EySpace to Facebook because 1t allowed o
greater sense al control over your presen—
tation snd significantly less chechs into
your phiysical didentity, I see YRChal ax
Being an ironically safer space to explore
your identity than many of fhe ‘safer’ op-
ticns cul thefe.

I think I've grown past nesding These
tpaces o explere myseli-1've boen out and
passing a3 male lor ihe bBeltter part of

the last § years-oub T still find myzeli
drawn to helping people create Tmedir cwn
persoenas to express thesselwes. I want

te melp design wirtual worlds that treat
anonyed by as something to be protected,
pspeclally for people who mEy nol have any
other outlet. I would l1ike to see a world
whors w»p treat virtval reality friendships
betber tham the say we treated internel
friendahips when [ was Qrowing up, becauss
thoto relaticnships guite 1iterally saved

my Bife,
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Work with panpla

Entitlernent isolates.

Find goals with no end.

Shape your own beliefs.

Deviate from precedent.

Stop asking for approval.

Make. Then make sense.

Determine your own values.

Consider how it's presented.

Be simple and unpretentious.

Provoke thought not solutions.

Make work that gets people questioning.

Being indifferent = being lame and scared.

Believe in what you know to be true from your own experience.
Don't get bogged down perfecting how to use tools. Build with them.
The troubles you imagine are always much worse than the real ones.
You learn more from struggles than successes... when you finish
something difficult write down what you leamed.|

"

T g e e e =




If | were free from language, | would be
brief. | wouldn't go on and tell you that in
Spanish there's no word for queerness, or
that algorithms and dictionaries think
gueer translates as odd. They won't tell
you —they don't know—that odd feels
othering ond that language, like
queerness, is an incantation.

Algorithms and dictionaries will tell you
that, in Spanigh, conquistar means both to
conquer, ond to win someone’s love. If |
were free from language, | wouldn’t use o
love verb for a forceful takeover or a
forceful takeover verb for love.

But | am not free from language.
Moreover, in my quest for meaning, all |
have is my conquistadors’ idioms. Words. |
can conquer them for my queerness—
conguer, as in winning over language’s
love.

Juliara Castro V.

Failed attempts at
busting a nut as a
result of faulty
communication
between horny
strangers via text

message.

Jerome Harris and various
potential sex partners he's
never met: a selection of text
messages.

September 2018 — August 2019
Jerome's texts are bold.

%

Wazsup?
Sunday, July 271 2019, 245 PM

Yo yo
Jull 21, 2:45 PM

What you up 1o?
Jul 21, 245 PM

Relaxing with my bestia.
Jul 21, 2:46 PM

Mice! You keeping cool?
Jul 27, 2:47 PM

Jul 27,2257 PM

Wyd
Jul 21, 5:13 PM

U wanna bust a nut?
Jul 21, 5:23 PM

T
Jul 21, 9:07 PM

Yo?
Jul 27, 10:03 PM

Hello?
Aug 2, 8:52 AM




[ DAt
gl 74, 508 AM

Chillin hormy
Jul 24, 508 AM

Mg 100
Face pic?
i 24, 506 AM

Hice
U wanna hit b | go 2 work?
Jul 24, 5:14 AM

Yea

Hivwy bong
Jul 24, 515 AW

ot condoms n lube here. 111 be free in like
31, U wanna come hera?

Jul 24, 5:16 AM

Nzh
Jud 24, 51T AM

Ok
Jul 24, 517 AM

Yo

Message by Yoir Tryna smash?, Friday,
Rugust 2 2019, B:51 AM

Tryna smngh?
Aug 2,851 AM

Just mt you on ada
Jul 20, 11:06 P

Wya
Jad 21, 1709 P

Bushwick
Jul 37, 11:10 Pig

Hella?
Jul 27, 1518 PW

Ok
Jul 27, 11:20PM

And ur trying to get fucked right
Jul 27, 11:21 PM

Yes
Jul 27, 11:22 PM

If not tonkght, tomorrow?
Let me know
Jul 2117124 PM

| can't come to you tonight.
Jul 21, 11:24 PM

So what about 10moITow
Jul 21,1125 PM

i u can come here that's cool
Jul 21, 11:25 PM

How long 7
Jdul 21, 11:25 PM

An hour?
Jul 21, 11:26 PM

I'mi gonna call u
Juld 21, 11:26 PM

Ok
Jul 21, 11:26 PM

Any face pix? | don't know what u look like
Jul 21, 11:28 PM

Damn and | haven't nutted in days either
July 212019, 11:45PM

HEg,r
Jul &, 3:02 PM

Yo yo yo
Hru cutie?
Jul 6, 3:50 PM

Mathing much trying to motivate myself 1o get
out of the house

Lo
Jul &, 3:58 P

u wanna come hang out haere later?
Jul &, 4:15 PM

YWhere you biw?
lul 6. 4:25 Ph

Bushwick
Jul 6, 4:26 PM

7
Sunday, July 7 2019, 6:55 PM

Hello
Jul 7, 6:55 PM

Can we meet up on Thursday?

jul 7. 6:58 PM

Lat's doit,
Jul 7. 6:58 PM

S\

hS

Jul 20, 9:72 AM

Wassup
Jun 14, 7:57 AM

Yerp
U coming thru?
Jun 14, 7:59 AM

I'rm just leaving my job late smh
Jun 14, 815 AM

Ok 50 ru coming?

When yu leaving 7

| can come fomrmow morming
My job just pissed me off smh
Jun 14, 816 AM

What about tonight?
Tomomrow moming works
What's ur name?

Jumn 14 8:16 AM

light goodie work overnight tonigjt
Chris
Jun 14 3:16 AM

I'm Jarome
Where do u live in NY
Jun 14, B:16 AM

Jueens
Jun 14, 817 AM

ok cool
I'm mowing to Bushwick next week
You're also in DC?

I'm mioving from Maryland actually, haha

Jun 14, 8:20 AM

I'm down there a kot
Haltimore and dc and MOV A
Jum 14, B:21 A

Coal, I'm mowving here.
Jun 14, 8:23 AM




6l

MNow I'm horny
U should just come
Jun 14, B:31 AM

what ever happened to you?
Jul 9, 7:28 AM

Wat yu mean
Jul 10, 8:46 PM

Well, i live in Bushwick now
A few blocks from Ridgewood
Jul 13, 4:20 PM

Helle
Jul 14, B:55 PM

How Are You?
Jul 14, 816 PM

Hald an

Did u get my texts?
Before the last one?
Jul 14, 9:17 PM

Frn in Aruba, my texts are coming in slow af
My bz

*had

Jul 14, 10:21 PM

What's good .. u just wold me to txtu
Jun 7, 754 PM

Yoo

Wassup sexy
Jun 7, 8:09 PM

Sup
What's Truckenoo
Jun 7,817 PM

Huh?
Wait | didn't text v about truckeroo
Jun 7, 8:21 PM

U did on grinder ol
Jun T, 820 P

Dof my baf
Where do u stay?

(4

Mice

My bad | was driving
Wya

Jun 7, 1034 PM

Np
Jun 7, 10:34 PM

| stay in lanham
Jun 7, 10:34 P

InDC
Addy?

Azs phat
Jun 7, 10:35 PM

(yeah | know)
Jun , 10:35 PM

U hive here or just visiting
Jun 7, 10:35 PM

i live In bmore.
U free?
Jun 7, 10:35 PM

I can mot host tonight but | can tomorrow
merming ..

Jun £ 1035 PM

Agh

Well, u coming to Bmore?

Or u wanna meet me at the bar?
Jun 7, 10:36 PM

Or r u into car play or public discreet place ?
How bong u here for
Jun 710036 PR

Let's just meet face to face
The question is when r u free.

Jun 7, 10:36 PM

I'rni &t aunt house fior my cousin bday
Late tonight | will be free

Like around 1230-1 ish

Jun 7T, 10037 P

S0 u wanna come fo Bmora?
bez I'm not waiting arownd,
Jun 7, 10037 PM

Ok where in bmove
Send a address 5o | can see how far
Jun 7, 1039 P

Catonsville
Jun 7, 10:40 PM

0Oh Tru ok
Watvtine u golng hame
Jun 71041 PM

I dunno

Jun 7, 10259 PM
7

What time 7
JunT. 1118 PM

Wait.

I just said | dunno
Just hit me when free
Jun 7T, 11:19 PM

53

Yooooo

Wyd

' still around
Jun B, 12:19 AM

Hello?
Jun 8, 1:30 AM

Yo
Jun 8, 9:55 AM

Good maming

I just woke up
Sup wit u

Jun 8, 11:26 AM

LI thera
Jum B, 1739 Ak

Yo yo yo
Jun 8, 11:40 AM

Sup wyd
Jum B, 171:41 Al

Hanging cut in bmore m

I should be coming down that way this
avieningm

Jun &, 11:47 AM

Oh Tru ok cool
Around wat time
L have snap chat
Jun 8, 11:48 AM

Yeah
Jun 8, 12:08 PM

Wat iz it
Jun 8, 12409 PM

What's ur gnap
Jur 8, 12:76 PM




54

willliamfutrells
Jun 8, 1217 PM

Ll'l;lﬂl‘lilu up on thére now , Are u around other

Jun 8, 12:17 PM

Yeaah
Fm ot i

Sexy ass
Ag 300N as | saw u in the screen my dick wa
on brick ¥ 3

Jun B, 12:32 PM

Hahaaa
| couldnt really see u
Jum 8, 12:41 PM

Oh u should said something
Jun 8, 12:48 PM

Send me a pic
So | can see u frir
Jun B, 12:49 PM

Wyd
Jun B, 6:04 PM

I'm headed down.
Jun 8, 6:12 PM

At the mall m where u going be @
Jun 8, 516 PM

Which Mall?
Also where's my pic?
Jun 8, 6516 PM

M“!I'I'I!.“I‘nwher:a-ug-mgbg@
Jun 8, 625 PM

+
Jun 8, B:20 PM

At the bar with my folks m
Jun B, 8:21 PM

Tru
Jung, 8:22 PM

Wyd
I'm by collage park
Jun 9, 3:56 PM

T
Jun 9, 65:05 PM

| was out va yestserday
Good morming hru

Wat u up ton

Jun 10, 10:58 AM

What's good
Jun @3, 1247 AM

Yerp
| moved to NY
Jum 23, 12:50 AM

Qh damn .. u be bleesed bruh
Jum 23, 1250 AM

Same 4 u
Jun 23, 12:50 AM

What's up hru
Jul 18, 10:38 AM

Oh shiy

My bad

Send a pic.

I don't remember what u look like
| meant to send

Jul 18, 10:40 AM

U got snap chat
July 18 2079, 10:45 AM

No | deleted it.
I'm not in the DMV tha,

S50 maybe we should stop chatting.

Oh ok if u say so
Jul 18, 10:50 AM

Damn lod bye
Thursday, Judy 18 2019, 10:51 AM

Hhewuu?
Jun 29, 11:52 AM

What?
Jun 29, 17:54 AM

Typo
Heeyyyyy
Jun 29, 171:54 AM

MO thank you,
Saturday, June 29 2019, 1756 Abd

Where you at walkin?
Jun 23, 171:29 AM

Its Marz btw
Jum 23 11:28 AM

Jay
Jun 23, 11:29 AM

Where are you walkin too?
Jun 23, 11:29 AM

You
But I'm back homie now
Jun 23, 11:29 AM

Im at the market on Broadway
Jun 23, 11:39 AM

Ok
Jum 23, 17:40 AM

Wya
Jun 23, 17:53 AM

My spol. U ready?
Jun 23, 11:54 AM

Walkin bacc now
What we doin?
Jun 23, 11:55 AM

Chatting and jerking off.
That's what you wanted to do, yes? Meet,
bust a nut And if we vibe we should do this

reqgularly.
Jun 23, 12:01 PM

U gon play with my nipples?
Should i turn the porn on?
Jun 23, 12:02 PM

Say less. Where am | comingm
We can decide when | get there.
Yes to whatever u need homie.
Jun 23, 12:02 PM

Wya
Jun 23, 12:09 PM

Gimmde the addrres
I'mma. Come 2 u
Jun 23, 1210 PM

U hame now?
Jun 23 1211 PM

Yoo
Half naked already
Jun 23, 12:11 PM
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Which apartment?
Jun 23, 12:12 PM

When you get here | will buzz you and take the
edevator to the third floor

Jun 23,1212 PM

So there iz no bell to ring?
Jun 23, 12:13 PM

mtlshuwmlmmwam youl ringin my

Jun 23,1213 PM

Hahaaaa
Jun 23, 12:13 PM

I don't like the bell to ring
JunZ3 113 PM

May | ask why?

Like that's what a bell is for.

To let u know someone is there.
Jun 23,1214 PM

This is a hookup sir

You're not family

Or close friends

Who know my bell and apartment number
| dnit feel comfartable given that out

Jun 23, 12:14 P

We are still intelligent le with thoughts

Jun 23, 12115 PM

E;I:rmﬂ the address and you know how |

And u have my number

| mean its my thing but having to explain this
Is kind of annoying

Jun 23, 1216 PM

On my way.
Jun 23, 12:17 PM

Maybe we should just not
This kinda turned me off
Jun 23, 1217 PM

This is texting dude.
Let's vibe in person
Jun 23, 12:20 PM

Your vibe is off
Jun 23, 1221 PM

U can't tell
These are words on & screen
Jun 23, 12:27 PM

Questioning me about my reasons for not
given out my apartrment

Youdont know me
Im & very privale person
Jun2d, 1221 PM

Mo, I'm asking aboul the use of a BELL
Jun 23, 12:21 PM

Im not even interested anymore
My vibe is done

Dont want hook up

Have a good ane

sunday, Jupe 23 2019, 12:22 PM

Text. Lol
Sep 2, 2018

howdy
where ru in the city?

Sep 2, 2018

Lol ok yo, Howdy??
Im in randalisiown at the moment,
Sep 2, 2018

Oh ok.
You liwe there or you're visiting?

¥o
Sep 10, 2018

Yo
Sap 11, 2018

Yo yo yo
Send me a pic to save with ur contact. | also
never got ur namse.

Sep 11, 2018

Ll do the same
Sepn 11,2078

Jerome
7:29 AM Sep 11, 2018

ANTOINE
7230 AM Sep 17, 2078

O yeah wr blurry pix
I remember that
7:31 AM Sep 11, 2018

kan v may need a8 new phone. My pic is clear.
Sep 11,2018

| mean u got a filker on the pic.
Like take & pic right now
Sep 11,2018

Ok
L gt 677
Sep 11, 20148

U still got that filter on
Sep 11, 2018 7:55am

¥

Lof bro there i no filter on, YWhat you talking
about. 777

What | gotta send u @ bunch of pics my nigg.
All my pics don't have filters

Sep 11, 20148

No u don't.

it might just be your camera.

It like makes averything look glowy
Sep 11,2008

Bruh | have a good phone. That's it
Sep 11, 2018 &:00am

| was'nt saying ur phone was bad,

More than ur camaera makes everything have
a glow on it.

So it looks like a filter.

Sep 11,2018 B:D1am

Wid tonight soxy?
Oct 12,2018

Hahahat Just hanging out for the moment.
11:08 P

Can | rub on your belly later?
Oct12, 2018

That iz an incredibly tempting offer - can |
message you back with a decision later on?

Qct 12, 20718 11:09%m

I guess,
Det 12, 2078

Lol give me an hour or so man. Kl let you
know the.

Ot 12,2018 17:10pm

Il wait 2 weeks if that's ur expiration period.
Oct 12, 2018 11:11



5%

*then
LOL

| do have 10 go to drive down and be in DC all
weekend for school stuff so that's why I'm
irving to feel it out tbh. Can't be too tired

Ot 12,2018 11:12pm

Live ur life.
But be in touch. Ur sexy.
Oct 12, 2018 11:13pm

it's the only thing | can do
Friday, Dctober 12 2018, 1113 PM

I'll ket you know &n an hour haw I'm feeling ok?
Oct 12, 20718 11:24pm

Fine
Oct 12, 2018 12:1%am

| really want 1o spend time with you but | know
Il be useless tomorrow if | do

et 13, 2018 12:2am

No worries. Enjoy ur life. Just let me know it
issa no so | don't waste my time overall,

Oet 13, 2018 12:21am

I's definitely not a no overall. | just know what
my schedule s like for the next month or two.

Oct 13, 2008 12:22am

DOk. | won't press u,
Oct 13, 2018

No pressure, just please remind me every
once in awhile. Cause | am just like your other
friends - hermit mode max and anxiety level
3000 Iol, My mind is not always here

Dct 13, 2018 12:30am

Umm...

HNaw. If it's not mutual, I'm not applying extra
effort.

Oct 13, 20718 12:24am

[££x
But it is?
Saturday, October 13 2018, 12:24 AM

Mutual effort?
Oct 13, 2018 12:25am

Oh yes ves. | understand now. You're good
Oet 13, 2078 12:30am

Yes.

gn, Earl

Tyl

Dct 13, 2018 12:44am

Kk
Oct 13, 2018 1246 AM

sleep well

Same
Oct 13, 2018 12:48am

Redacte
jrom r.s
Jou. Now
(LS JUSt rrie
aiam
nothing.
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It wasn't as bad as §
expected. I was busy, I was
putting myseif out there,

I was on my grind and seeing
it pay off. You were doing
what-the fuck-ever. it
shouldn't have even
mattered yet I still

wanted to know.

You fed me those staries.
Kept it up for too long Made
me believe you actutly still cared
even in the most mundane wdy.

I didn't even get a text on iy
birthday. You did.

el
Fean't blame you. I know

its my own farlt. I'm sorty.
I still feel hurt but thats my
problem. I didn't expect these
feelings to linger this long.
I don’t know why I still care
about you—give any energy
to the thought of you. At tALs
point I'm fust putting myself
throagh maore pain.
Call me a masochist.
Call me at alf?
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| am rewriting my history as a gallery

| throw away all the piclures
Filed under anothar artist's name
| cross out my yesterday

On an old poem

And replace it with tomormows

| wonder how | kept them for 5o long

The picture of me with the congressman | disagreed with
The snapshots with friends I've forgotten the names of
The dresses and the people 've let go

They all feal so ampty

Mo matter how many | pile up

| rermember my senior year pholo

| was pium suit and silver tie

My mom couldn’t put it up in her home
It wasn't suitable

| sakd | would put it up in my own
But never bought a copy

We record the beginning of autumn
By the first leaf to fall

It is the most visible indicator
Maybe that first photo

Led me to this pile

| take out the Team Rockel sweater

The one | handsewad

in the late cinnamon summer nights
While | struggled to admit

=Maybe | can like girls>

| put it on two weeks after top surgery
And I'm the boy | hid under <gender bent>
The one | tried to costume for myself

| put on the blazer | got after coming out
the fanciest thing | own

lts shoulders sit on mine and it's a hug
There is so much of me it fills the room

So much more than | thought myself capable of
The tears are gentle leaves drifting down

My friend takes me to esplanade

| joke that | am all fall out boy

As she poses me in a tree

And I'm not wrong

| am all sweater and edge lord boy

| am the sky with its receding sunset
The trees with their falling leaves

| am making space
For all my tomormows




To interface
A colection of asynchronous altermpls i undersianding interfaces.

Surrounding tha “Network Interfacing” course at Parsons this past semester (Spring 2018) is an
undertying interest in the verhification of the word inferface. To inerface is a colloguialism within
certain programming/internet-ready communities. “We are interfacing” acts as a type of catchall
and can be usad interchangeably with “we are [talking, communicating, discussing, engaging]”.
*l am interfacing with” is a similar piaceholder and can be exchanged with | am [talking with,
reading, looking at, viewing, understanding through, leaming from]".

An initial entrance: Drawing on Latour's remarks regarding the permeablliity of the word design
in his lecture A Cautious Prometheus? A Few Steps Toward & £15 '
Special Attention to Peter Slgterdik), and its argumant that the increased prevalence of the
word design implies a state of constantly revising and editing rather than a sudden revolution, |
want to suggest that we might assign a paraliel extension with similar implications to the term at
hand.' The verbification of interface suggesis that we are beginning to view not just the world
around us, but also ourselves as composite instances—surfaces that are inherently non-static
and purely representations of a deeply interrelational system of welis. Just like designing
defines a world in which we are constantly reacting to and building on top of, interfacing embeds
us in a world of momentary and constantly elapsing resolution,

Proposing a Banfamin-styled parallel enfrance (interfacing and feeling auras); Amongst other
implications, the verb interfacing develops a weird kind of phoenixing (self-immeolation and
rebirth) of Walter Banjamin's notion of aura in which, while the instance of reproduction can still
be considered a distancing and cannol give us a complete view, we never actually reach the
artwork. if we can equate the interface 1o a type of reproduction, then we could say that a
reproduction is a temporary coalescence of certain conditions, any point of contact is always
performed (i.e. an instance). The interface suggests that the network is intangible. Following this
thought, even the artwork itself can be considered a type of reproduction (of the contexts that
have built it)—rendering the aura non-existent. Or, the aura becomes a question of perspective
and scale; sort of rendered just-out-of-reach. In contrast to Benjamin's concemn of dilution, the
aura is actually shaped through frequency, and only through Invested and varied interaction
does it take a more developed form? (the mare time you spend with someone or something, the
more you feel like you may “know them”).

Interfaces are curatoral: | am most familiar with the word interface in the context of the internet
and network-based companies. The usual suspects in network critique:
Facebook/Instagram/WhatsApp, Twitter, Weibo, Twitch, TikTok, or even Snapchat. More
transactionatly driven (but still "sodial”) companies like Uber and Venmo, or AirBnb represent

" Latour's claim that we have “never been modern” might neatly be summed up with the sentimant that if
you balieve you are interfacing with a labula rasa, you aren't seeing the full context (or sphare) in which
your fabila resides

* Walter Banjamin. Work of Ar in the Age of Mechanical Reproduction



networks too. Arguably, many of these companies offer remarkably similar services—but it is
through their respectively designed inferfaces that we might differentiate their function®. As the
scale of many of these companies and the networks they maintain are grand and physically
incomprensible, the importance of these interfaces must be emphasized: |nlerfaces are

-——
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.

But perhaps: an interface may be a vertical division, but it is stil n-directional. As you engage

with a network, you are given a curated view. Yet this view refles on your input. What Interasts
does this natwork understand you have? Which demographics does this network assume you
represent? With whom does the network expect you to engage intimately with? By interfacing

with you, what does the network perceive?

Jmm,meTMﬂmmmumm.m.mm It is through the
formalting of this information that we begin to assign different styles and preferences of use, and
subsequantly birth different habits and media cultures.

gl NETVOEES N0 COMDrgno I-._l.-.'-

What is an interface?

An interface is presented as a type of tabule rasa—it is the space in which you create a profile
{you create you). It is the space through which you publish and consume information (1.e.
“content”). An interface faciltates the exchange of data, allows for correspondence batween
individuals and groups, and is often portrayed as being an apolitical togl. Yet the verb form, fo
inferface, begins to carry implications that it's noun form seems to traditionally circumvent. It is
used to classify and contextualize digital experiences and what is absent from them.? If we can
describe both an exchange between two humans and an exchange between a human and a
non-human as moments of interfacing, what does this imply about the latter?®

Networks, nodes, and the interface in-between: To expand this rhetorical tangent, I'd like to
re-introduce the aforementioned term network as a way of describing context (or
Latour's/Sloterdijk’s spheres which assign agency to the space and paople around you), and
intraduce the term node as a way of describing culminating moments within a network. A
network is frequently visualized as a web of interlinking connections (from my understanding,
Vannevar Bush's Memex, or even early hyperlink demos (like Douglas Engelbart's Mother of all
Remeos), introduced this visualization and we haven't necessarily moved passed it), with each
point of connection (i.e. node) being influenced by the nodes around it. As ona might suspect,
the removal or addition of a node can have cascading effects to the network as a whole. The
negligence or increased focus on a single node (i.e. the amount of connections a node has) will
also begin to influence a network as a whole”. And finally, a point of connection between
apparently separate networks culminates not only in a new node, but also in the coflapse of any
perceived separation (...whether those two networks were in fact separated or just distantly
connected is another conversation entirely) between said networks.

This node (a point of overlap(s)), is where our verb fo inferface resurfaces. If we describe an
exchange between two humans as a moment of interfacing, we can expand this colioquial
metaphor towards their surrounding context as a network. They are interfacing, and
subsequently, they each not only represent an instance of their network, but they also represent
the collapse of any perceived separation within a greater network. Their moment of interface is
the creation of a new node. Their moment of interface emphasizes that the network knew them
both all along.

! Lauren Jackson, We Real Cood: "in the traditional passing lale race is realized at the level of the
body—Ningerpannis, blood, birth, birthmark. Withou! & body-to-body interface, culiural credibility is the
currency.”

* To interface with a non-human Is perhaps ancther skmplification. In fact, when we are interfacing with an
“intarface” of a social network, we are actually interfacing with a vast human-genarated network, built by
teams of designers, engineers, project managers, tested users. outscurced and contracted labor, board
mambers, vc funding, and all of those facilitating their ability to continue working.

® spe centralized and decentralized network shapes, (darpa, arpanet, zafe structures, elc)
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towards af the problem outlined by Donna Haraway and Anna
&nmha;g _I::;B {simpiiﬁﬁ:ﬂ'l}: the E of aﬂcrmumalﬂnun-hufmn actually is rootad in the
simplification that interfaces render. Interfacing can imply a reduction and lack of
acknowledgement towards the context (network) it represents, which means any Interaction
misses some of the fun. Netwarks are dirty, interfacing becomes a clean facade.

i j

all the fun is filtered out

We might begin to develop an example of scaling comparison here:
network : node :: node : interface

A network is a collection of nodes, just like a node is a collection of interfaces—an instance of
multiple contexts coming together. But just like an interface doesn’t give you all the information,
any interfacing doesn't either. It is through repeated (and varied) interfacing (i.e. giving tima)
that we develop nuanced affinity.

Take a stroll
seg,
refurm.

What's queer in THE CLIMATE CRISIS?

Loose notes on decolonizing the "future®

A sense of urgency grips me almost every day now, Scanning headlines and
listening to the radio, it is evident that the general population has finally awcken to the
“climate emergency”. As semeone currently under the age of thirty, this emergency is
not about the next generation's future but about my own. Will owning a dwelling or
having a "good” job matter if cities fall into the ocean or go up in endless flames and
the plague retumns? My dad thinks I'm hyperbolic, but it's already happening, turn on
the news and connect the dots (or better yet read The Uninhabitable Earth: Life After
Warming). Coming of age in late-stage capitalism, my peers have already lost vast
swathes of hope abaut the future, and we are now unable to ignore impending
environmental collapse. Fighting despair has become routine. Planning for the future
feels like going through futile motions. However, the most *successful® populist
response to the climate emergency began with the mabilization of actual youth, asking
for a future, in particular, Swedish activist Grata Thunberg. As a "young" person, this
has felt thrilling (I think we should center the voices of youth far more often) but also
problematic. Demanding a future is not a neutral enterprise, Recalling the pessimism of
Lee Edelman's 2007 polemic No Future: Queer Theory and the Death Drive, | am
beginning to suspect that "saving the future for the children actually transfates to
continuing the paolitical order which has produced the climate crisis in the first place,
The rhetoric of the climate "emergency” and saving the future for “the children® is
effective in capturing press coverage and intergenerational sympathy because, as
Edelman would argue, it appeals to the heteronormative reproductive futurism that our
society is founded on. Walter Benjamin advised that the tradition of the oppressed
reveals that a state of emergency is not the exception but the rule, our task is to bring
about a real emergency (257).

Edelman advocates that queers should exploit our figurative position as
autsiders in the repreductive social order to disrupt the intedligibly of that order, to
refuse the status quo as the only political horizan. We are in 2 combustive moment in
which there actually, literally, may not be a future for the necliberal settlar state, its
capitalist economy of extraction and exploitation may actually collapse. Young people
across the globe are talking to the streets in mass protests to demand a different
political order. How do we figure the future otherwise? How do we mobilize a queer
feminist future that refuses economies of extraction, centers collective care, and
adheres to Indigencus govemance? What if, instead of rescuing the future for “the
children,” we centered the voices of those who have been continually denied a future.
A future for all of the people who were supposed to die. The nations that have been
disposed of their land. The individuals and collectives that have been denied equal
status and citizenship on this land. Individuals and nations who had or are comtinuing to
have their traditional ways of life uprocted by extraction industries and government
policy or increasing environmental devastation. In this time of increasing urgency, what
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if instead of rescuing the status quo as the "future” we, the outsiders, laboured 1o
decolonize a different future?

e e e, e

o In thinking about queer and feminist futurities, it is integral that we critically
intervene in the normalization of the settler-colonial state. This may seem
obwious as queer politics were conceptualized in resistance to regimes of the
nomal, however, many social justice movements in Morth American, including
queer activism, have historically failed to center and acknowledge that their
struggles are taking place on stolen land or connect their struggle against
heteropatriarchy to the larger network of settler-colonial power (Smith 44).
Queer indigenous scholars have revealed settler colonialism as the historical and
institutional root of heteronormative binary sex/gender systems. To critique
heteronormativity fully is actually to critique colonial power (Drikill, Finley, Gilley,
and Morgensen, 217).

« Sattler scholar Scott Morgensen argues that non-native LGETQ people can alter
our organizing by critiquing settler colonialism, and on that basis, meet Native
people in accountable relationships based in anti-colonial alliance politics
(Morgensen 138). Settlers must consider our colonial inheritance when
occupying Native land or investing in belonging in settler society, where feeling
at home is inseparable from the displacement of native peoples. Defining
gender or sexual liberation in civil rights or multicultural inclusion frameworks
makes the settler state the horizon of freedom and reinforces settler authority on
Native land (143).

« Part of the politics of decolonization is recognizing that decolonization is a
specific project that is not reconcilable or interchangeable with all other social
justice causes. Decolonization is about Indigenous sovereignty, and it is
important to understand that decolonization sets out to change the order of the

world. Decolonization, unlike reconciliation, will implicate and unsettle everyone.

Decclonization is founded on an ethics of incommensurability, which guides
maves that unsettle innocence, and stands in contrast to the aims of
reconciliation. Reconciliation is about rescuing settler normalcy and settler
futures. We must acknowledge that questions of settler futures, “need not and
perhaps cannot, be answered in order for decolonization to exist as a
framework " (Tuck and Yang 35). As theorists Eve Tuck and K. Wayne Yang
assert, solidarity in the context of decolonization "is an uneasy, reserved, and
unsettied matter that neither reconciles nt grievances nof forecloses future
conflicts”® (3). As settlers, we must work from a place of understanding
difference, salidarity, and incommaensurability. Werking from a place of
incommensurability means acknowledging that all struggles are not the same,
and decolonization is a specific project with an unknown future.

« While | personally believe imagining the future as otherwise is a powerful
project, | am also learning that acknowledging what we cannot know in advance
is important. In the context of decolonization and prison abolition, imagining
alternate futures can be powerful, but we cannot let not knowing hinder the
urgency of these futures. Just as we often find it hard to imagine a society
without prisons, we may find it hard to imagine our nations not centering sattler
populations and modes of goverance. | believe a future without prisons is
possible, | also want to believe the sovereignty of the land can be reclaimed by
First Mations, and as settlers, we can leam to respect Indigenous govemance
etructures, Imagining a decolonial queer feminist future is about educating
aurselves, supporting indigenous leadership, building community, working
towards ending ongoing settler-colonial violence, questioning binary knowledge
systems such as the division of nature and culture, ending the carceral state, and
protecting the land. It is about making space for ather ways of knowing and
acting to be heard, and a different future created.

L L R R
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matrix
matriarch
matrices
matricidal
matriculate
materfamilias
matrilineal
matrimonial
matrimonies
matrocliny
nonmatriculated
alma mater
dura mater
matronage
matromorphic
matronym
matrophile
nearomatria
opsimatria
matrolagnia
misomater
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Matr dissobves the physical object ond/or subject into motion, relotionship, ond agency,

As a conjunctive word meoning mother: it offixes, joins, ond vahdotes multiplicitios,

The Motr recognizes that in the domestic es the power to move betwesn the immoterial

and the matenal — from motter (o motr — (o colloborote, feed, nurture aond educate.

The Motr did not know the greot-greot-grondmothers and will not

know the greal-great granddoughters,

“Listevi: you are not yourself, you are crowds of others, you are as leaky
0 vesss as wos ever mode, you have spent vast amounts of yvour life as
someoné else, as people who died long ago, as people who never lived,

05 SHMEErs yodl never et

—Rebecco Soinit

b.3.1b

There must be o word or theory for the space aheod of an arrow or o boat's bow where
matter & pushed forward or split in two, The space between the object and the atmospheric
that is not a thing yet necessary. A place before friction like the heat shisld on o spoce
capsule. As the capsule reanters the plonet’s otmosphere, the glowing Incandescence is not
part of the object even as it moves forward on the some path, not part of the motter

it chviches,
Heat ond shocked gos,

Matter itself forges the Matr.

ERCERPTaFROASCYBORGWAATRABY S HIKKIvJUEN ), 202610

PRGE

| mean this

A
A



F b

| dont know mvch abov} Victua |

rEﬂ-—“"\/,bu-}' / +hiﬂ’i¢ M'\?l dcuf*;t ES
 broken

October 2019

1233 AM

(:-lﬁv'ff;i side p hotograph ot me
I w"-.1 (oY

Fasstﬂﬁt‘i"} cide: her sr"H'inﬁ neXt
10 me

bemind me, blve lights like a ke
twistng to s vack

Rreathe

| canT.

.n_#_‘ ;

Eal

Ynu w ere ﬁu‘inj vader +'he EPJEE’A
I;mit and Swerving

\ Aﬂn"i' Enow +Hi$ l".::'a.d too well I_H
U(—E’,r‘?‘ dark

Where ACL You gomg?

ho M€

What were you dotng here?

Vs :‘Hﬁfj e Liend

What were \ov d“t‘"ﬂ with your
{fread?
.marie ‘Lnﬁ&ntnﬁ her closet
What ? Wi lhag what €
the ﬁg%—fﬂ"t'{# € how mMmacri€ k..unc’:D
We were "-"\E_'l;ﬂng \her ﬁr."r d of
Clothes C\Eﬁh‘:fﬁ

O, 14 S mellg I ke alwohol in here.
'Hﬂ-”{ ov beenr drin\'—*\’\a{




17

0%
L]
| Wad one dnnk at dianer G | - ; have arrésted me € ‘

QSQ s |"]' m.f blnr.kcherry Stlﬁgr

q or kiss hec dell

wat-er

No. May be yov're just one o€ her | loved h:ar feels Gike 4o be

those people who sHll swmetl [Tke s s vhet S the plank?

alcohol o a lnn:-, Hme a ?\rﬂ&f; walhwj e
Teying o POQE thneson s ovey [ ReoRT

COME WITH ME. pge A Sl ess

te Hhis whet i+ Feels Kke o

watch yowself die?
(onvinced \ wo\d be ralking mY

laa¥ beeath i & few srefs,
Yhis ism T kaftptn.\nﬁ.

why

| just want 4o make sure \j o €€
Soft. | need to do « Field Sabnr.'n’
Test

can | tome dor

NO.YOU STAY WHERE yo U ARE

» | - —A




g0

> :
S'}'&n& On This line, Do \ v 'l"\qu{ ‘

A hard hpe Seeing for v Gwa,
or lose up?

'GM Av'a

Teke of€ vour o \asses,

(Hhis is W)

Follow My pen with your evyes
only. Nod your head .

You can et back in the can Tjuﬁ
had to make sure You were So&l
89iney my yob. 1€ you weren't cafe
ona ﬁﬂ* i~ an oaccident dhea I'm
not doine Py :lg'b and thats on
me. Your r-ccj‘.*,;i-vcu.h“nn is dead. Havt
o. 51:-::3 mfjw_

e

oo, Spes¥rabiyeans sl o

love ™Y Skin

My curly, JG';‘*"“!.‘OKF&&M it
Leacning v wok Jusk Live with i
bt love and embrate +

and in two miwtes an expenen ¢
Hut 15 based on someone else
I”"-J”""‘j hot 1ve been trying o
love

'm nodt \114 S'hr'tmi.) enouvgh do

be cesilienk in Hmnes of coclom
I've had more pradice with &j“‘*“"‘j
"nnmﬂp"nnh?ﬁ

and ﬁt+huuah | was bora ek
in this Skin

IV “p 1a Has s¥a,

Wil die in $hig g kin,

!ff_nmuhm5 T™is skin wa)d dileecent

Sintg ( w S 5, '



¥l
hated 4 vakil [ mef "‘E"} |

sHil S+ru331?n3 with the -Pq_d_

'}'kﬁ..'i' [ {ﬂn"l’ j'l-‘i'i'
5{# vp and 4o, \Cave Phe hoyse

lank-:hf) e Tracee Ellis Ross
WA o ot SFEﬂ&mj Hme ﬂi\:nﬁl

Lhn&-hﬂﬁ'ﬂﬁ,ﬂ'\! ii‘nc_,‘  blow drymg
Shu'tﬁh*‘tnhﬁ;

| e always been ofvoid &r my dad
and my brother

vt never for myselk

Beingy ofroxd foc yourself 15 o
d¥kecent -Fuhnﬁ

One week i.:drfrf | was 4old |
Aid ™ havt 4o w Bf albouX catisy
b‘{ sci‘“ﬁﬂ”f- N \an s lived Wer

\}‘Gt D._ﬁé' ?rﬂjpff‘ﬂl‘-’i

bnf S+EPF1n$ on ond brtﬁ_k:ﬁ‘_‘] ’Hﬁg Eg
Lo s ok blacks |

by gomeone who doesnt know

ot 115
for Aoy hu’rh'ﬂ'tﬁ w00y

pWB '_

‘a\f Someone who hag never lbeen
called o half breed.

b-f Some one who doesn't have o
remember Wee whole e in 30
Stonds and remember every Hene
Stmeone vl \ou Hqg.,_[ lowed o
NG, Mow tan you ot i e

Summch Il"'\ﬂ"v-’ "{E‘U‘f{ SO h-'t-k‘f \Tuu

e 4o 31:-\- fU“Ed over

don’y have 4o ¢lather on Sun sereen
how ey wished they had

WY hae like yours, skaa tike
\{C’Ursf Wow lucky you were 1o be

I

e T Rt




f%‘ir_ —

'I_ﬂ'u"f.d.r whﬁ,“’ Was I"f like %"ﬂw}'r\ﬁ
op with & black dad and o .

mMmowm | Cun L Yovdn Yo ha:..r‘ Can
| doudn yowr hair, can | o
our L\ﬂir' los Uwn almost+ a;

‘}"Cmﬁ o yov, lnu'ﬁ‘- in 1""-“-! AN

\,uu‘rf_ nlmn5+ as whte Al I":“*"H
A5 whire as | am white —hite
tﬂJlﬂla“Eu *{;J{LHL;inuej ‘“Jﬁﬂk:*'f,

OF wwat | \eank o Say was
MY Vickval reality

My virtval realld

™y virtval reall

" virdvel r€al

vy virtval ceq

wm Virkval re

my virbal ¢

LAl vir %hfﬁi-t ie k:;*ﬂ;th?f\.

Wy vivival reality devite
L‘brn’sﬂfﬁ

¥9

Bharawadiji Mix

What is that?
What did I just hear?

The wurban sound field is a mixture of accidental sound, the sound which iz a
byprodust of activity: car engines, construction, footsteps, natural sounds
of wind, rain, and intentional sounds: horne and sirens, voices, bird calls,

mueic,

A disordered field allews for salf-ordering, self-idiom. Tt is a field of
potential, of play.

In the Field of sound ¥ou notice one thing, then ancther, then your attention
ginks back into the whole.

We are made for this, this disorder.

The sharawadji effect edges up on the sublima. It is a plenitude that is
almost too much.

A Bound has & source, but we do not alwaye know that BOUroe.

I wander.

Why sharawadji, why now?

Is that yoa?

In 1%16, Luigi Russolo exaltad the beauty of noises: “The street iz an
infinite mine of noises: thy rhythmic strides of the various trots or paces
of horses, contrasting with tha harmonic scales of trams or automobiles, . .
And over all these noises, the continuous, wvery strange and marvelous hubbuk
of the crowd, of which cnly the few voices that arrive clear and distinet can

be distinguished from the others, so anonymous and confused. -

I walk through the gardan hearing cars,
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This world calls out to us.

In the disordered sound field of the city, we can let our attention drift and
play.

I walk through you.
The mind amplifies one sound, then another.

I walk through the infinite garden. Wind shakes the leavea. Rain comes, than
gun. Tronks, stalka, frodt, leaves, fronds, vines, flowera: the namss only
gesture to the forms, the forms to the tangle.

Pauline Olivercs uses the words “deep listening” to speak of a slow inclusive
listening that expands to include ewverything in tha environment that the ear

can parcaive.
I walk through the garden hearing cars.

We get the word "sharawadji” from William Temple, in his =asay “The Gardens
of Epicurus” published in 1685. He heard, by word of mouwth throogh Dutch
traders, of an Asian form of beauty he had never imagined. Tha gardens he
heard described were not rows of orderly shrubs and trees in geomatric
patterns; bot rather an assthetic arrangement of plants and wistas without
apparent order: “sharawadji.”

An environment that remains continuvous allows attention to move in its own
idiom.

William James said, "What I experience is what I agree to attend to.*

Thera is no distinction between landscape and soundscape.

When we say “the earth” it seems like an object; a comprebensible ball
hanging in space, but we know it does not hang, rather it hurtles and sping
in a three-dimensicnal spivographic twist. When fully attended to, tha
smallest thing becomes infinite, infinite in its histories and acticna. How
much greater, then, the infinite entanglement of all that is the earth.

R

One way to epeak of the assthetic effect of an overwhelming and accidental
field of sound is “sharawadji.”

You are the city I walk throdgh, as if in a garden.
Tha beginningless and the endless.
The sharawadiji of the city hints at how we might love tha world entire.

Composer Kim says: "Once we escape the tyranny of directed attention and
remove ocur frame we find ourselves cast adrift in the meshing and mixing of
indeterminate gounds forming a flux-field of energy, a tapostry of interwoven
routines, conspiring to ignite the soul or grain of a place. 'Grain; is the
ineffable and sometimes inexpliceble guality that infuses a place:; a
transcendental atmospheric sum greater than its parks.”

The attentional cloud, a mist or atmosphero: a state of being where the mind
floats fresly, as & person wandering through the a city, as a person
wandering through a garden.

Order reégulates attention. Disorder frees attention.
The color green; the colors green.

It's Betill not clear whare the word *sharawadji,” as passed from Dutch
traders to William temple, truly came from. Some have attempted to match its
sounds to varicus combinations of Chinese charscters, others to Perslan
sources, but the most plausible to my ear is Ciaran Murray's argument that
the word is s Dutch pronunciation of & now-obsolete Japanese ters - *80ro-
waji,” meaning lack of alignment, disorder, asymmetry.

Your sound never stops.

There is a romanticism, a blatant orientalism about this: the European
apprehension of the oriental garden as a design of undesign, a design beyond
comprehension or analysis; the Buropean conflation of Chinese and Japanasa,
the appropriation of a foreign word, somevhat mangled, shorn of its extensive
tradition, and yot a word, a nase, can be the seed of new experlence.

This world calls to us. It calls to us right here, right now.
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The world asks us, in this time, to love that which is too large to
underatand.

The color gray, the colors gray.

What makes a landscape beautiful are the parts we cannot control.

What T hear is the world. What I hear is always the world.

The boundless, which inm Buddhist thought is called emptiness, *“shunyata.”

Complexity that is too great to follow appears to us as disorder. Complete
attention to disorder is overwhelming.

In the realm of sound, the "sharawadji effect,” or the unexpected sensation
of assthetic feeling arising from an accidental sound field, as in the sonie
atmospheres of cities, was defined by Jean-Frangois Augoyard, Henry Torgug,
and the CRESSON research group as: “the feeling of plenitude that is
gometimes created by the contemplation of a complex scundscape of
inexplicable beauty." They continue, *Apparent disorder constitutes the
necessary, although not exclusive, condition of the sharawadji effect.”

¥our uncontrollable garden of scund.

There is no garden, nothing cultivated cur bounded. There is no eity, na
baginning &nd no end to what we hear.

I walk through the city under genercus shade treas.

Jean-Frangois Augoyard and Henry Torgue, inspired by Louis Marin, claim
sharawadji as an effect. An effect, they say, lies between & cause and an
event. An effect is not the thing itself, but our experience of it, our

collaboration with it.

The urban sound field is a mixture of aceidental sound, the sound which is a
byproduct of activity: car engines, construction, footsteps, natural sounds
of wind, rain, and intentional sounda: horns and sirens, voices, bird calls,
music. These all mix together in an everchanging immersive music, sometimes

imperceptible in its familiarity.

'

Repetition causes habituntion, and under the conditions of habituation,
sensation subslides; as sensations become familiar, attention is freed.

The United Nations Intergovernmental Panel on Climate Change in its 2018
report, has given the residents of this earth twelve years to limit the
coming cetastrophes from rising global temperatures. How sleven years.

Desire and interest are special cases of attention, because their impulsas
come from within. Attention follows desire.

Ia soméone there?

Tim Ingold writes: “Now the mundane term for what I have called the fluxes of
the medium is weather. So long as we are - as wé say - "out in the open,” the
weather is no mere phantasm, the stuff of dreams. It is, to the contrary
fundamental to perception. It is not so much what we perceive as what we
perceive in. We do not towch the wind, but touch in it; we do not see
sunshine, but ses in it; we do not hear rain, but hear in ie. Thus wind.
sunshine and rain, experienced as feeling, light and sound, underwrite our
capacities, respectively. to touch, to see and to hear. In ordar (=
understand the phenomenon of sound {as indeed thosa of light and feeling), we
should therefore turn our attention skywards, to the realm of the birds,
rather thean towards the polid earth beneath our feet. The Bky is not an
object of perception, any more than sound is. It is not a thing we sea. It is
rather luminosity itself. But in a way, it is sonority too, as the
musicologist Victor Zuckerkandl explained. In the experience ons has of
leoking up into the sky, accerding to Zuckerkandl, lies the essence of what
it means to hear. If this is so, then our metaphors for describing auditory
space should be derived not from landscape studies but From matesrology.

This fragile earth. This delicate and vast architecture of interactions we
gannot hold in mind.

“In an auditory field, people are free to listen to whatever they turn their
attention to. Their listening is non-directed, their attention is free to
roam, allowing them to take an active part in the creation of meaning by
resurrecting the grain of the field. In this way the listener enNters a non-
linear, non-directsd mode of reception,” Bays Kim Cascone.




It is a field of play.

It falls to us, to all of us here now, in this place and espacially in this
time, to love, to find beauotiful, to become tender towards that which is
beyond our sense of order, the uncontrollable vastness.

Claude Schryer says, "Searching for the Sharawadji Effect is essentially a
state of awareness, in which one tends an open ear in the hopea of
expariencing the sublime beauty of a given sound in an unexpectad context.”

Ta attend is to care.

The sharawadji effect edges up on the sublime. It is & plenitude that is
almost too moch.

Through the city, through the torrent of sound.

What is that?

What did I just hear?

Is that you?

Sal Randolph
Sac Paulo & KHew York
2018 & 2019
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The pavement will be wer, the sidewalk sticky. In whar will
scem like perpetual darkness, few keep outdoors. The
people of light will have suked their chaim to the exterior
world — outside the walls built by others 1o seize that which
makes these ones more free. And besides, the peaple of
light will become oo luminous 1o get close to the others
i one of their sheltered communities. They will shine 100
bright.

One of these folks — these nighterawlers who will shine
their way with a sor of bioluminescence — will tempt fate,
often. His name will be Solely, and he will share with his
comrades the original decision 10 have relinguished contol
choice of choosing life over spectacle, freedom over fim-
itation. Solely, however, will be different in his seemingly
small idiosyncrasies. He will not be an aimless wanderer,
drifter, nor nomad. Solely will stick around the sxme dim
neighbourhoods, the same shabby kaunts. As he sits on

2 forgotten stoop, outside 1 building who's stone acade
drips with foggy dew, 100 close 1o the capuors for comfort,
he will wait to see another gowing body pass and walk on
by.

Solely will find himself drawn 1o the gatherings of the those
locked indoors; he'll remember that they are not, in fact,
the shadows and silhouenies visible from his vantage point.
b people much like himsclf. Only diverging in essence

at the crossroad that was the originad decision. Solely will
inevitably ask himself: Are we not so different, these people
whose faces | barely remember, and my kin lit by the free
spark of the light?

O one of these cool, misty nights, Solely will sit on ene

of his favourite stoops, his blue-gray light illaminaing the
atmosphere around him. He will listen as those inside the
dwelling langh. sing. dance, fight. argoe, and well myths of 2
time long past. He will know that at the centre of the room
inside lics a glass canldron, within which the ligh will be
festened securely shut. He will know thar other aspects of
the light will be boutded up and strung bevween walls and
adhered 1o the ceiling. And that the people inside went on

0/

without caring two much abous anything but cach other.
but each other. He will crave sach camaraderie, bur be wo
afraid of these people who so dearly fear thar which lies ar
the core of his being —who so clearly fear his light. All the
while, he will hum along to the muflled songs he can hear
from the stoop.

This night, Solely will look up from his fingers due wo 8
body’s glow that lingers just a bit o long. Lifting his
brow, he’ll eatch the eyes of another nightwalker standing
in the middle of the street — aglow with a faint purple hue
thear will remingd him of the night sky in the city, bere, that
once was, The two bodics wall stare a1 each other for a bong
moment, then the interloper will approach toward Solely,

“What is your name?™ Solely will be asked.

“Solely. That's my name. What is yours?™ Few people will
approach another in the process of being idle in this world
— most will meet on the move. Solely will be cautious of
this one’s curiosity.

“My name is Violet. Violet Purely.” They will say witha
sweet intonation. Do you have & surname?™

“Solely is my surname. My first name is Silver.”

“Silver. . . Solely.” Violet will repeat while connecting the
fragments of the name. “I see you sitting here quite often,
May [ ask what you do on these sieps?”

He will reply with the honest smile of sarcasm. 1 sit!™

“Yes, [ see.™ Violet will slowly shift their gaze from Solely's
luminous gray eyes 1o the window of the dwelling, where
seated and standing silhouenes will hold animated banter
amidst a healthy orange glow. "Do you ever wonder what
it's like in there? Since we separated ourselves, it's hard

o know what really goes on inside. But it's sure casy o
wonder.” Despite her age, Vielet's voice was childlike in
IS InnOcent awe.

Solely will look back wward the building as well. “You
seem 10 be imerested,” surprised by his sudden compan-
iomship. “You see, [ gather knowledge about these people
while I sit here idly. And, sometimes | do wonder what oar
lives would be like if we did stay. [7] stayed, Would we be
happier without the responsibility of freedom? Would it be
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50 you really know what's going on inside there?™ Violer
will excluim. Their eves will glance back 10 meet Solely's.

"I think so. . . Of course, like you said, we can’t be sure
unless someone on cither side were w open the door.”
Viodet will quickly revort, “Thar who opens the door looses
their light! And puts the rest of us all at risk. By living our
lives together outside, we continue to choose freedom —
freedom of the light and freedom for our bodies. ™

“But we do not live wgether out here, We drift, open w
meeting every experience and any other person with lighe,
but unknowing of the depth of a lasting relation. Even cou-
ples and groups are rare, and we have forgonen about the
collectives of the past.” Finally, Solely will have the chance
o speak into existence that which was hereto stuck in his
hiead. “Unless the door is opened, we are smck in purgato-
ry on both sides!™ Both Violet and Solely will be surprised
by this, his final assertion,

Violet, now, will take a step back. They will look Solely
once aver: thick black boots, shor legs covered in dark lace
crossed ar the ankle, a dress thar glimers by the: light of their
being, and a glass heart tied to a chainlink necklace, Their
eves will meet and hold for a final moment before Violet
steps awny. Walking down the sidewalk, their sanchals will
scrupe the ground as they leave,

The parple glow will be lost afier a few minutes w0 the dark-
ness of the dimly moonlit night. The calin drone coming
from insicke the dwelling behind Solely will then suddenly
become a mulfled roar, but when Solely will mwm sround,
he will see the same traneuil sillbouettes standling there on
the surfuce of closed drapes. Solely will be frustrated by this
previous internetion. His frustration will compel him to ask
himself: Is my freedom not thas | xm alone, and that in this
condition | may chose as [ wish? This thought will resound
within Solely, infecting his soul over the course of several
minutes. Like Violet, he will be curious — but curious
about taboo, About what will have been left behind but may
still Lie ahead. About history, present, and future. Solely,
head in the palm of his hand, will muse on these ideas for
some tme afier being let alone.

All of a sudden, he will lifi himself off the stoop — using his
arms 10 hoist the rest of his body, and then raking the five

steps up to the large copper door. He will look up the door
and catch a lamp one meter above his head ficker to life.

He, too, will realize that he is dwarfed by the door — this
portd to an uncharted future. Neck still craned, the light of
his body will meet the yellowish kamplight vying for an es-
cape. He will let our along breath 10 see the mist of the air
refract the hybrid, greenish light, glintering before his cyes

Solely, then, will place a hand on the door and give it 2 gen-
the shove, The copper door will swing open and as Solely
stepped over the porual his blue-gray light will not sudden-
by leave him, but will begin to seep out his pores and be
instinctively where 1o go, Solely will nurn left and make his
wiry inio the dwelling's salon. Here he will witness wha
wiis until now only conjecture. There will be people all in
suits of mis-matched colours and panierns wearing glasses
of thick, opaque lenses, most of them sitting in plush, pink
velvet armchairs scanered haphazardly around a ghass canl-
dron of light. They will discuss in very loud voices about no
subject in particular while the canddron Light churns from
one colour into the next. In the back of the salon, there will
be a group of five dancing dosely, 2 swirl of arms twisting
around each other, and a few athers sofily singing along 1o
a tume thear will not be not playing. Looking around, Solely
will see the lighes he imagined — laced berween walls and
stuck mio the ceiling.

Siriding into the salon, passing the loungers one by one
and group by group, few will remark the outsider’s pres-
enoe, Very briefly, one will shide their head in his direction,
others will momentarily fall silent ar the passing of his foor-
steps, and some will sniff ar the races of fresh air, only 1o
resume conversation @ moment later. Solely will glide right
in fromt of their eyes, leaving traces of his being 1o float

in the air like specks of dust caoght in sunkight, and find o
stool at an empry bar. There, he will sit and wait for one of
these people 1o fimlly notice him. To consciously notice
him. He will se¢ a couple ger up from their chairs, and he'l
fect a rush of expectation. But the couple won't tum 1o the
intruder, but leave up the staircase to what is, presumably,
their bedchamber. Others will re-form their groups or nuck
into a corner alone where their front is turned o face the
mess of light at the room’s centre — its warm, dense glow
spreading out across the whole salon. Solely will sir at the
bar in silent amazement. An outsider inside, observing
those who choose not 1o see. How could they not notce

me? Shouldn’t they be furious | entered uninvited? As one
they expelled? Or, o least happy to see my return? Then
ayggaun, the front door will have been lefi unlocked.

He will =it there at the bar and his hand will make its way
10 the heart medallion draped along his collarbone — fin-
gerteps [lirting with the form's roundness and single,
blunt point. After hours idle inside the place that filled his
magination for longer than he will be able 1o remember,
our Solely will notice that e here stands almost s,
Peaple moving, but no tme fowing, no real change visible
between when he emered the room and this instant now.
Some will bave: moved, changed activity, or even lefi the
salon — but dme will be no factor. The tenor now will be
indiscernible from the droning cacophony of when he firss
entered. Minutes and hours will fold ogether. Sitting at
this lanely bar, he will realized ihat here, o, he is alone.
Bur there, inside the dwelling where light goes 1o live in
cages, where people mingle sround without doing much
of anything, Solely will realize that he now goes unseen.
Unacknowledged. Unknown. No mulice shown wward
him for entering uninvited. nor compassion for mking

the faithful step. Apart from feigned pauses or gestures in
hiz direction, no one will pay bim wny stiention an all. Do
they even know | am here? Among these peaple Solely will
feel something he never before febt: he will feel more thian
alone, but invisible.

Such a dark realization will quickly unsetde him, the
heaviness of his light spinit growing more somber. The
byght of his being slowly seeping our of him. Afier lingering
i this timeless, souffy, well-lit salon, Solely will retrace his
steps back w the doorway. Finally, Solely will reach ot

to pull the copper door’s knob sward him, 1o remake the
escape of long-told legend. In pulling the knob, he'll feel
aresistance. And in trying w push, the lurge door will not
budge. After a few silen, frantic sttempts to open the door,
the knob will disintegrate in his very own hands, Solely will
siep back and see that the door is, in fact, burned shur,
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Al fists in 3 dive on the southern ftear

meaning | have just been grouped for the
first time since turning into something worth taking
advantage of  meaning | am growing  Into a
trick to play on men of men  made  entirely

of wood paneling and  siide  guitar

hesarttreak and honey shoving  [(my)

tits into a cage and dancing with fosgiveness
do you know

how long a shadow gets when there are no
Buildings or trees to stop it? To  deuribe
something s to put it at a distance like a2 shy
cracking open to revesl

even more sky,

Climb onio yaur father's shoulders

b see thee future you aee told & coming.

Have the same comversations agan

anetl again and tell yourself that its lowa,

Cranwl inslde youwr mistakes and come

out a8 & better mistake,

Make homes in the comers of other people’s homes.
B alfrasd of winter, and dying, and
wiords that sownd like an ending.

Confuse your body for the one you wish you had,
Cry theough your own projections of ather
people & from the smell of department stores.

Convincs yoursell that gender is just another word for viokencoe.

Fold your favarite dredses amd store

them i the darkest comer of your room.
Mouth the words | love you like an spalogy

for afl the times you've ever et
Wait for someone fo hold your body

like: it's the daughter of something, or someons,
ar somawhere slse

(OTF
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MINE FISHES

NET KNICKERS, MINE
TEETH ON THE KEG.
G I R L REVERSE DIMINUENDO.
STILL DAYDREAMING ABOUT
| DICKSUCKING ALL THESE YEARS LATER.
A SMALL KITTEN IS IN THERE WRIGGLED

A D E FREE. DYKE ON THE SINK. GETTING AN EGG.
M : GOOD GRIEF: THE INDEFATIGABLE SLUSH OF
MINE SKYWARD LARYNX: UNWEARIED IN HER
SHIT EATING. UNWEARIED IN HER BLANCHED
|  PLURALITY. IN THE GROCERY STORE AN OLD
F R O M WOMAN GAVE ME A LOOK LIKE A MILE MARK-
ER. AN AISLE LATER SHE SAID IF WISHES WERE
HORSES WHILE STARING AT MY TITS. | SMILED &
GRABBED MY ST. JOHN’S-WORT. | SMILED & BE-
D I R T CAME A MIST. | SMILED & BECAME A VACATION
BIBLE SCHOOL. | SMILED &
CHANGED MY SEX
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GLITCH ra lakpa

I collect erafl supphes light candles remember how my mothers
mave silently across the out doors and so vibrantly inside there is me beackoning
the mirror and fracial show—that's what the outside looks like, in shadows, against my bed cause that
smaoke slack smoke blocks off the sun in the late afternoan what time s that (o you? we
seem lo always be out of sync, so | wonder, because | move al the pace of incense slicks walch
things pass by with plantains browning i trick mysell into savoring with cause im allergic to bananas
lﬁ‘haahlnflHngﬁlll:l’ﬂ'llk&l'tﬂ\llﬂmngmrhipﬂwenndhﬂnﬂhnpahisifﬂﬂundarﬂhﬂﬂd
stealth in my walks batween encounters, bus rides and stairweils
as i siphon through my dreams
even though the songs feel the same—feel like wanting 1o look ai your spine fike lying

i put on different albums than when | was in love with you

in the park when the light through trees becomes again
my favorite color shirl you wear has changed and so have | and s0 have maybe you
bul whal's important is that | know how to bump and sway better, holding
hands eyes closed rhythm slitching behind evelids like the badies in my dreams do
=i siill look at screens too much, but now I'm remembering how | used lo see
this horizon before drawing my skin to the ground | am teething again and | am afraid it is tefling or
that | won't be able to afford it therapy tells me 1o care o mysedl as i would for a child and | bum
my finger lighting a candie i am someone
who says i am nol smoking anymore and can walk with my eyes closed

after the earthquakes came, | leamed quickly how to stop things shaking aftar the
fracking afier all before and amongst us died or were dying
but 'm not dying anymore! | make swael potalonas lace curtaing and aflernoons resonant as an eternal
heartbeal and | know how to drive on ice and up mountains and what o wear io warshouse parties and
have a river down the block from the railroad tracks across from a power plant, skelelon trees
ﬂ'lm.alenrnbfaahmrlﬂammﬂ i have lod feel and my hair

tied up in anticipation

wraps my lags sicky in your assenca

it's coming for us, the algonthm
whal residue! this anticipation, the ways we shock answers oul of one another, give river names (o
hard drugs and hand-hold and hydroplans we watch for deer

it's the time on the highway where waming signs become ellipses, lapses in judgement

wa pick our fips you drive a Httle oo fast
o not be suicidal I'm sure you'd like io leave il at thal, a passage

walching our bodies rage thru the winier i was afrakd my face had comugated, thistled around my
sofiness i do nol want o ba disinlegraiing ephemeral pricks of atomic static, nasty camera
Ihrashing at whim supersiar slar Screen saver
will you savor my sweel fixations? checking the iime
ta bé how you are then, as if in a dream theaire of witd howl

a3 H in an apocalypse now | ke being frult shaped bat shil crazy like what the hell is my body!?

magnelic spine, mountain ridge hear, whirding mannequin drummer— | wanna put it In a case
dolled up shrinking softer becoming sallow

video game love skory arc inundating neon lights behind my eyes
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Ears, Eyes, and Blood Boiling: Notes from Electronic Music Concerts
Eliza Chen

— S

Within five days of moving to Chicago, I was at a Lampo event. Lampo is an
electronic music foundation that runs free performances at venues around the
city, but usually the concerts are held at a shockingly beautiful mansion-
museum called the Graham Foundation. Lampo's programming, while not
necessarily a steel blade with an edge to sever bone, seems historically
pretty great. 1'd seen one of their performers, Yasunao Tone, in another city
on another occasion, This was before I'd ever heard of Lampo, before I°d even
decided to move back to Chicage. That time, when I entered the venue, Tone
was sitting very casually at a table in front of the audisnce, Only his
laptop was hooked up to the room's default AV rig. With his neat haircut and
dust-colored wool suit, Tone could've been a drawing of a grandfather. But he
proceeded to play us chopped raw noise for fifty minutes, and it was one of
the most beautiful experiences of my life. This is also the mood of Lampo.

Lampo events have been good for another reason: during the concerts, I find
myself exceptionally able to write. The following notes were taken at Lampo
events 1n the summer and fall of 2819,

Anthony Pateras at the Graham Foundation (June B, 2019)

for everyone's reference: the crowd at a certain “caliber” of experimental
electronic shows is literally the same across the whole entire earth, i am at
a show 1n chicago and this audience contains the exact proportion of bald
white men in caps or glasses, beautiful e asian femmes wearing black pleats
please, filthy brunette fucchois, extremely well-maintained art director
women, and strange old men with backpacks as every other similar show i have
ever had the luck to attend: new york, la, beijing, amsterdam to london, the
crowd, 1t°s like we're filling guotas, white or white-adjacent (otherwise
totally eccentric,) the costumes of our clothes, i don't want to undercut
myself but seriously, a city like this .. from which sunless hole WEME Wi
excavated? L can't tell if these are my kin or if we all deserve to be shot
[Likely bath)

-------------------
-------------------

448 3333838 I0BE HAIARERA OBAAR A3A3AD AAA dddddddadasd aada H322340 A3AAIRA
digaaoddn Adada AAAADBA0 IAAR30 BAA Ad333a Aaaa dadd aaax

dad daddadddddddad 3585338 25333 ARESAAA A3ad dd4da333328 Adaaaad aaaaaa
A3aaadaa aal3IAEIA0 AS2333 HAIAA 333333 alddd433433303 23323 AAA3AR3IAAAA EEEE]
ddd dda agd 44 a3 aaa A0A 233 393 AR ARSI ddda8343033A080A28232003238 ARAAA
daddaa Idaaa FFaoa%a 3aaa

-------------------

loop me rope me loop me around and around and around and loops me tie me L
and loop me up and up and arcund and loop me loop-dee loop loop loop loop-o
loop me why won't you loop de-loop me

strike a lighter snap — snap - snap - and
strike a strike a strike a light - = = — — and

snap SNap SNAP

ks



willowing wavering willowing wallowing willowing wavering willowing wallering
withering wuthering willowing wallowing willowing wallering winnowing willow

tree
with the whump of a helicopter

hark the sun o hark o hear me hear me and hear me sing the old sun beam from
the star that slaps your cheek and flares into your eye like a glaze like a
needle like lips wet with oil ¢ hark o hear me on the sun the sun the sun it

hits me like stones

pelt m& | pelt me harder !

cold blade behind the ear cold hand hurting as it rests against your hot
belly

big hook goes in the eye loops behind the nose

and its perfect circumference

hooks back up and toward the front to come out through your other eye
hit me in the face with a rolled up swath of paper

the upstairs neighbor drops stones in every guarter
wring out a towel sopping wet with your own sticky stinking blood

o god have i ever really wanted anything is oy own life or did i really just
want to be pet on my soft head and cooed at and wrapped in a blanket the
blanket it comes up over my head aaa darkness the blanket over my nose the
pressure two hands around my neck sgueezing so delicious so pleasing so so so

B =

= [ ] sore tooth
= [ ] dove of the morning
= [ 1 black pigeon on the windowsill
= I 1 lil spider riding high on billow-gust of wind
[ ] herd of horses, gleaming flanked, stampedes across my grave

love my wet lungs shaking shuddering like the ripples tickling the surface of
a glass of water

bright light inside your hand,
you close the hand and it (the light) it flips across the knuckle

Very pretty very very nice very pretty very pretty very very very nice very
pretty very nice very very very nice very pretty VEery nice very vVery very
nice

wander around the whole earth trawling noises dragging noises the noises
they're dragging yowling into my basket, clutching nolses clawing noises
yammering yellering yallowing noises in my basket and, once tamed in the
pasket they stack and fill the basket like so many loaves of bread

...................

trials and tribulations, trials and things are being shaken loose from the
shelves in the crypt catacomb warehouse of my brain they are shaken loose
like so many trials and tribulations, are being, they are shaken from trials
and trials and trials ‘en tribulations

— o S

sarah Davachi at Rockefeller Memorial Chapel (October 5, 20819)

cold-sore inside my mouth stage-left (right inside my mouth’s edge-corner)
that is: around the corner from the corner of my lips

beautiful endless violin tone right at the end of time a note to block out
all noise all light all thought & every elaboration

the biggest breath ever exhaled sp leng so long so so so long the longest
exhalation ever to have been breathed from lungs too big to imagine the
longest longest longest longest longest longest longest longest longest
longest longest longest longest longest longest longest longest longest
longest sigh

under the earth, stirring the worms: the sound of a horn

all a song takes is two people

and why is it that i am always thinking of bleeding (a ruin)

L regret to say that i am never kidding

all the four noises, every one accounted for (all four)

bricks on the ceiling filled in with gold. bri i
:i;;e;a?gfnh;;;k:ag:hthe sidewalk cau?kedrug ;E:ﬁ ggit?ehﬁggigugfcghng;?L

i grab your arm and say "aren’t we lucky so luck
ANY beautiful thing?” ¥ ¥ so incredibly lucky to see

taper candle halo
yellow gleaming cheek

a progression of notes like your foot in its buttermilk slipper caressing the
stairs up and up and up (the tower? dumb story, heard it before
and be done with it already) . ore, escape now

no juice left in my body for anyone to drink no juice found in th

down in the stone-wound well no juice there for ihe bucket to sglgsﬁug;t;:;d
then draw up no juice pouring on my head to relieve old summer heat no juice
drunk from the ladle after a long day working hard no Juice splashed on the
cobbles .. darkening the stone

4 slice of my own life is far too big to eat; gagging on a slice of life
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little dog smooth luscious compacted fur and wide face wide eyes spaniel
spotted white and red little doggie the size of a foot-stool and paws 50 wide
too, as wide as her eyes

a2 sound like a fog — the earth groaning - trees being razed like the sound of
your own hair being torm out but seven times louder

i'm sure yvou've never known
i'm sure i've never told you

— o —

Roc Jiménez de Cisneros at the Graham Foundation (Movember 9, 2819)

After years of successfully suppressing all my emotions, after having done
what I intended (i.e. partially severing a psychic organ that I didn't know
was vital, i.e. the part that feels feels anything,) I have come back. I have
recovered from my mistake, and the new mindset with which I receive the
sequence of experiences called My Life is one of delirious, hysterical,
chest-forward terror. The whole truth has never fit inside my mouth, and I
struggle to understand what it means to handle an object like The Truth with
utensils as blunt as my tongue, gums, and teeth. Something is boiling in the
back of my throat, some phlegmish parasite cephalopod who has one grip on my
jello brain and another apgendage pooled inside my stomach, and I cannot wait
to gag. I imagine that I absolutely cannot imagine anything that's coming.

Sometimes. | write random words, | would not call it poem but maybe just some humming words from time to
time. | found t helpéul o dilute my tension with some emotional downfal, especially when | would not know
how (o transform certain fypes of amolion into concrete manifestation, | thread them into streams of thoughts,
into strands of ryes, Into wisps of tha feather. Releass them, spread them, and recollect them inside of my
dreams.

| always feel anxious about what | am dealing with, among the world, emolionally, parsonally, politically,
collectively, metaphorically, and spatially. | am afraid of random encounters | would say, amaong the diffesent
public reaim.

We Are Here, and we are -

The murky uncenainty overcast,
shredding the concrete actuality.
Your glare pouring towards me,
Mooding the tongue. wading the knee.

You look into the slin,

there™s another me

like treading the paddie,

double shadowing its own singularity.

‘The lies hedd beneath,

beneath the ablutionary irony,
the ram closed. the doors open.
Maring the grided transparency.

Fermented yogun, released the lid,

wasted a whole cup of narcissistic delicacy.
bt wait for me., join the queoe

enjoy the glazed charity.

The spotlight lightened down on thee,
claiming why vou cannol see.

I see you through the refection,

From the gaee, yvouembedded in me,

| s yira bloom,

behind the barricade you cultivated it

Spring 2018
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SCAFFOLDING

Scaffolding as the common building infrastructure is everywhere
in new york. The rough structural presence hiding the surgery
behind its overlapped frame. However, people underestimate the
significance of scaffolding and its potential political intention. The
construction of the scaffolding outside of one building can be the
form of benign violation. The usage of scaffolding in front of the
Stonewall Inn implicates the ever-change constituency and
identity of the place, holding more blurred imagery towards the
high-profile tourist attraction. By applying a layer of fabric on the
street in front of the scaffolding with an exact printed image of
Stonewall Inn facade, the replacement of its identity generated,
weaving the soft sobbing into the neighborhood. The imagined
facade existed in front of its original facade, spreading the
excessiveness of it.

POCHE

The poché, the thickened wall, the gentle gesture with the
mysterious entity, also become a shift from reality to illusion. The
thickened facade of Stonewall Inn hides the secret public stairs
towards the second layer of the scaffolding sidewalk, reorienting
the public for another form of gathering. The bewidened wall in
between both sides of the bar, also rescuing the smothering
toxicity of heteronormativity of existing space into another level of
fresh air.

About Cruising 1

We shared the same waterfall
watching it crush down the rocks,
when we are caught off guard.

When we were wallowing along the stream,

birds swooped acrass the sky

Misty temperature, covered skin.
and marshmallowed (emper

You snuiffed oun the end of a candy clgarene,

bush crotched us too high.

Wel dreams (lux over a crumbling dam,
like birds chirping in the ocean,

like a snake crawling from the cave,
like an exploded red balloon

drifling down the sky.

like a jar of sour mimosa,

you will never drink.

Fail 2018

/2%
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About Cruising 2

‘Trearditectura prdfessan

dansanogpdyower a
speaficaread architectud

pradutionfa thepuposed
ecanaric ad sodd

Midnight Spritz #f- prdﬂlm T!'Bl?rlmpa
bt amd theprdessianisto
B proidethepraductsad

Pastoral stray. [ollow me

practicesd itsmarberswith

Slick shoes you've ever been

my name is lost, wondering who sieals i, ¥ . t
Hake that biner candy m |m10 lB a

sugar-coated anarchy,

Moemory blended

\ae tosupest thet alythe
He said real Romans don't drink u

waok o ardhitectsdesenesthe
But 1 insist

I's just A Inca@anoile irean, 5 4 e ’ I I e"
the sunshine sentled in the rimeof Villa Pamphili, tlt Iea‘dlt

| buricd my melancholic dream

i JdrethenHills




“I think there's always been
a historic miscommunication
between the sexes that’s pre-polit-
ical or even pre-verbal, which has
been accelerated by these digital
technologies. Women think that
men are these macho, predatory,
patriarchal brutes. And men think
that women are these conniving,
calculating, gold-digging sirens.
Each side is insecure about the
motives of the other. As Margaret
Atwood said: ‘Men are afraid that
women will laugh at them. Women
are afraid that men will kill them.”

near Queerground, ]I 'E':Z‘

\thought a lot about writing this email to you guys because | am trying to find a place tn hold and sha{e my feelings
wd emotions. | might have never shared anything this personal with anyone, | mean with people | don't know at all. |
a0 5t feeling insecure while I'm typing because I'm nervous about sharing. 'm afraid people who know me will think
imeven weirder. | wasn't sure if it is the right way to do about my feeling but my best friend Emma encouraged me 1o
e this to you guys. She said that you guys care a lot about everything, Especially this part. Anyway, here is what |

want (o say...

Hound my mom s always worried about me because | don't like to smile. She’s worned thal | won't have friends in
«hool because | will make other students think | am hard to approach. Well, you know | won't deny it. But honestly,
sh'd like to be friends with most of them anyway. | just don't understand why some peaple can just be happy 24/7 and
s0 smiling and laughing like they have no worries about anything. | mean they do have something make them sad,
sut how strange they can just pretend nothing is happening. | would never be able to do thal. | could never put a fake
swikey face on and try to hide everything behind. Besides, mostly | don't feel like it. 'm not happy mast of the time. I
feel the burden, like tons of basalt piled up on my little heart and crush that poor little thing at any time. But there’s also
Ihs undesirable urge, like an untamable dragon trying to rush out of my chest. How do | let it oul then? And also
rabably those noisy “friends-my-mom-want-me-lo-make” will never understand this kind of sore and sad_ness. Maybe
Emma will understand. | mean she's always sorta always understands me so thal's why she’s my best friend.

Te thing | want to talk about happening today, and it's happened to Emma. She wore a short pleated plaid skirt this
moming. it was so cute! We had the same biology class this moming and promised each other to listen to Lana Del
Ray's new demo Venice Bitch together. However, after the class, she was asked o go lo the principal office. | was
sating for her oulside in the halway and saw her come out with a sad face. She told me she's asked lo go home and
cange her skirt because it is too short. | mean Emma never cared before and also the principal didn't care that much
sther, | have no idea why of a sudden the principal became so fierce. Emma was so sad and | was Irying to cheer her
# trough the whole big break. you know, | wasn't good at it, because normally I'm the person who needs lo be
seered up, and Emma is always the one. She's asked to get her skirt changed during lunchtime and the principal also
ssined call her mom. | felt sorry about it because she couldn't enjoy wearing whatshemame wanled. "How about you
swiich with me, | have long pants!!” | shouted it out loud without even thinking about it. | had no mental preparation for
sayng or doing that, but partially low key tempted. | didn't tell Emma that | had a slice of happiness of saying that. The
mement | put on her skirt, | didn't fee! strangeness or fear, | only wanted to smile, and | feel like | smiled. People started
daing at me and making judgmental eyes or funny noises around me. | started to feel uncomfortable after maybe one
minige, bul for Emma, | wore it il her mom came to pick her up.

| wasn'1 Irying lo revisil this incident this moming or even trying to wrile about it and sent it to you guys until Emma sent
me her mom's tweet about this. I'm surprised to see her mom support her unconditionally and blamed the school fqril.
Butalso slightly | felt bliamed by her of being a boy with shank-feathering. But | didn’t care obviously but the light defight

o my face,

|don't undherstand why at that moment | was so happy and light. | felt like a hydrogen balioon floating towards the sky.
Am | weird now and maybe also oo sick of gaining some happiness of wearing Emma’s skiri? | iold Emma about this
keiing and she said she also wasn't sure what that means and told me back to write o you guys. Do you guys know
wal's going on with me? Please send help!!!

Ltve and peace,
Fabe




complication of the computer Mouse
CONA T NOTion

the imvention of the computer mouse helped 1o
ahifi perceptions of computing technology and |
alsa er is enacied through computing.
believe lhi!r':uimeepmm'u] in its pnunl:ﬁd
10 reroute perceptions and create new meankng.

the mouse can also be seen as & site of
contradictions within the history of computing, i
woubd like o levernge these contradictions in
order 1o complicate its history so that i can retell
its story while it's still here and still ubiguitows.

since the early days of computing there has been
a shifi from being “closc 1o the metal™ to coding
software within and for software.

from women &5 Programmees i Women a5
typists. from men a5 mouse users (o men os

Programmens,;

are programmers vt just glorified fypises?

perhaps, these shifis can be unpacked throwgh
dmmnu:fdw:f.rhMHmm.l

e invention of the mouse by
did nodt appear in tandem with the
ogies before it instead. it interrupted
them. in step with theorin sadie plant, § see the
mouse as unlike its techoo-phallic predecessors.
the joystick and the Hght gun.

thF:m hi:wmmmi: inits
& I
hold i, but it holds

. rther, it is a
1o your . you do not
WAL

theorist all na writes in her paper the fetish of
the click: 8 small history of the comptiter mouse
as vulva, “instead nfjag:ifgjn. the wvulva mouse
chicks, offering the power of the click or clit.”

i'm lefi wondering how different it must have
fielt 1o use & sofi. yonic shaped objcct which i
into the palm of the hand. it guides you 1o where
vou wan to go and is always simultansoushy re-
shapimg and ro-routing your desire.

ithe computer mouss sits somewhere in berween
the metal and your body,

women, before the mouse and afier, were always
mnd aiready “close to the memal”™.

in the m50°s it was women who were
programming computcrs the size of rooms. In
lhul;-!u‘iitwﬁwmn\dmmrnn;luglmo
computers when they were the size of desks.

Compulers are now the size of phones. :g:'i:n. it
was always women who were operating |
tclephane, creating for it, new meaning,

“tecing chose 1o the meinl” is all ar once & means
and a value and o metapbor. it means being close
ta the hardware, being able o get inta the chip
and 10 understand its switches Iayers of
ahsiraciion starl o cover iis mechanics.

being close 1o the metal is also o fixation on the
mechanics of computing. it valucs this closeness
ovier all else. if you are close 1o the metal, then
¥Ou are a progrummer in the trucst form.

in this age of ublguitoas networked computing
being close 1o the metal can mean beginning 1o
unpack the underlying mechanics of thi
ubbgquity, its effect on the body.

the info-sphere, a sympiom of this networked

ubiquity. is navigated with and through the
moLse.

while the touchpad and touchscresn are
becoming the primary vehicle of imeraction.
they are most certainly nol concerned with what
lies beneath. you are Lterally closer o the metal
when using your laptop's trackpad but i would
argue that you are that much further away from
understanding how your lapiop works or W
more importantly how you work on your ;

the motse can be helpful here. it brings you
closer to the metal becanse i1 encourages you to
pause, to contemplate the fact that your body is
oulside your compaier, that you are pot one with
it.

there is a line in & g8y pe¢ magazine article that
says, "mice allowed p mimers the howry of
working without taking their eyes off the screen

| wonder if this luxury could be held responsibie
for the :m]ﬂllg::cuum inside silicon valley. if
rogrammers don't need 1o look down ot their
in order 10 write code |8 their process ﬁd
up &0 much o that they don’t have to think
one second about what it |s they are actually
doing? about how what they might be doi
might also have an ¢ffect in the real ¢
perhaps the mouse can remingd them.

with the mouse you are forced 1o take a break.
from the eyclical command and response of you
o your compuier. 1o move your hand onto the
mwouse, gnd then, aff of i and ihen, again. onlo
it. those seconds in betwoen hold you. they are
about your body and how your body sits in this
world not the world you Imagine in your screen,

SQUISHY
PLAY

Lauren
Traugott-Campbell

PERFOMING
LABOR

Unee, | watched o video. Then, | watched it many
more times Tt 18 an aerial shot of thres people in
white decontamination suits digging from three
mounds of dirt arranged in a triangle. Each collec-
tion of dirt is both a pile and a hole. In syne with one
another, they scoop dirt from one hole and transfer it
to their neighbor's, They return to their original hole
and repeat. Az they trnnefer the dirt, the camera
moves with the shovels. rotating the view 120
degrees with each scoop, Watching the video, almost
instantly, I've logt track of any defining qualities of
the individuals or the piles of dirt. They are part of
an apparatus in which labor i being performed, but
nothing is being produced; its futility is hvpnotic.

Work wie created by Dutch media artist Jeroen
Kooijmans in 1994, It is twenty-five vears old, but
the video feels like it was made more recently and,
simultaneously, 100 years ago.

It succinetly encapsulates the Industrial
Revalution's broken promise of mechanization
liberating workers from the mundanity of work. We
wire assured that technology would shrink the 40
hour work week to fifteen' or even four? hours. Yet,
here we are in 2018 and the US worker still works
in average of just over 40 hours per week.? Even as
wa look down the barrel of automation taking 73

million jobs by 2030.* | can't help but wonder if the
vialue svstem surrounding how we gpend time has
become o bound up in the idea of work that we will
continue to toil on.

In “Why Capitalism Creates Pointless Jobs,”
David Graeber details how a moral ideclopy
surrcunding work has replaced the actual demand
for labor in the UJS.* He notes the increase in profes-
stonal, managerial, clerical, sales and service workers
{notice the absence of industrial and farm production
jobis they're in decline, even though US manufactur-
ing rates are up)® as well as administrative, technical
or security support for these industries:

or for that matter the whole host of ancillary
industries (dog-washers, all-night pizza deliv-
erymen) that only exist because everyone else
ia spending so much of their time working in
all the other ones.

These positions are designed to make workers

“identily with the perspectives and sensibilities of

the ruling class (managers, administrators, ste.)”
rather than eritically assess the need for their labor.

This performance of work ultimately comes
down to our inability to conceive of alternatives. The
Few have told us, the Many, time and again, ina
hundred different ways, that labor under capitaliam
ig the only way forward.
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]. Even in seemingly innocuous places, the moral
argument for work ts culturally present, Take The
Game of LIFE, created in 1860, The children's game
starts with adulthood. The first decision a player
makes is whether to start their career or go to college
ichoosing college means that you take a more circu-
itous route to choosing a career), The game cnds
as the players retire.

Theodor Adorno notes in The Culture Industry
that we have been deprived of freedom for so long,
our imagination so repressed, that we no longer find
free time pleasurable, Te pacify this discomfort we
turn to shallow entertainment, “in order to summoen
up the strength for work.” (One need only look at my
Netflix queue to see my own inhabitation of this

(TAZ). Howiver, he refuses to define it, so as not

to be misunderstood as a preseription or a dogmatic
conecept, Academic Chris Gray defines it as, "the
socio-political tactic of creating temporary spaces
that elude formal structures of control.™” In contras
to revolutions, they are momentary uprisings that
exist until they dissolve, just before they can be
co-opted by the state,

While the TAY is a political response to the
ovarsame,” squishy play is an artistic one, In
employing it, | recognize the same world and
constraints that the TAZ does. It exists amongst the
myriad tactics that community organizers and
activista use, but squishy play is specifically about
translating them to the art and design field.

movemeant betwesn order and chaos."'" [t is

a world we willingly enter in which we agree to
rules that may override the zocial rules we would
otherwise follow in m particular context. Sicart
distinguishes that, “playfulness is a way of engag-
ing with particular contexts and objects that is
similar to play, but respects the purposes and goals
of that object or context... the eapacity to use play
sutside the context of play.” Playfulness brings ita
spint into the world in which we already live. Play is
a collective blind leap into a new one.

Play and playfulness are uniquely suited to be
applied to art because of their disorienting nature.
Flaylulness firat borrows rom and then subverts
social norms, endowing it with a defamiliarizing

/3]

In doing this, we engage in a collective experiment.
By pauging social norms, we are forced to interact
with one another in different ways, and may stum.-
ble upon something new, This is what I'm interestid
in—the spontaneous creativity that can be ereated
when we remove eocinl codes that we've been so
conditivned to think of as the only way things could
be. For those who study play, this potential is
described as ludic, or showing spontaneous or undi-
rected playfulness,

This potential of play, however, has besn
distorted. The National Institute for Play, a
nonprofit committed to bringing the unrealized
knowledge, practices and benefits of play into public
life, writes that one “opportunity” play affords is,

eycle.) This oscillation betwesn repression and

i.  The meed for work viries dromatically avross class lines. even if the atiitude surround-
ing work ks similar. The sverage salary in o Silicon Valley home s $137 000, more Lhan double
Lhe aversge snlary in the U3 of B6T7,600,7 And yet, its tech industry bonats of a hustle culture,
smirking at the inmhility of the 40 hour work week to get you the fortunes you are surrounded by
You Lo conld develop sn app that can omly text the word “wo" belween ile ukers |Lhis app §is not
anly real, bul wns valued ot $5-10 million im-BON47.°

For the Many, the attitude around husiling und work may be similar, but the need is different.
We harve seen dramatic wage staymation, despite dromatic increases in mamufacturing. Since 1978,
middle-wage workers' hourly wage is up &5 and low-wage workers' wages are down 5% In contrast, the

effect.™ In 1917 Russian Formalist Victor Shkloveky “transformi ng corporate innovation... dramatically

il Defumiliarizstion is & common tool for artists ond political theorists alike. 1 bolisve tis
affieicy comes in the wny that it throws Harx e theory of alleunntion, that we have been distanced
Fres tha means of prodactios, each other, and ourselves, back on itselr, using it as a Lol Lo ses,
and subsequently act, anew. 1 employ defamilinrizaiton Lo allow my viewers to view whal nnthropalo-
glate gcall “doxic® behavicwr, or secial structores that have beacom: 80 normalized that we no longen
Efg them as social copslructa, but rather natursl soedes of engngesent

Whin T use Hussion Formalist Viktor Bbkloveky's struckurnlist ides of “defasilarizat ion® or
ogtranenie, "™ I am nleos raferring to: Bertolt BDrocht’s theory of Yori remdungaeffekt, #en Poddhism” s
fden of Shoshin ar “the bopinoer's mind,* the Siluct iunist Internaticaplisl ides of €he Merive,

Few zaw a 419 wage increase.® Perhapn Goorge Bosh summed up the state of labor in the Zlst centurs
best in Z005: “You work three jobs? Coigoely Asevican, lea’b le7®

1hi.  The "everkusd” i§ snother Lérm for shal Theodor Adorne and Msx Horkheimer call the “culture
""d“"-!'.lf'-' Thiy propose thal populsr culture in akin to u factory producing stondnrdized caltural
gooda=-T1lms . radio programs. magazines, stc.—thot are used Lo manipulato mass avciety into

paEdivity.

pacification has reached a point of self-preservation
whire we willingly carry it out, even “after the
system has ceased to require [our] labor.'”

As a tactic to reclaim free time, | offer a practice
of squishy play. Squishy play is an art and design
practice that works to, however briefly, dismantle
the power structures that facilitate this culture
of work. It is marked by a detailed study of the
constraints placed on our humanity, and a visual
reaponss that throws the complexity of that situa-
tion back onto itself, It is generous, resilient,
interactive and mobile,

Squishy play functions in & manner gimilar to
that of the mini-temporary autonomous zone,
Annrchist theorizt, Hakim Bey, advocates for the
iden of the “TEMPORARY AUTONOMOUS ZONE"

MODES OF
PLAY

In talking about free time, we inevitably talk abrout
play. Play ie intensely personal, and its subsequent
manifestations are intensely diverse. For this body
of work, play i a waoy of pecforming labor with the
only goal of producing enjovment and curicosity, a8
well as the suspension of social norms to allow new
thought (imaginative or eritical) and social relations.
Play is meant to be autoletic, or an act with an end
or purpose in itsslf. However, in the age of hyper-
work, the Pew have perverted it

Before I go further, It's important distinguish
betwesn play and playfulness. As Miguel Sicart and
Katie Salen note in Play Matters. “playis..a

Tiguthy Morton's ides of the BLlrange Siranger. Jack Halberstam's queer theory of Unbecomicg, Michel
Frucault s fden of Critique, Niall Moriin mod Mireills Rusello's concepl of Disorientation, and

Vasily Lvov®s goncept of Estralngesent

declared that the point of art is to, “impart the
sansation of things as they are parceived and not as
they are known. The technique of art is to make
objects 'unfamiliar’, to make forms difficult, to
increase the difficulty and length of perception.™
His words still o aptly describe art, that most artist
statements today simply re-articulate this concept,
Bevond the common art practice of defamiliae-
ization, I believe that play offers n new element to
an art and social practice; a collective methodalogy
o discover new modes of interaction. When we play,
we agree to new rules. The rules are always chang-
g and they may not even be well defined, except for
ine: that we leave behind some of the social rules
that wsually govern a context and adopt new ones.

lincreasing] the rate of innovation in workgroups.”
While I do not doubt that play doos exactly that, that
is not why I believe we should play. We should

play because we like playing, because we feel fulfilled
and engaged while we do it, not beeause it ultimately
makes ug more skilled Iaborers,

Even outside of the designated times of work,
the performance continues, Our free time™ has
become so influenced that it could be considered
what I call “flextime,” a voluntary craving of the
Sisyphean endeavor, a punishment of noute cruelty
and simplieity. Flextime is spent off the clock and
free from public obligations, but is still modeled
after work and supported by a leisure industry that
packages experience into expectations of pleasure,
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Susan Sontag writes of the US tourist’s
relationahip to photography in gimilar terma. In
On Photography she notes,
Muost tourists feel compelled to put the camera
between themselves and whatever 18 remark-
able that they encounter. Unsure of other
responses, they take n picture, This gives shape
to experience; stop, take a photograph, and
move on, The method especially appeals to
people handienpped by a ruthless work ethie.. ..
Using a camera appeases the anxiety which the
work-driven feal about not working when they
are on vacation and supposed to be having fun.
While it may appear that the benefits of play
affect art and work equally, [ want to distinguish
that the goal of work i not to eliminate the need to

human micraphone,” a modified consensus, hand
signals,” the progressive stack, and many more
processes). With that in mind, | offer a practice of
squishy play for us, the Many, to discover alternative

SQUISHY
PLAY

I define squishiness as being a substance or ethos
marked by its resilience, interactivity by virtue of its
tactility, its mobility, and its generosity.

Before I elaborate, it may help to define what
squishiness is not: Bendy: too still; Blobby: too
fragile; Cushiony: too defined; Gelatinous: too deli-
cate; Doughy: too poppable; Mushy: too vielding
Squirmy: toy uncontrolled: Squashy: too impacted.

a squishy embodics 8 remarkable amount of
transparency. [t invites and rewnreds discovery,

MOBILITY
Because of the resilience of a squiishy, it can move
in ways that others cannot. It may skillfully work
through n tight space and immediately reform into
its original sell on the other side.

GENEROSITY
In moments of impact, a squishy softens the blow
for what is ingide, while simultaneously not
inflicting harm on the opposing surface. A squishy
does not coddle or indulge cacapism, but rather
provides the protection necessary to navigate
n difficult world.

[%%

resilient and adaptive to the world it is given. It

18 inherently internetive. Bquishy play embodies
econtrists, and knows that it must not take itself too
seriously, but never forgets that it alse musat take
itsell really really seriously,

iv. The use of the term “free tise™ alsn ishorently implies an “unfree time.” what Elim Dinsond
refers to me “wot, bul.” Bhe writes, “Each action must contiin the trace of the dction it
reptesscs. When [am aclor| sppears on stage, besiden what he sctunlly is doing he will at all
sssential points discover. specify, imply what he is not deing (Breehy [964:137)_" In acknowlodging
free Liee, we avkpowledge that time speat al work is wnfres

¥. The human microphone is n tactic for smplifying the voles of ome person amopgat a large group
without wmy elecironic equipmsent. The speaker says one sentonce, which is then repeated by everyone
#ho conld hear it as many times a8 necessary for mll to hear. The concepl of Che hommm wic was oven
described Lo nowcomers using the hunin afc, Though it s & historicol tactic of the Left, it made
its way to Occupy because of clties’ limits on amplified wound in public parks sand its inebilivy
to bo confiscated by the police.

vi. Beyond being a democratic way to communicate withowt audibly interropting the spoaker, Ooeupy’s
use of hand signals are particularly squishy whem one recalls their hand signmls traders use an the
floog of the nearby Kow York Stock Exchange

RESILIENCE
A squishy being, or what I will now refer to as n
squishy, can take almost any shape and is able to
rebound with full fidelity to its original form. Its
elasticity doesn't degrade, but simply adapts to s
myriad of external forces.

work, but to maintain, at least, the pretense of
necding it. Play as art, however, is still primarily
tagked with being autaletic, with the added benefit
that it dismantles the system that creates such

a dramatic need for it. It seeks to works itself out
of a joh,

With truncated imagination, we ansiously and
unconsciously default to what we know best: work.
However, play, genuine play, offers us the apportunity
to reclnim fres time.

lcannot outhine what these alternative modes
of engagement look like, and 1 do not believe that
any one individual should , As precedent, 1 look
to Oecupy Wall Street and the protesters refusal to
make a list of demands, but instead model and
experiment with new forms of interaction (e.g.

INTERACTIVITY
While some things can be understood through sight.
squighiness requires interaction from the viewer.
In shaping the squishy, the viewer becomes the
participant. What is more, the squigher is often
able to understand the internal structure (i.e. how
it functions, what it is made of) of a squishy
through this interaction. Though physically opague
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In embodying thesa four characteristics, a
squishy is defined, but by default, the world in
which it exists is also defined. It iz a world that is
work-obsessed, not very kind, that is physically
rough and leaves its inhabitants anxious, unsure
of what 18 to comas,

Squishy play stande in opposition to Aextime.
Flextime barrows the structure of work, but its
output keeps ite participants trapped in the same
relationships. Squishy play borrows its methodology
{rom the rigor of work, but its output actively
dismantles our reliance on work. Flextime is frivol-
iy disguized as pleasure. Squishy play is pleasure
disguised as frivality.

Squishy play is generous in its frivelity. It
16 mobile, It allows for new modes of thinking. It is
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mcense and fried plantain

an angry monol

LITTLE CREATURE _ _nicolas baird whispered under her breath

Sometimes, late st night---Idont know if you'wa felt this too=- )
s question pnp; up very clear and ssall and bright you are toid to let go of all moments but this one

(it*'s alwayms a little louder when sy head's on th- illow inkala

A little cresture in my sar, insistent n'ﬂdniﬂhplﬁinl,;“h“h hot palm oil and quick whispers
the dark

(with that ssme loud stage whisper you use as a kid ll.'l alesp over exhala

whan '[.I-nu*l'l not sure 1f fﬂl.l"" the ﬂ‘ﬂ].'r one I!’lll I"lk.ll Efﬂmnw pa]n’s and [|gh: muscles

"#hat's next? What's next? What®s n sxt?”

you wonder i the outlines of this moment are porous
Some nighta I*1l En off running with him . ;
ovar the husps and faidavallegs in the folds of ay brain. if the places your mind drifts to are consistent with a meditative practice
We'll run in circles or far, far out, but L naver really get to snjgs
the view=—= idess I'd like to spend & little more time with
rush past, flashing by with everythingels e in the dim light thers,
gray hills tinged just & lirtle pink with panic.

Some nights L can taksa & bresath snd snswer himg
This is next. Then this. Mow this.
Maybs now a new lina,

maybe now s new stanze

(if you don't mind me calling it that fornthe sake of ths metaphor),
maybs now & bresk snd & pause pleass, thank you.

Helill give me the night off, but we both know itie = game

and it makes bim restless.

But soms nights--=the nights when L feal most human,

that is to say, when I feel the most like an anisal,

that is to say, when I feel that Iive baen listenimg best===

some nights, I have just enough Cime to point out ths wind

end the crickets singing outside and to ask him,

*0o you hear the thunder whispering st the edge ofnthe mountalna¥®
Thers's the grest horned owl, and the pﬂﬁr-i.l! too, someawhars in tha
trees.™ And just as I'm sbout tao wonder Af tonight lu'i‘.l. e ar

L coyotes, or a mountain lion scream,

I look over and can sea, but just barsly, tha tiny |Iu.p- of bis,
curled up, breathing slowly,

fast sslesp on the plllow next to ma.

nand myrniam konaté
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(UNYCOMMON GROUND

Before we begin, let me ask are there any Nesragansett or Wampaneag folks in

the space?

How about any descendants of the roughly 100,000 peeple sold into slavery in
Rhode Island in buildings like RISD’s Market House not more than 100 yards from
here?

No?

Then before we can move forward we need to move toward some eesmen ground.
*+*WHEREAS** colonization is alive and well, built with brick and mortar into the
very lwalls! of this space that refuses its indigeneus inhabitants and the descendants
of the peeple whose exploited labor made Providence possible yet received no
providence of their own >>>

**WHEREAS** the communities from which my practice is grounded are not
present in this room to receive my words, offer guidance, or engage in dialogue
regarding this declaration of my position >>>

**WHEREAS** this is not yet a sefe space for hberation, but an

institutional space founded in the imperialist, capitalist, white supremacist hetero-
patriarchy >>>

**WHEREAS** I could neither destroy nor reclaim this space without visiting
violence sanctioned by the settler state upon me >>>

**WHEREAS** any Jand acknowledgement ceremony would only reify, not raze,
structures of power and domination by recalling the violent act of colonization
without holding the state accountable, unpacking our complicity , or rectifying the
injhstiee >

«*WHEREAS** any discussion concemning decolonisation must be grounded

in lerritory >>>

1 HEREBY CLAIM a new space, a severeiga space, a space for all beings who
recognize their liberation is bound up with mine. This is a space defined not by |
boundaries! or #demarcations# but through connections — and —commitments: 1o

each other, to the land, to our ANCESION .nd 1o sustainable fuwrities. This space,
our space if we choose it, is a creative space, a destructive space, a

subversive space. It is a space activated through individual and collective acts

U bbb et -

I claim this space because without it I don’t know how to speak to you. Not
because I don’t know how to talk about my practice or my personal position, but

IS

because until we find esswsea ground I don’t know what my position is

in selation to you. Even after four years studying design, I still have not figured out
how to package something that is not meant for you. What's more, I am reticent to
render my labor legible to an institution that was not built for me. You see, we may
be in the same room, but we occupy different spaces, and [ know better than to
expose my position to colonizers. I am holding this space as a bndge, a

liminal space we activate through collective acts of making eemsen. To co-habit
A eosmBen space we must reorient our relationship to each other.

Are you with me?

Are you with me?

Standing Rock, North Dakota, To many it is an unremarkable place, but to me 1t is
4 space of immense complexity, mystery, possibility, and freedom. For literally
millennia my ancestors have nourished themselves on this land. learned its lessons,
survived its hardships, and returned 1o it in passing. It is the only place ['ve felt a

-
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spiritual connection. It is more than a community, it is more than a place, it

is w“‘f'ﬁ“-.sucmd. It is also the gite of post-colonial, post-apocalyptic trauma. In

the span of a few decades the whole world my Ancestors  new came to a

cataclysmic end. Most of what was destroyed will never be recovered. Land was
stolen, ecosystems we had lived in balance with since time immemorial were
inter\rupt/ed and sent into irreversible decline. Those of us that survived the
genocidal violence were rounded up onto internment camps called reservations.
Children were stolen from their families and placed in Catholic boarding schools
where they were stripped of their identity, taught to hate who they were and where
they come from, and often subject to physical, sexual, and emotional abuse. The
psychological impact colonization has had on my people is beyond the scope of
what 1 can explain to you in the time we have together, but let it suflice to say
colonization doesn’t just happen on Jand, it happens in the mind and in the spint as
well. Nevertheless, I am here. | marvel at the resilience of my people.

On the other side of my family little is known about our history. My father was
murdered before I was born, a victim of Oakland's crack epidemic in the 80s. Of
course, the term "epidemic” is too benign as it renders the culprit inculpable. The
crack epidemic that took my father and my grandfather--after whom I'm named--
should be referred to as chemical warfare since crack was intentionally introduced
into impoverished Black and Brown communities by the US government for the
purposes of destabilization and exploitation. There are no poppy-fields in the
ghetto, The US government even referred to their response to this epidemic as the
“war on drugs,” but Black folks knew the war on drugs was a war on us, What 1 do
know of my history on my father's side is that they fled to Oakland by way of
Texas and Louisiana, finding refuge amongst the Seminole and Cherokee tribes.

y 1 | . ancestors
From that information I ascertained that my African were transported to

Vespucci land, most likely from Nigeria, but that ancestry's been lost to me.
Shackled, crammed hip-to-hip in unspeakable conditions down in the bowels of the
ship, some ship captain triangulated our trajectory through the triangular trade, the
real Bermuda Triangle, the one in which humans were made alien and free people
made slaves. Through this middle passage I was transformed from Yoruba, Hausa,
Igho, Fulani to Nigger, Coon, Pickaninny, Spook, and every othering form in the
White imagination. An indolent criminal, a lascivious predator, a monkey, a mule,
an ever changing chimera to be subjugated and maimed. Along with the erasure of
indigenous peoples and the invasion of White settlers (the only real immigrant
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invasion to happen on this continent), slavery was the pivotal third leg the structure
of settler colonialism needed to stand. Without it there would not be enough labor
to exploit the vast swathes of stolen fertile Jand. Through that violent geometry of
immorality and greed my lineage was rendered inhuman in a lingering spectacle of
inhumanity. Nevertheless, I am here. I marvel at the resilience of my people.

| share this personal history with vou to dispell any misconceived notion that
settler colonialism was a singular event to be spoken of in the past-tense. Settler
colonialism is an economic, social, and political structure, Its effects can be
witnessed every day. We can speak to the spectacular instances that reveal its
existence, from genocide and slavery to acts of resistance like NoDAPL and
BlackLivesMatter. But it also works in ways that have become so common that we
hardly recognize them, like the absence in this space of Narraganset and
Wampanoag folks or descendants of the bustling slave trade here in Rhode Island.

That’s all of the time E} I've been allotted....
e
>3
S
S
>
>

So I'll have to reclaim my time 13 like I reclaim this space. Black @ Time. Red
'.D Time. CPT O This is my time O' And in this space we don't watch .
watches we listen with the full understanding that anything worth saying is worth
taking the time ) to say. I reclaim my Lme \,D for all of the indigenous cultures
put in stasis because of racist hetero-patriarchal imperialism. I'll take up space with
40 acres and a rocket % ship while the ashy asses of the colonizers are left with
nothing but 40 acres of scorched ¥ (@ earth. Call it a downpayment on
reparations. Call it overtime (J that's overdue, because this is the extra time it 3

takes to get through to you : . Get activated. Get elevated. You too are not a
passive recipient of history. You have a choice, you can try to stop me Or you can
to continue to hold this space? Why be a Ibarricadel when you could be a
=>>bridges>>17
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Are you with me?

Are you with me?

Reclaim Time

My practice is rooted in deeslenization. Often, that involves design. I have made
of every prompt a battlefield; each stroke laid to canvas a new frontline in this
ongoing struggle for liberation and non-eeassee. | hope now standing

on common ground you can better relate to where I'm coming from.

Design has the power to shape our ontological world view. It utilizes our senses o
color our perception, which in turn is the lens through which we understand and
shape our environment, Our istiatens, our actions, and our relationships.

Can design decolonize? Can il really liberate us from the catastrophic specter

of eppressien that is the “mperiatist, eapitalist, white-supremaeist hetero-
patraarehy 7" The answer ["ve received from designers I trust has been
unequivocally no. Then again, the difficult often seems impossible until it 15
accomplished. A century ago it would have been impossible for someone like me,
someone of Black and/or Native ancestry to receive an education from a place like
RISD, until Nancy Prophet broke down that Iharrier! and fabricated a new futurity.
Through acts of destruction and creation, | am here. Nevertheless, 1 don’t find this
framework (o be useful. The immense human-made problems that have plagued us
since the birth of the setdereolonialregime have only increased in scale and
complexity — there are no simple cures for deeply rooted systemic problems. But it
is precisely because these issues are so complex —woven tightly into the fabric of
our society and built directly into the architecture of our institutions — that design is
an indispensable tool, methodology, and approach in the movements for
deeslentzation and liberation. We need to creatively build new futures in the face
of complexity and uncertainty. There are no small changes that can wrest us from
the disastrous the path we are barreling down. A new course must be charted and
good design can help us create the map. Great design can help us rethink ways of
moving through the world altogether.

The revolution will be designed. Movements for deeslesization and liberation will
require acts of destruction, creation, exploration, organization, reflection, and
healing, actions which design is uniguely structured to perform. But, the way we
practice design, particularly who we practice it for, needs to be

|1

decolonized metaphorically if it is going to serve anything other than the setter
state and a ree-hbersd agenda. Design needs to be redesigned. In fact, it needs to
be redefined. Design as defined in the conventional canon, and as reified through
professional practice, frames it as the translation of artistic forms for commercial
use, I prefer the lens Tibor Kalman fashioned when he stated: "A designer is a
professional liar because he's hired not to make the properties of a product clear
but to enhance the product beyond its truth...Graphic designers think they're doing
something else, making beautiful art, but it's not true." 1f commercial design is real
design then the work we are doing at RISD is an artifice. | know many of you did
not aspire to this application of design. I, like many other designers that come from
traditionally eppressed and margtnabzed groups, do not see my communities or
myself reflected in this definition of the field. Design needs to be redesigned, and
constantly, for it is a tool that can be used in insidious ways even by well-meaning
practitioners if wielded unconsciously, Writing is one powerful method of critique,
as is conversation. But in my opinion, there is no stronger method of critiquing
design than through design.

My nme at RISD will be best served building out methodological approaches to
both metaphorically deeelesize my design practice and literally deeetontze my
communities and myself. Towards that aim, these are the areas [ am cultivating
relationships with in my design practice:

1. design research >>> critical writing;

2. urgent design >>> direct action >>> arte itile;

3. speculative design >>> ethno-futurism >>> post-human design;

4. emerging technologies >>> physical computing >>> simulation;

5. communal spaces and structures >>> innerwork.

They are areas that help me address past >>> present >>> future issues caused

by eelesization. In naming these areas of interest, my intention is not to define
immutable lcategories! or Idelineatel Isiloed! fields. In fact, I believe the most
interesting work will exist in the wild unmapped lands existing between these |
manufracturedl spaces. My only intention in defining these lcategories! is to provide
a vector for investigation. They are useful mental frameworks for exploration,
critical discussion, and reconfiguration within my practice. The movements
towards deeeleaization and liberation have been ongoing in

indigenous spaces around the world for many generations. I need not redraw the
wheel, but rather draw from the well of knowledge provided by

the ground breaking work of others. In this sense my practice and my thesis are
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also about the act of making familiar that which eelesizasien has alienated 1o me.
From this relationship 1 can ground my own practice and tailor methodologies to

translate philosophical ideas into practice. - iih
Design that is in service of movements for social justice and deeslonization need 1o

be engaged rigorously. It cannot be a passive enterprise, the issues are too complex
and there are too many pitfalls, amongst them:
design that is self-serving or ineffective; e
design that exploits or makes mare vulnerable the communities it is meant 10
serve;
design or terminology that gets exploited, appropriated, misunderstood, or
commodified:
design as pastiche as elaborated by Imani Perry, in short, design that
compresses the dimensionality of an issue and truncates information in such
a way that it inhibits growth and connection. It is design that merely signifies
action rather than catalyzes il.
To do this work effectively, methodologies must be developed, critiqued, and
adapted with the communities in which the practice is centered. Celemtalism does
not stand still, nor should our response to it.
The post-apocalyptic spaces from which I come are primed for innovation; they
can be a new space, the fugitive undercommons spoken of by Moten and Harney.
Yet, when I left my community to pursue a better education, I was led to believe |
was entering a new and better world. A privileged world filled with endless
possibility and opportunities. A world in which | would be made better and for
which 1 should display my gratitude. But I realize now that the possibilities
afforded on this sinking ship begin and end with the settler state, and opportunity 15
afforded only to those people who pay in compliance. Participating in academia,
for all of it"s intellectual empowerment, has left me with the unsettling question
“How do I get home from here?” Instead of liberated I feel trapped. It is an
insidious system that would first refuse us and then expleit and redistribute the
labor, capital, and brilliance of those of us it failed to keep out away from our
communities and towards the maintenance of said system. We are being redirected
to maintain systems of our own eppsession. Let us not fight for seats at the table
but rather refuse the design of a table built only to serve the few in the first place. 1
would rather use my talents to disrupt, destroy, and rebuild than be eomphieit in
the eppeession of myself, my communities, and others. We should create a
new future — one that is informed by the past and steals from present Histiakitesii
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A space that exists alongside but not instead of or in relation to

the eppressive, unsustainable edifice seeking to es-ept us. Let that world fail. Build
for a wild ass beyond as instructed by Nora Khan. Let us expend our labor building
for indigenous futurities for which we currently have no language, or as Andrea
Smith says “Our project becomes less of one based on self-improvement or even
collective self-improvement, and more about the creation of new worlds

and fururities for which we currently have no language.” This 15 the design
challenge that excites me, not critiquing or participating in an industry built to
serve eapiakiss , nol posturing in esoteric design for other designers. Let us make
design that afflicts the comfortable and comforts the afflicted. Women, queer folks,
people of color, the differently abled, we have done enough protesting. We have
danced, marched, and sung until our lungs burned and our feet bled attesting

our common humanity. No more! Our insistance on life, dignity, and respect were
met with violence, disgust, intolerance, and now superficial ee-aptation for capital
gains, Our tokenized narratives of survival are groupnd into powder and wetted with
white tears to be resold as salve to guilty consciences. No more critique. Steal, but
do not serve. Be useful but do not be used. “Not so much the abolition of prisons
but the abolition of a society that could have prisons, that could have slavery, that
could have the wage, and therefore not abolition as the elimination of anything but
aboliion as the founding of a new society.” (Moten and Harmmey). Let the force of
our example, the gravitas of our indigenous ingenuity, be the critique that
dismantles the present eelentad structures and builds a new commons for all beings
to inhabit, one built not on Ibarriers! or #demarcations#, but through our

' : ancestors
connections-and-commitments: to each other, to the land, to our Land to

sustainable fururities.
### Toksa Akhé! @
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The soft clicking of a measuring tape and
the whiplash of ils retraction.
There was—
There was something—
There was the window,
covered with sky—
Something—
Covered in clouds—
A—
And—
And then—
| imagine you seeing me—
And then—
And yet—

llooked up and to the side, away from the
light, and paused before finally deciding to
reach up and wipe the tear that was starting to
Arain outwards, beading on my bottom eyelid.
My eyes strain as the sunlight glares.

Marie Kondo's promise of material
fulfillment has become more like an
uncontrollable habit for me. When | am
stressed | have a habit of cleaning my
room, but it is not so much an act of
tidying as it is an act of trying o mentally
catalog and remember aach and every
single one of my possessions, especially
ihe objects that are out of sight, tucked
away in suitcases or shoe boxes, milk
crates, drawers. When | wake up and
inevitably have the enduring instinct to
never get up again, sometimes the only
thing to do is to spontaneously leap out
of bed, and pull out object after object
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out of wherever they are stored, combing
for things to discard or give away. It's like
reverse beach-combing, my eyes and
hands a metal detector, but instead of
trying to find treasure | am scanning for
things that | could potentially convince
myself to throw away, objects that | could
convince myself have zero value to me
anymore. I'm looking to turn things from
treasure into trash. Every time | am able
to throw something away, | feel a short-
lived feeling of liberation, short-lived

but strong encugh to always leave me
searching for more.

It's not even that | subscribe to the pop-
cultural model of minimalism (there's

a Netflix documentary), that involves
living with just, say, only one pair of

raw Japanese denim jeans (lo be worn
everyday and washed once a year,) and
two casual button downs (to be worn in
rotation). | don't believe in that trite, holier-
than-thou conviction that owning less
objects equates to moral goodness, or at
least a less codependent relationship with
consumerism and global supply chains.,
No, for me, it's more about this feeling

of mild anxiety about objects of mine

that | can't see. I'm afraid of forgetting
them. It's as if | have some sort of object
impermanence, like the way babies think
that if a toy is out of sight, it doesn't exist
anymore. Like, if | have a T-shirt tucked
away somewhere, and | forget about it,
and then months later | find it again, | will
suddenly feel, all at once, this burden of
a t-shirt, as if | had been carrying around
the weight of this burden all these months
without even realizing it. So when | came
back after the summer break to complete
my last year of college, | was confronted




M b by all of these objects that | had been

living without, that | had forgotten about.
They came al me with a heavy presence,
all together and all at once.

These items were always there, but had
just re-entered my life. They were outside
of my immediate field of view, and now
they were visible again. IU's like how in
older video games, the rendering
distance for objects in the background
would sometimes be too close. A
character might be walking around in
some sort of open-world landscape,

and things like trees or buildings might
suddenly be rendered into view. They
already existed in the model of the world,
but are only rendered when the character
is within a certain radius of those objects.
A large rendering distance results in
smoother, more immersive game play,
but is more computationally expensive.

A short rendering distance can be jarring.

| wish | could stop wanting to have
nothing. As my eyes scan through my
room over and over again, Marie Kondo
looms in my mind, this figure, this petite
Japanese woman who comes info
people’s lives and teaches them to be
more present. But | remain dissatisfied,
no matter how much | pare down may
life. Sometimes I'm afraid that this feeling
won't end until | am left with nothing. Is
that when enlightenment will finally come?

We talk about our Asian-ness as conceplual,
as impossibility. It is a matter of fact, talked
about frankly, only theoretically the locus of
American blockage or lingering eye.

The other day, I read about this study that
found that queer Asian-Americans are
perceived as being more American than their
[ guess, more heteronormative counterparts,
I had to think about that one for a long time,
The study offered an explanation: because
Western countries generally had more
progressive LGBT politics than most countne
in Asia, queerness is read as more Western,
and possibly more individualistic. We all
know how much the Western world values
the individual. The will to change lies within

yourself, and it's your fault if you can’t manag

to pull yourself up by your bootstraps.

The extrapolations of these findings were
unsettling. Does this negate the existence
of a queer asian identity outside of Western
conceptions of what it means o be queer? [s
this model of queerness inherent and specifi
to the West?ls being queer therefore a form
of assimilation? Does this mean I've forsakes
my Chinese roots? Dishonored my mother
and father? But what roots, exactly, are we
talking about here? To a certain extent, [ dis
identify with everything. I'm not sure which
facet of my identity is responsible for that, o
that even matters, Both the East and the Wes
don't exactly feel like home to me, T guess[#
not complaining, though, because if [ were
complaining, 1 would feel weirdly guilty ab
playing so heavily into that whole child-of-
diaspora trope of ‘having one foot in both
worlds’, or, ‘not being Western enough for i
West or Eastern enough for the East’, I'm oo
exactly sure what *home’ is supposed to fec
like, but I've lived in both China and the U3

and feel perfectly comfortable navigating life
in both places. I don’t feel this fundamental
psychic dislocation that seems to be associated
with an immigrant background. At least, |

don’t think I do. Maybe | just don’t know what

i feels like to not be psychically dislocated.

I'm trying to pinpoint why | feel uneasy
about owning material goods. | think it's
because they start to feel too much like
signifiers, like through considering all of
the objects | chose to surround myself
with, someone could triangulate my exacl
mode of being.

When | think of myself as a racialized
body, there is one object in particular

that comes to mind — the calendars that
you gel for free al Asian grocery stores.
Red and gold, cartoonish, printed on thin,
cheap paper.

As a kid, I've always thought those
calendars were so ugly. It was baffling to
me that my mom always had one up —
but, then again, il was free, so why not?

| wasn’l embarrassed by it, exactly, or like,
afraid that it would feel too foreign to any
white friends that came over. I's not like |
hated the calendar because of some sort
of assimilationist desire (it reads like a
joke: an eight-year old with assimilationist
desira). It just seemad distasteful,
somehow, which is why it would feel
really dishonest of me to hang one up
now, in some pointed attempt to signal ...
something, | don’t even know what.

I'va seen this calendar before at a white
friend’s house. Somehow my immediate
impression is that the calendar was

purposefully put up — insidiously, even —
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to create the impression of worldiiness,
or perhaps lolerance, or perhaps class
consciousness. The calendar says,

yas, it's true, I've been to a dusty, fish-
scented asian supermarket, and | had a
great time, and | love pocky, and it was so
charming, and | love ramen, and look at
this cool souvenir.

I've also seen this calendar at an Asian-
American fnend’s house. And in that case,
it still reads as performative to me — at
once a display of nostalgia, and a claim to
authenticity.

But again, it's just a free calendar, so
why not hang it up? There's no reason
not to. | recognize that this cynical and
overwrought over-significance that | am
ascribing to this calendar is exactly what |
don't want to happen to me. | don’t want to
believe that | could be an anthropological
subject, capable of being known just by
studying the objects | own. But that's
precisely what | do whenever | encounter
this calendar, claiming that | know
something about a person just because
they've decided to display this calendar.

| think of the calendar as an identifier, as
representing an entire narrative. But that's
not certainly nol fair or accurate.

| think of this calendar in the same way
that | think about my mother’s cooking.

| am expected to revere my mother’s
cooking, to try to imitate it but inevitably
always falling short. That, in itself, isn't
s0 notable. Almost everyone has fond
memories of their mother's cooking,
but for me, because | am a child of
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holds so much cultural weight, | am
expected to not only miss it, but to long
for it, to feel this deep severance from
the motherland that it represents. And of
course, | recognize that the continuing
production and reproduction of colonial
trauma does indeed create deep psychic
wounds, deep displacemenis. But that
izn't all that should define me. And this
relationship with my mothers cooking,
which may or may nol be real, has
become so common that it becomes
assumed. Assumed to the point where,
I'm not sure if | do feel homesick, or if
these narratives are so embedded in me
that i only feel homesick because it makes
sense that | would.

In elementary school, | was never made
fun of for bringing Chinese food for lunch.
And yet, | feel as though | completely

and thoroughly identify with that story. It's
never happened to me, but even so, | can
locate that narrative so easily within me.

There are metaphors for this relationship o
the mainstream, for this pushing and pulling,
for this cling and retraction, this tugging and
prodding, examination and identification.
Like being pulled in and out of focus, like
bobbing under and over the surface of some
vast body of water. Or offering up a piece of
your body in hopes of... something in return?
Or wanting people to look at you, but not for
the wrong reasons. Or waiting for the cutie
sitting across from you on the train (o notice
you. Or, wanting to be alone but not wanting
to be lonely. Or, wanting recognition but also
wanting freedom, and wondering if both can
exist at the same time.

She opened the window and let the breeze
come in, and only then became acutely aware
of how stuffy the air inside the room had been
This breeze from the owside was fresher than
anything she could have imagined. Her books
were arranged first by size and then by color.
Her bed was made, the duvet folded precisely
in half and then in half again. Her face was
toned and moisturized. She connected her
bluetooth headphones and played a podcast,
She was ready 1o go.

| wonder what you are doing today?
Today | had a flash of recognition,
during moment in which | thought | was
breaking new ground, only to find well-
trodden soil, a path already carved oul
by others. | merely stumbled around and
tripped over a pothole and called that a
discovery. Progress.

She leaves the house, the door
auto-locking behind her. As she
walks, she thinks about how she
would describe the sky to you, its
color, its thinness, its mood, but
she always falls short of any actu
words, Her favorite part of the ski
is the part that lies most oblique,
that part of the sky that touches
the treetops on the horizon.

| can't believe you're the on:
that's making me feel this
way. It's hard to even say o
loud. | want you to go and|
want you to stay. Its like i
feeling | get when | listen io
an old favorite song, a sore
that I've heard too often

e remembers the day she was covered in
Just, that day you took her back to the river.
The wet mulch under her bare feet, the slight
ging of stepping on broken twigs and pieces
of bark.

Take me back, back to the view oulside
my window, back to the scrapes on my
forearms from climbing stone walls, the
tannins in my mouth and the lactic acid
in my legs. On those nights, shadows
didn't exist and nothing felt obscured.

She has the same goals every
summer, the same aspirations of
wanling to change. This feeling
she has towards herself... it’s like
an overexposed photo, the streams
of daylight overreaching past the
bounds of foliage. Even sitting in
the shade of trees feels too bright.

I
I'm tired of constantly reaching out and Lf 3
attempting to feel with all ten of my fingers
the warmth of the water gently lapping. I'm
laying face down at the edge of the dock and
stretching. 1'm feeling increasingly desperate.
I fieel like a walk in the park. Easy, a slippage.

It's like this — You are in New York City
for the summer, and you are riding the
subway, as you do almost everyday,
commuting between Brooklyn and
Manhattan. You spot someone that looks
familiar. You don't know them personally,
exactly, but you're pretty sure you follow
them on Instagram. Its this East Asian

|G baddie, sporting a bow! cut/mullet and
these huge gold hoop earrings, as well
as a gold Buddha necklace that's framed
by their cropped white tank top and their
reclaimed houndstooth culottes. They
look good, really good. Asian femmes

in NYC are probably the best dressed
demographic on the entire planet. You see
people like this almos! every day, whether
in person or on your phone, and you
don't want to feel like you're categornizing
them, because thal feels shitty, but you
do it anyways. These people, whose
instagram stories are the perfect mix of
vulnerability, fragility, and indignation. You
want to be like them so badly, to have
that kind of self-assured insecurity. You
think if you were like them, you might
have some semblance of control. But it is
precisely this desire that makes you want
to escape, somehow, maybe by getting
a normal haircut and wearing normal
clothing. But that's not really an escape.
That's just called being normcore, which is
a whole other level of disingenuousness.
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Legal fictions pervade the atmosphere like fntro — COMMON MORAL MORTAL STON

clouds of mosquitos lying in wait. verse | STARRY CONSTANT VENGEFUL
Prechorus ROLLING SMOOTH ROCKY FUZZY
This is a scene you've seen before. . Chorus FURRY CLEAN RICH
Verse 2 TIGHT SPINY SHINY LUMPY LOVELY
As your eyes scan across the room, it Prechorus FIZZY RUNNY FUNNY FAST CANDID
is almost as though you can trace the . Chorus — SHARP FORTUNE SORROW COIL
emanating lines of desire from each Bridge MASON
body. As if these pulsating lines were a -+ Chorus FIRE FREEZE ZEPHYR CONIFER

Ul overlay on top of your field of vision. (atro MORTICIAN CORE

—+ Archer
Bard
Beastmaster
Berserker
Black Mage
Chemist
Dancer
Dark Knight
Dragoon
Fighter
Gambler
Geomancer
Gunner
Knight
Monk
Minja
Paladin
Red Mage
Samurai
Scholar
Soldier
Summaoner
Thief
Time Mage
Warrior
White Mage
Devoul
Evoker
sSage
MNecromancer

— Oracle
Ranger
Templar
Pirate
lllusionist
Sniper
Runeseaker
Fencer
Defender
Bishop
Assassin
Arcanist
Cannoneer
Viking
Valkyrie
Seer
Merchant
Performer
Swordmaster
Wizard
Bishop
Astrologian
Hawkeye
Exorcist
Guardian
Kaiser
Yokai
—+ Salve-maker
Spiritmaster
Conjurer

As if Google Glass ever saw commercial
success. Very cyber. So painfully
directional, these lines, so sharp are they
arrows (and so blunt are their hacked
tails).

And then, of course, there's the question
of your own desire, which feels like a
specimen to be pinned up needle sharp
and examined, its wings so crisp and
symmetrical. An object towards which
an intense but detached fascination is
directed.

Even you think these feelings of yours
are tiresome, like tumblr posts lagged
wanderlust, tagged stardust, like tweens
ascribing world-reckoning profundity lo
the smell of asphalt after it rains, or o
the supposed un-translateable-ness of
certain words. Boring wanderlust, boring
schadenfreude, boring petrichor, boring
undeniable desire.

wse days when It feels like there 15 no more
content for you; all the content in the entire
workd has be exhausted.

Something that mimics poetry:

— ONE

TWO

THREE

FOUR

FIVE

SIX

SEVEN

EIGHT

NINE

TEN

ELEVEN TWELVE THIRTEEN
FOURTEEN FIFTEEN SIXTEEN
SEVENTEEN EIGHTEEN NINETEEN
TWENTY TWENTYONE TWENTYTWO
TWENTYTHREE TWENTYFOUR
TWENTYFIVE

—+ RED CARMINE CRIMSON CORAL
BLUSH ORANGE APRICOT AMBER
PEACH OCHER SAND

BEIGE LEMON GERANIUM SPRING
GRASS VIRIDIAN ROSEMARY FOREST
OLIVE CERULEAN INDIGO VIOLET
LILAC MAUVE PERIWINKLE LAVENDER
PLUM

PALE SLATE GLASS

FORK MISTAKE RAGE FEVER FERVOR
CANDOR CANTILEVER HEAVEN
HEATHEN ANTHEM CRAYON PASTURE
DODGER CUNNING FLAKE SHATTER
FLEE

FLEX CARVE LIQUID

— FOLLOWS CORRAL STATION LOVER
CONCH DIRT

STEEL CLANG VIOLA CLARITY MARSH
CLUE SWAMP BREEZE TOME RUNE
FUME MOON MAGIC BOOK FUEL
FUSE SPARK DOG SHADOW FACADE
FLAT

— HONEY CURRY

RICE

PINE

CYPRESS MUSK

QOCEAN

SPICY

SOUR

VETIVER WOODSY MILDEW

ACRID

LOAM

PEPPER JUNIPER EARTH TOBACCO
YUZu

CITRUS

MOSS FRANKINCENSE VANILLA
BERRY THYME SPRUCE SAGE

RAIN PETRICHOR TEA HYACINTH
CAMPHOR




]-c; ?fﬁ.nd there is a poelry to the fact that |

will never, truly never, share this text

with anybody, this text, just for me. Only
for me. And everybody collects these
moments in their lives, of course, but

this one, this is just for me, and these
yellow flowers backlit by the morning sun,
these daylight flowers symbols of such
nurturing love, these flowers like nutrition,
their shadow half-cast and glittering on

the porcelain tray, that porcelain tray, an
object of such perfect, extreme beauty, all
around me the air is filled with perfections,
perfections lay like jewels all around me,
this postcard, this plastic tub, this water,
this window, these curtains, the stool
positioned half-askanced, the collapsible
wooden desk. All of it is for me, positioned
perfectly for me. This day. This morming.
This moment. This time.

Do you feel the weight of this moment, as
future instantaneously becomes codified into
past? One minute later. thirty minutes later,
and then an hour, then two, three — the hours
turn o days.

Once in a while there comes a day when there
is nothing but wasting away and fading into
the surrounding landscape, like a defeated
NPC in a video game, the opacity of it's
sprite representation turned down to zero
before being deleted, leaving no trace and no
memory... I can only respond to this relentless
and cruel aspiration with pragmatism,. Rain
leaves dark streaks on everything concrete.
Beautiful in that way, a beauty adjacent o
both nothingness and ugliness.

I miss you, will you call me sometime?

Basically,

— When I was fourteen, while I was living in
China, I found Haruki Murakami's memoir,
What I Talk About When 1 Talk About
Running at my high school library. I had
never read any of Murakami's fiction {and stll
haven’t), and wasn't particularly interested in
him or his work or his perspective, but the
name was obviously familiar, As I flipped
through the book, the direct, unpretentious
prose appealed to me so I ook it home. The
memoir, at face value, should be somewhat
unrelateable to a fourteen-year-old. Murakan
was around fifty when he wrote it, and it’s as
much about him coming to terms with aging
past his prime as it is about running. But
there was something about its unassuming
nature that felt vaguely inspirational to me.
On the most basic level, at least, it did inspir
me to run. That summer, 1 would run almos!
every day along a path that wound up and
around a nearby hill. The whole park/tourist
attraction/green space complex has (wo
defining landmarks: 1) a giant bronze statut
of a baby riding a bull with wings, and 2) 4
giant metal and glass structure shaped like 1
UFO on stilts, that people were able to walk
into but served no real purpose. That unigue
Chinese aspirational posturing of grandness
is, in my mind, perfectly embodied in the glin
of sunlight reflecting off of that grotesquely
large bronze statue. It is one of the images of
my adolescence I will never forget. 1 would
run after dinner, basking in the glow of the
smog-enhanced sunset. The late afternoon &
seemed to fight to stay above the horizon, &
I repeated mantras to myself as I ran. That

iyould come home in the dim blue light
wween the sun setting and night actually
iiing. coated evenly with a slick sheen of
aeat. | felt happy and satisfied even though
Irecognized the feeling as a temporary state
4 10 the endorphins I had just released.

+ The other thing about me when 1 was 14
s ihat there was an extended period of time
during high school when 1 just wouldn't eat.
Im really only just starting to piece together
why that was, because this is a problem that
sort of just disappeared with time, and I never
thoaght about it again. | would struggle to eat
breakfast, having to wash down every bite of
food with big gulps of water. [ often skipped
linch at school, and then | would pick at my
dinner and only end up eating a couple bites.
I just simply had no appetite. My parents,
| suspect, probably thought I had an cating
disorder. T was developing theories that [ had
atapeworm living inside of me. Now, looking
back, | think I was simply depressed. 1 was &
weak, asthmatic child, with a large scar on my
chest from a childhood open-heart operation,
as well as a slew of ear surgeries that
frequently took me out of school for weeks at
atime. 1 also figured out I was gay when T was
maybe nine years old and had been hiding il
ever since, 50 maybe that was part of it 1oo. So
s a result growing up in China and being both
weak and gay. 1 had a very low self image
of my body and what I was supposed to do
with it. But I still have very fond memories
of the summers during high school. Running
felt like a way for me to reclaim my body.
i was the first time that I felt even remotely

was one of the things that Murakami does
when he runs. “Pain is inevitable. Suffering?
optional,” he writes, is what he would reped
to himself over and over. So I did the samé.

comfortable with the flesh 1 inhabited. 1 was
always really bad at anything athletic, but
mnning was something that required very
little coordination, It was the only physical
thing that I was ever really good at. Maybe
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it really was just the endorphins, or all the
additional vitamin D, bot [ was definitely a
lot happier during that summer. The sky was

always beautiful. I had my iPod Nano. I didn't

mind being alone.

World constantly renewed like
World ripping in half like paper hike
smell of wet wood and

Lemon and mulch and moths
Songs that feel like sunsets
Sunset songs

(Mot wanting to forget about the
loneliness of childhood)

Blue light of almost dusk cools down
dusty heal

Blinds half drawn and rocking on a
rocking chair

Staring at the empty wall where a TV.
used lo be.

And only the memory of leaves

(of the cherry tree, that never had fruit),
brushing against the window in the
swell of early June. A connection

to an even earlier April, the first ime
you saw your Father cry after hearing
about his mother's death, on the other
side of the globe.
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An ecology of objects / sprites:

A curtain of plain muslin cloth,

a hand-carved wooden bowl,

a ceramic plate glazed blue by a friend,
two hands open the fruit to reveal the
seeds, tuming towards us —

a sword, a shield,

a piece of sea-glass,

a business card,

a bottle cap,

a foreign coin.

This analog of flowers —

This small wooden box constructed with
hands of such love and deservednass,
a circular mirror,

this leaf,

paper fan,

tangled roots,

forked branches,

deer with horns of forked branches.

(Unordered list — ornamentation, semblance
of flourish, a library of possible symbols with
no discoverable reference)

Conjugate me, you fool, make me Known
and know what to do with me. 1 am floating
in a river or a lake, not quite sure which

but it certainly feels like I am being taken
somewhere by the current, but it is vast, and of
unknown shape. Is this what they call a sea?
An ocean? [ wait for that flash of recognition.
My god, there must be more flashes on

the horizon, waiting to charge across the
landscape with the vigor of a thundercloud,
waiting to envelop me.

Correspondence with you feels so done in
vain. A life is nothing more than a life, magic
perhaps, but no more than that. And the door,
they swing intermittently, every few seconds
people walk in and out of the building. The
doors swing discordantly, one and then the
other, and then the first door opens again
before the other door has a chance to close.
If only I could see, even just a litte bit, if
only I could see anything, future and past,
ostensibly mine, but not just mine, shared with
everyone around me, but not certain, never
certain.

Dearest salve-makar, did | imagine that?
Or, as the foliage like beach heather
rustles — okay, in the wind — the dogs
barking like the dawn, the sun that rises
paradoxically in the same place where
it set the night before. The waves like
delineations, each crest a white line on
the sand. The stars like poppy seeds,
stars so numerous they swarm around
like bees. This old dog, and the dawn of
inexorable approach.

I am a cave, a cavernous cave, empty but

for water dripping and birds chirping, and
flocking, birds flickering in and out of the
entrance of this cave. This cave is the passion.
A level of intimacy with myself so intense,

I just sigh. The intimacy and joy of knowing
myself.

The freedom of being alone is a valid oné.

IS5

Have You Ever Seen a Whale by Mena Kamel

I've been trying to breathe for 31 years with my mouth open, but money is burning inside my

lips, dry lips peling, stomach rolling, I'm caught in this breath. My open zipper, toothpaste,
charmed minute, I'm waking up on the ocean’s foam, I'm washed ashore in a piled swarm of
drone-foam from Syria. | can see through your bedroom wall, am I"'m a fly on your pillow,
slithered between your sheets? Am 1 a hairy asshole, waiting to find a tongue, lips hovering |
hold open between your cars, landing. This ceflection is a swimming pool, is an ocean, is the first
and last swirn lesson | had as a child, my baptism. A priest drowns a newborn in a tub, but it’s
fine since they don’t die, and of course they need to be reborn after just being bom, what trauma
lives in the body again? Our femininity is innate, like cutouts of metal metallic stars on the
incense censer that produces incessant joyous ringing bells. lsn’t it great that in English this
object is called a censer? God's gaudy irony, but probably not because of Latin, of is it Greek, |
can't remember but it's definitely something co-opted from the Ancient Egyptians, or at least

that's what nationalist say, or is that science?

This happens to me @ lot. As an adult, [ learn the English words for things 1've known about all
my life, like the word shame. Listen, | go out, eat a candwich, fuck 2 man. You go out, you get
bombed. [t's really that simple, just one word. Water boils bubbling over air, you're breathing
boiling hot bubbles, shame. It burns when 1 inhale today, there was a fire in Paradise, shame. ['m
awake now, full of silence, too high to marvel too quick to let the ink drv change, shame. | can
feel again, shame. Awake from hate as if we were hanging from the Nile, shame, Clear of oil,
shame. Clear of laughter, on a falouka, shame. I'm watching the world watching, between

mugwort induced dreams and death, shame.

| hear fresh fruit from the minaret singing things I yell when | cum. Again, my asshole is
inaccessible today because intimacy is but a chance of choice and I have pockets, they are the
only way | can hide. Though 1 find myself petting his dick like it's the icon of the Holy Virgm
Mary--that is, | softly swipe it with the tips of my fingers before | close them into a fist and
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lightly kiss my thumb as if now my palm contains the blessing and essence of lum. 1 ¢lose my
other hand, a loose-gripped fist, just enough pressure to let him breathe, like | used to remember
to do with grasshoppers in the desert. | used to copy what adults did before | too became an
adult.

The smell of early Sunday church, of Saturday vespers, of Wednesday and Friday mass, I'm
slecping with both hands on the baseboard, I'm gripping an iron, as | clean the wax from the
maroon carpet, The smell of his fingers in the moming are on the nightstand, or is the pulpit?
Either way, it's full of unrequited teen angst, what else? My mother is full in the garden beneath
and 1 slept in stillness, while spiraling toward eyes that looked back at me in the dark, what else?
I know how to stay quiet, | know how to get by. It's like simmering on low heat in @ cast iron
pan, balanced and even fire. | know how to fish for cereal in an empty glass of milk, 1 know how
to rim a man with my tongue cut off, what else?

Finally 1 bite down, failed by my own standards, and a freshly cleaned cum rag. Soon it will be
dangling from the fairy lights conveniently draped over my bed. Desert ravens wait at the high
school to scavenge from messy children, hot cheetos and crust from store-bought bread, an
abundance of litter in an empty yard is near my bedroom window. Fresh flowers, sandwiched
between each of my thoughts today, like dried bookmarks in the pages of an anciént Manuscript.
I don't want to forget that my mother kept her tissues, folded neatly, in her prayer book so she
didn't have to disturb anyone when she needed to wipe her tears duning worship. | accidentally
start to remember the ravens, blown from their nests every spring, now eating soaked dog food,
now taking it from my mouth | know that they have always been here well before [ have,
Memories are that simple, can't be erased and can’t really be remembered. There's something
familiar here, like the smell of garden soil, like the sound of one toad croaking undemneath a
brick near the hose on the side of the house, next to the mockingbirds trapped in the grapevine. |
wake up, wincing. I've uncovered bitterness, here where it’s warm. A formative taste that has
influenced what 1 can now imagine things taste like. What am I allowed to taste? Eggshell
colored walls mirror an asymmetrical crown wrapped in cloth here. Is panence a form of grief, |
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ask myself. What is water in my pocket? The reason | can't hear rain emerge from clouds is the
same reason why | can’t hear the Euphrates anymore. Why I ery for justice, for a pinkwashing
ballad to remain suspended in my throat since before | was born. The hammer of the piano
reminds me of after dinner, after my mother washed the dishes by hand, after she used the
dishwasher as a drying rack, after she cooked, after she worked all day. We lud in our rooms,
learning to pretend to play the piano, using a black sharpie to write the notes directly onto the
keys s0 we didn't need to learn to read. However, [ did leam to read eventually. | leamed to read
lsughter as a pipe organ made of air, | learned to taste breath. It tastes like rose water, orange
blossom, and burning flesh, it tastes like cumin before it stings my eye and after | look at Gaza, it
tastes like a man’s bed on the main road here where he rests, it tastes like the breath of toxic
exhaust laughing as he's lulled to sleep by a humming car engine. It tastes like unhoused queer
children with wings foating us up to the scratches on his ankles, after death. Ravens again. Is
this desert mine? | chose where | wanted to hide again, 1 saved myself, ran away, on my feet,
how do | row-out my ducks, how did [ lose them again?

I don't remember how 1 did this the last time, how 1 breathed away this wave of memory, when |
can hear him in a smell all these years later. Lemon and pepper, and I'm swallowing soap again,

locked in a bathroom that has a hole in the door. Barricaded myself in there again, because it was
the only door in the house that had a lock.

And as I lick my fingers clean from the scent of detergent, my lips are stained again, dinner is
dry again, and the phrase he used in Arabic is, El mila7a sh3l el e5l. It means, Angels are
carrying the food so we're not allowed to talk at the table. A crusty white chalk that burns me
like come dried on my hairy stomach from the night before, easier to clean when 1I'm not wet. |
try licking myself gently but | have a coarse tongue, even that part of my body is hairy. 1 wish |
could still suck my own cock, 1 used to be able to when I was younger, more flexible, more
determined.
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[ was the shawarma guy, a chair, a mustache, a cordless phone. I was at a party, with my hands
dripping of sweat, and | asked if [ could swallow toothpaste before communion, and | did not
mean a figurative swallow. It was a serious question, because | learned early on that holy bread
does not get to touch the floor, a crumb on a spoon, of bread made by praying the Agpeya, a
man’s job, where lipstick is a sin, and menstruation deems you unworthy, and women are beaten

by men, higher because god, and the bigger the misogyny the closer to the chalice.

She is the shawarma, sweating and dripping, spinning around each time 1 wake up i our bed.
I've spun around, flopped and stuffed with fat, farther away and still sweating from my feet. I'm
dripping into the floor, spinning in an office chair pretending not to see what's coming. But large
glass windows put us on display and my mother beaten with words into a corner, behind the first
wall and then another, his spit is his fist, his power, deems her again, unworthy. Unworthy to
have autonomy over, yes her body, but that's just how it started. | know this because I'm frozen
there too, all of these years later, and this is the moment that I'm made awarc. This is the one and
only way to stay alive. He's the cook, holding a machete, spinning the charge over his roast.
We're not hidden up an alley in Cairo anymore, it's far more secluded in the suburbs of
California. From one desert to the othér, he's waiting for the chance to cut, spit-roasting on a
vertical rotisserie of anger, he shaves off thin slices from the cooked portions, as he continuously
rotates her into and out of consciousness. Can't she see that we're already dead animals, years on
low heat to avoid complete spoil? She has some clarity in all of this that | don’t have, and that is
che believes herself the literal sacrificial lamb as commanded by God. Like Abraham was tested
to offer his son as 4 sacrifice, she is the ram that was swamped out from slaughtered at the last
minute when God saw Abraham wasn't full of shit and intended to murder his kid. But that sense
of survival is not just a sum of feelings, of facts, of patterns, it’s life. What are these
cross-cultural-continental, cross-fable violences, really? This is home of the brave and free if you
embrace slaughter, embrace ending and starting life. The difference is, if you don't know the
story, that God never saw the blood on my mother's door, or the bruise on my neck. Her abuser,

our father, her cross, our burden,

157

Drawings of The Male Body in my sister’s college anatomy book gave me my first gay boner,
and | came in the garage in a box of accordian fax paper that had perforated edges on both sides.
You can still return it to Costeo by the way, because capitalism. This was our life, consumer
culture now and back then too, we spin the clock back now, the frankincense back then too, the
phone call from a young Yemeni woman now, she's asking for a connection away from her
family of four kids 8,695 miles away from home, back then too. Do you speak Arabic, she asked
in Arabic. And my mother went to France and Egypt, and forgot for one year that she had
promised to connect her with a friend from Syria. And in that year she waited, or she forgot |
suppose, forgetting is common, and now we're going to one of her kid's baptisms in a desert
that's not the place | grew up but it feels like a place | know. They say that the trailer park is
classy, her name is Sabah, which means seven. I mean you get a backyard and a front yard and
you get to grow chamomile and halabi pepper and pot and we sell pills to the neighbors because
they don’t qualify for Medi-Cal, but you came here when you were 7, so you're different and
special, and we don't need to think of your mom's Lebanon, or your dad’s Syria, or your baby
brother born in the White Desert in Kuwait who was so white that they almost didnt let you
keep him, he said. He said, It has never been easy for poor people to do things. 1 know he’s night,
it"s part of the fabric of our thinking. And I too, a man, participate in watching his wife fincly
chop parsley and add vermicelli and onions to the rice, kibbeh being padded into balls of meat on
the carpet of the living room floor, I can't forget that we're on wheels, and | can’t forget that I'm
in the role of Man. | haven’t done this in a long time, and [ hate that it was easy for me to revert.
I can't forget that I'm in a desert, again. | can't forget that I'm surrounded by happiness, or
something close to if, or maybe it is it? | can’t forget what the resilience of SWANA women
looks like, fieels like, and there's an Afghan skin draped over the couch. | mean the dog, not the
person—there’s an Afghan Hound skin draped over the couch. And also, we don™t like Turkey,
the country not the animal, but because we used to live in Iran and we don't talk about Paleshine
or the Armenian Genocide because who would histen. Wait, don’t forget, it"s not just meat i the
kibbeh— it"s almond, walnut, and pine nut too. Add onion and bulgur, pad the outside wall with
bulgur before you drip a small piece of batter into the frying pan to see if the oil is hot enough.
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Best if you fry outside, with a clamped heat lamp for light in the backyard to avoid having the perhaps don’t come at all because your unclean, he said, and you might deserve to die in a hut as

furs and lace and taxidermy kangaroo smell of oil. a child because your body is different than mine, he said. And now ['m on a bridge, in a car
between cities, rolling safely through the sky above water into San Francisco on air-filled tires,

People are casual with me, with their racism, and I think it's because I'm the right hue of brown on a padded chair between metal and rubber, between occupied indigineous land and landfill,

or maybe they know 1 ran away from everyone who looked like me for a very long time. What's sucking dick and using technology to cope with anxiety. What is a burial site without blood,

that called? Internalized racism or teenager survival instinct, both, neither. Maybe the question | what is time spent in a place? In my mind, | am just across the Red Sca, where the prickly pears

need to ask is why did 1 keep running? Momentum? Fear? Self-hate? And more, I'm sure. I'm grow, back to my home, | dare not go, for if | do, my mother would say...

sure | went by the name Andy until | was a freshman in college, and my friend Ahmed went by
Bob, and that's how assimilation works. There's a whole story there, but | guess all you necd to
know is that white people won’t stop telling me what they think is ghetto. They won't stop
telling me that they're petrified of poverty. They won't stop telling me | can’t decolonize my
internalized race-isms because double-sided, triple-dipped, reversed-reverse racism certainly
can’t exist and 1 never understood why my sister’s hair was groped at the boulevard 99 cent store
by & white woman “asking” if she had “real hair.” Before | went bald, they “asked” me if my hair
was velcro. A question, a laugh, another pipe organ, what's a boy swimming in fabrics? I'm
fabric, I'm a head wrapped in a scarf, a cloth napkin with lace on its edges, embroidered in
Coptic crosses undemeath my lips to catch the crumbs of the body of christ. I'm in an esharp, on
the man's side of the binary aisles. A man in a dress bends over, licking his fingers. He's
collecting, sofily touches the surface of the maroon carpet again, this time not with a hot iron, but
with his finger. He places his wet finger into his mouth, He rims the golden bowl, but isn't
allowed to use his tongue unless it’s to wet his finger first. Water in his pockel, | remember water
mixed with his saliva, swirled topether in the finger-licked golden bowl before he downs the
mixture of holy spit. Has anyone ever washed that thing with soap? This is really important, but
I'm not going to pause and think about it, because this is my favorite ime of the year and [ don't
want to ruin it. A death ritual of literal head knockings, of prayers from your head to the ground,
of enlightenment, of fasting, of how it is that we control desires. Wait, | forgot the word for faith
is logic, is fasting, 1 forgot, is it that I won't cat a meal today until 8pm, and if my head hurts, 1
wan't swallow the liquid that grows in my mouth. The carliest mantra | had is [ will never
swallow toothpaste before communion. Don't swallow and if you're bleeding from your vagina
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SHORT ABSTRACT SPECULATIVE FICTION IN THE FORM OF A CORPORATE PITCHDECK. AND
PARTICIPATORY VIDEQ.

Script for a video/performance by Elite Kedan, created for the Departmant of Reflection. Misael Soto.
(https-/departmentolreflection.ong’) Miami Beach FL, October 12, 2019,

Site of performance is intenor of rolunda building in Colling Park, operating as the Depadment Of Reflection. A
single video s projected onlo the cement block wall, to match size and proportion of the building's windows
{each approx. 20 fesl height, 9 feet width), a= well as onlo a portion of the floor, in the area whare the building
cantilevers out over waler-filled moat, Text appearing in video to ba read by panicipants around circular
confarence tabla within rotunda.

{READ INTRO| a5 8 way of staging the pieca, as a prompl fo yourself and to othars. Intentions,
impressionistic skelch, the beginnings of sormething. Include axcerpt from Ruha Banjamin.

[BEGIN VIDEQ)]
[Fade in; sp.uui#mpan Mythrough animation st eye level, wilthin computer mogel of rofunda bildling
and surrounding ares on Miarmi Beach. Bagin in wireframe mode, whife on dark background]
[Shifl spirafing pan fo ‘ghost mods]
[Note #1 Name @ big refovant change in the warld)

WE NOW LIVE IN A REPARATION ECONOMY

WE ARE LIVING IN A DIFFERENT ERA
[Shilt spirating pan fo ‘arctic’ moda]
[(Scroll vedically from top o batlom of projection]

EXTRACTION > FULFILLMENT> SIMULATION> REPARATION=
[Grid overlay of rolunda’s exterior panel fagade zooms out and densifies fo become screen)
THE GAME IS NOT A FIXED THING

{Node #2 Describe winners and losers, placehaider |
[Shift spiraling pan to ‘ghost” moda)]
LOSERS

WINNERS
[Mote #3 Tease the promised land / don't present productiservice details but teaser of happily ever aftes]
[Note #4 Introduce features as ‘magic gifts' for overcoming obstacies to the promised land. “when you infroduce

your product of seevice, do so by posllioning its capabilities like the lightsaber, wizardry and spells. Cite
incantation or spall hana)
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AN IPOD
A PHONE
AN INTERNET COMMUNICATOR

AN IPOD
A PHONE
AN INTERNET COMMUNICATOR

AN |POD
A PHONE
AN INTERNET COMMUNICATOR

[Spiral pan goes blank]
JUST KIDDING

{Pan info ‘ghost” mode]
CITIZENS NOW EXPECT THE REPARATIONS EXPERIENCE

[Scrolf staggered horzontally]

MODELING RELATIONSHIPS OF CARE
MAVIGATING COMES OF UNCERTAINTY

CHECKING YOUR BROWSING HISTORY

[imvart rendearing to white wireframe on dark background)]
[Seroll vertically fram he lop]

FOR THE SINS
WE COMMITTED
WITH GUSTO

AND FOR THE SINS
WE COMITTED
IN SECRET

FOR THE SINS
WE COMMITTED
AND SCORED

AND FOR THE SINS
WE COMMITTED
IN VAIN

FOR THE 5INS
WE COMMITTED
WITH A SHARF MIND

AND FOR THE SINS
WE COMMITTED
SPACED OUT
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I Transiion spiraling wirsdrama inlo xray’ mode ovarday]

going. And
: : : : you're not
[Mote #4 introduce fealures a5 magic spels. Reintroduce incantaion] ready. And |
MORE FUTURES can't do H...
MORE NARRATIVES - ; :
ransition mode wireh virdayed with nerated ocean sunsets loop]
MORE WORLDS i to Mray wireframe ovedayed gans ge
MORE FUTURES COME WITH ME IF YOU WANT TO LIVE
MORE NARRATIVES _
MORE WORLDS [Endsorpl
1 SOUFCES
MORE FUTURES . “
MORE NARRATIVES [Confinwe ghost wireframe spirsling with sunsel leop overlay]
MORE WORLDS
[Seroll sources wertically from bothom up |
[Mobe the inony of how this can also be read a5 the rehashed promize of mons, new,
batter - al g
product, aiso need mone gathening, mone discourse, more care.| Ruha Benjamin,
[Note #5 Present evidence the! you can make the story come true] Ferguson Is the Future, 2018

hitps://datasociety_netwp-contentiuploads/2018/06/ erguson-is-the-future. pdf

Paola Antonelll, curator,

[Spirating animation fransition to dark mode w/' refiection]

fLight ‘ghos!’ render on dark background] Broken Nature: Design Takes on Human Survival; XXII Triennale Milano, 2019
hitps:ilwww.trlennale orglen/events/broken-nature/
THE REPARATION ECONOMY 1S HERE Laurie Andesson
We Have To Imagine Different Ways To Describe The Ends Of Things, 2017
Warp tranaiffon mode]

hitps:iwww.youtube.comiwatch?v=skYJsHqThAA

Steve Jobs, Apple Keynota 2007

THE WAY WE DO BUSINESS HAS FUNDAMENTALLY CHANGED https:/lwww.youtube.com/watch7v=vN4U5FqrOdQ

: . ; aich Ingrid Burrington Everybody Runs,
[Light, grainy ‘artistic’ mode spiraling amd Ratfening cily | Databite No. 102, Data & Society Research Institute, 16 Oct 2017
[Serolling vertically from bofiom wp] hitps:/fwww.youtube com/watch?v=qBkF50pJ7Uo
The Greatest Sales Deck I've Ever Seen, Andy Raskin,
Thf thing s, Medium.com, 15 Sept 2016
H:" re FFEH:l hitps:/fmedium com/the-mission/the-greatest-sales-deck-ive-sver-seen-41daf3391ba0
ou've o
slave mentality. Generating Videos with Scene Dynamics, 2016, Carl Vondric, MIT; Hamed Pirsiavash, Univ. of
You don't have Maryland, Baltimore; Antonlon Torralba, MIT; http:/icarivendrick.comftinyvideo/
a plan, You're
e il Engllsh translation by Lama Kazi Dawa-Samdup Complied and Edited by W. ¥. Evans- Wentz E-
o book by Summum hittps:/larchive.orgistream/TheTibetanBookOfTheDead/The-Tibetan-Book-of-the-
whare we're
going. Yom Kippur Machzor
Into the sea? hitps:{iwww.sefaria.org/iMachzor_Yom_Kippur Ashkenaz Linear%2C_Mincha_Service for Erev Yo
That's not a m_Kippur¥%2C_Ashrei7lang=bi
plan. And I'm
not a leader. I'm [ENDY
L g [START DISCUSSION]
dan't know

where we'ra




BAPTIZED IN BATTERY ACID, BLESSED WITH
28/2e PATINA'D VISION OF BENCH-SEATER
BEATERS CHRISTENED IN 24K LUXURY. LURED
BY PROMISES OF GUARANTEED, EQUAL OPP-
ORTUNITY, CREDIT APPROVAL. CONTINUALLY
QUESTING FOR THE AMERI-CANDIED CAD|LLAC
DREAM. SLICK-N-SLY GoLD TQOTHED VENEER
SALESMEN: PURVEYORS OF STEEL CHARIOQTS.
SAVE A BUCK ON THAT NEW CAR OR TRUCK.
WASH. WAX. PoLISH. REPEAT. NAVIGATE THR-
OUGH CAT AND MQUSE GAMES OF CUT CORNER
CONSUMER PITCHES. LOOK LEFT! COIN OPER-
ATORS LAUNDER AS MAGNIFICENT TOWERS
TUMBLE. (GUN) CLAPS FOR REPLICA HUB CAPS.
QUENCH THAT FIX DOWN THE ROAD, AROUND A
CORNER.. A GREAT REMOVE CAN BE OBTAINED
THROUGH LEGAL, MINIMUM-WAGE, MEANS... THE
SOFT EMBRACE OF AN AMERICAN CLASSIC-
TOUCH CAR WASH. (CALMLY ADDRESSING FEARS
DIRECTLY.) $3 FOR A FRONT ROW TICKET IN THE
EYE OF A GREAT STORM, A TRIPLE-COLOR FOAM
TSUNAM! SURROUNDS... BUT YOU? YOU SURVIVE.
SPOT FREE! IN A 1qbs CHEVROLET DIVING BELL
(DRY & WARM) WITH AN AM/FM STEREOD.

-
L 1
-
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September 15, 2018 We must inhabit the third parson, so that the heteropatriarchal energies doni

Novembar 12, 2019 As Luce Irgaray says, “Masculing utierances have generally already been lmnm inlo tha third
' person, In this way the subject is masked by and within the world, the truth. But this universe is the
subject’'s construction. The he is a transformation, a fransposition of the |. Which uses the edifice of
tanguage lo blur the enunciation. And denies also wha it is who has produced this grammar, this

Dialogue between me and Rin Kim meaning. and the rules govaming them.”

If we: inhabit the third person, we can make grammar line up against speech.

Pt. 2 do you think respect or survival is more important? | speak as someone who values
survival as more important than respect but | am curious your thoughts,

Respect denotes subscribing to or seeking approval of an existing hierarchy.
If by respect we are only extending the ife of the delumescing project of a self-making and
phanet-desiroying CEO, than nol necessary.

In our throats there s a living song, a living spirit song. If we sing it it can heal us, with its healing
ways. That song I8 aboul whal is our internal variety 7
A chance to be all our vanous salves.

A concrele feeling of individuality that we re-create everyday. Our choices are real. We are here
because we really want to be here. This world, this body and all its glory s also ours. Acknowiedging
frat is respect.

3. * Do you fesl as if survival is revenge? / what are tools of survival that we can give to
athers like us? &

Survival is linked to history. We cannot write history, history writes itself. Our lask is o listen.
Regimes always try 10 write history. Bul what is a counler-movement to this “propaganda of
innovation”™ and of Eurocantric lechno-solutiontsm 7

Perhaps our lask is 1o deepen this lifa, not phaillnn'allcraﬂy heighten or verticalize .

Tools:

Cluestions:

By striving to buildd & community notl @ scene.

By not making money and profil the only measura of Success.

Knowladge, skill, stability and social bonding are of greater value,
By not preying on the dream of youthful success.

trying 1o fight our enemies? By telling stories that don't hold still,

By Irying to be a consclous rebel, nol an instinctive one

2. Bm How do we prepare as quearftrans POC to gain immonrtality? To survive rather than die

wamlnmmﬂalm—EmmLmnphxmmmt WE}nmhandbnunawullmmddizhg.
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Na more helpless/hopeless talk.

By taking care of curseives.

By always supporting aris and artists.

By nol injecting seli-promotional nolse to spaces that provide spaces of expression.

By not being afraid of what is complex and ambiguous, think In multiple languages. Cross-pollinate
different madia. Think about what it means to be multifaceted enjoy the process.

By paying attention to tha things in language that go beyond articulation; that which encumbers its flow
and makes it unwieldy: that which fattens language without enriching it. Thal is what hodds meaning into

places.

4. @ Is revenge our birthright and what IS revenge? How do you define it 7
Revenge is a drop of gold, a moiten matier returned from the core of earth to tell you intencr things
— A world-making and world-shattering encountar.

Revengs is a way 10 assume our subjecthood.
Revenge is a way lo gel back to stores we never chosa, but were forced to inhabit.
Revenge is reconstitution of coercive and shitty charity based care.

5. * | have been thinking a lot abaut how trans/queer futurism focuses on how the futures of
badies like ours will be that of a “normal” one, but how can we shift these narratives to making
aur realities our own normal, our own utopia and our futures open for opulence and fantasy?
The possibiiity of emotional resonance.

A verb, ‘unda’ is both simuitaneously describing an action, stale, or occurrence, and also redeeming
it.
The plurality, generosity and expansivenass of the word is fascinating 1o me

The action embedded in the word is telling you to step forward as much as you are
stepping backwards — A constant nagotiation. A negotiation with hislory, ideclogies of
pasts and fulures.

By cathexing an allernative o our endless ability to consume, a posl-corporational impulsa 1o
produce nothing and consume everything.

By proposing a whole world of ways (o get broken, to build and simultaneously unbuild. The futuire
{ense, the promise, hard-wired to self-destruct. An eternal waking mghimare, atarnal foreplay and
aternal warfare. Patron of invisible laborans. An ugly pause. By gestating and birthing al once. A
scabby hemorrhaging mixture of worlds — a bloody pulpy mess of omnipresant, fertile mystery.

[+

6. *? How do we invest in ourselves? How do we invest in our community? (our community as

in queeritrans bodies in danger) %
Every persan who is truly intelligent knows caring deeply for others is the smartest chaice a person
can make.

2 ﬁ Do you think straight/cis people understand survival fike we do? ﬁ

A straight-cis survival is largely affixed on wealth and reproduction. The survival of capitalist sorcery. an
unexamined shorthand standing for the “hard” sciences and high technology founded upon continuous
economic growth. Let us penetrate them from both ends real nicely — the past and the futune.

8 ﬁ‘a I5 design a form of survival? ﬁﬂ

Any plea for story-telling is a form of survival. Creative labor i difficult, but it is especially difficult when i
comes to telling stories. It is ferociously difficult when our stories are tangled up in history and stories of
athars. What honors those stories we iry 1o tell s work that acknowledges their complex sense of their
own realily. Good arl and design, regardiess of its style, is always smoticnally generous in this way. For
this reason it oullives the moment that occasions it. Weaker dessgn dalivars a quick, message —
sweelness, pathos, humor — bul fadls to do mora. Falls o risk anything. But mora is what we are.

Design will not survive i it fails to honor and acknowledge those makers and thinkers outside the purview
of ‘Design esthetic’. Mmhambaanmngigandnmﬂnglanmagamdrmninapnmmiﬂ]c
methodology and temporality. Whose concems are of the ordinary material events and commaon civility, of
the everyday world-time. Not some grand spectache of move of power.

9. P My design is meant to go hand in hand with my survival but my ascension as a demigod.
To uplift myself. To place myself on a pedestal. To llluminate sects of divinity within mysedf. It
has never been a cry for help/pity only pure showmanship and opulence. How does your work
function in you health/survival. How does it function in your enjoyment of lifefascansion into
semething higher than ourselves? Yy

Graphic Dasign, to me are forms that are in anticipation of other forms — everything you

mike is a precursor o whal is aboul 1o come. LIS 8 discipline that lives in the fulure lense. For example,
apnslnrkspmmmu‘lnanmmlhamluhﬂppen:hstmpadmjm needs to be unwrapped for another
harm fo amearge.

| would consider my work devoid of retall or branding. In the sense, I'm maore Invested in
personal narratives and histories, Our homes, our upbringings and languages wa speak—
fislds of rich personal history. Brands on the other hand are agendas of competition and
corporate success. It is like being shouted at with assaulling typography and images.
However, these vells ieach us a lot.
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| think a lot about implication and implicit gestures, Every gesture
and action is meaningful and effects so much- however, these ulterances may nol always
b loud and clear, There is room for whispers, pauses, silenceas and quile drama.

In my experence graphic design as a field has the capacity of conjuring expenances.
Creating new retationships between axisting words, images and spaces or building
completely new words, images and spaces I've leami about the embedded power behind
a gesture. Ultimately, the andeavor would be fo move beyond patriarchal imagination

10. 71 Tell me of the future. The future you desira for yourself. For others like you. Us. |

We've only jusl begumn.
May our experiances be sung and poeticized

REFUGEE REPAIR:

KHMERICANA,

ABSTRACT:

Khmericana is a project of diasporic futurity, recasting the collective Khmer {Cambodian)
consciousness with renewed love. This is a drawing method that leverages the Architectural
contributions of spirit structures as a vehicle for Khmerican futurism. Neither obssessed with nor
ignorant of the genocide, but instead focused on repairing the fatally abstracted myths of Angkor
1o Angkar, critical to this cultural identity. Khmencana establishes a generative visual language
of the contemporary Khmerican cosmology by leveraging the disciplinary formats of
Architectural representation. A decolonizing practice that manifests through the strategic
re-narrativization of Khmerican subjectivities, Khmerican futurity reclaims the fragmented
memories of the Khmer diaspora to invent a new historical reference point that provides a
perspective of liberated reconciliation.

SUMARIO:

“Khmericana” es una investigackdn que revisa y propone una nueva conciencia ‘Khmer que
proyecta un futuro para la didspora Camboyana. El proyecto define un método de dibujo que
aprovecha las conirbuciones arquitectonicas de las estructuras aspirituales budistas como
vehiculo para el futurismo Khmercano. Ni obsesionado y no ignorante del genocidio, |a
investigacién se centra en reparar los mitos fatalmente abstractos de Angkor hasta Angkar,
contextos criticos para esta identidad cultural. Khmericana establece un lenguaje visual
generativo de la cosmologia Khmericana contemporanea cuestionando los formatos
disgplinarios de la representacion amquitectonica. Una practica descolonizadora que se
manifiesta a través de una narrativa revisada estratégica de las subjetividades Khmericanas. El
futuro Khmericano recupera los recuerdos fragmentados de la didspora Khmer para inventar un
nuevo punto de referencia histdrico que proporcione una perspectiva de reconciliacion liberada.
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YEAR ZERO:

“The Khmer people have always seen spaces through a superstitious and myystical workd-view.”
V. Malyvann, New Khmer Architect.

In April, 1975 the Khmer Rouge formally took control of the Khmer Republic
proclaiming all previous wraditions and culture annihilated’. After sacking the
sacred Angkor Wat, they swept through the countryside looting most ancient
sites. Next the nuclear Khmer family was efficiently dismantled. Children
personally firing at their own parents, completing their re-education with the
execution as their graduation cap. Many victims were never properly buried,
serving as the mosl abundant source of fertilizer for the paddies. The
Kampuchean Communist Party (CPK), led by the Khmer Rouge Central
Committee, believed that Stalin and Mao had failed to orchestrate a complete
proletarian revolution in their respective countries. The CPK wanted to forcibly
enact a national identity in stark contrast to the values of Western-Imperial
society. The village cadres needed little excuse to suspect anyone of acting as a
CIA operative or combatant. All were brutally dealt with in service of socially
engineering the Khmer “master race” envisioned by the CPK. The French
indochinese authorities also had a hand in actively fabricating the national Khmer
identity®. There lies an opportunity in this inability to capture a cohesive identity
for the Khmer diaspora, whose nostalgic memory is filled with displaced
meanings further clouded by the confusion of colonialism and genocide. A
condition so rife with myth and abstraction, provides a fertile site to demonstrale

a decolonial methodology of repair specific to this fragmented collective culture.

AL

Fig. 1. - Fresh off the Boeing.
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TEVADA, bastardized SPIRIT HOUSE:

Between 1975 through 1994, the Ofiice of Refugee Resettiement (ORR)
processed over 150,000 refugees in “ideal” locales across America®. The pursuit
of private property within suburbia was the promised White American Dream
baked into the Levittown(s) of 1950’ ‘model’ America. Ethnoburbia is the often
dismissed “safe space” of suburban, residential, and business clusters housing a
notable number of a particular minority group®. The largest Khmerican ethnoburb
is Long Beach's Cambodia Town (LBC), which was officially designated in 2007
by the Housing and Neighborhoods Committee®. The ethnoburb provides a
delineated spatial boundary wherein a minarity group may feel safe enough to
publicly exhibit their iraditional religious and cultural values®. Cambodia Town(s)
are a type of ethnoburb in dialog with Chinatown(s), Little Ethiopia(s), Paseo
Boricua(s), etc. This manuscript investigates an Architectural taxonomy, a family
of animist monuments that endure as a typology in the Khmerican ethnoburb.

In Cambodia, spirit homes are an unconscious practice of shrine construction
that predates the religion of Buddhism®. There is no ultimate consensus on who
lives within them and beliefs vary regionally®. Spirit homes are built and served
routine offerings of mangoes or Johnny Walker to appease that spirit. These
monuments are lined with faux Rococo molding and a skillfully composed
Buddhist color palette supplied by Benjamin Moore, complete with an opulent
display of gold. These aesthetic decisions project the tension between the class
values and devotion of the Khmerican diaspora who pray to them today. | studied
this cultural practice and observed several examples of the translation in
“amerikkka:" the spirit home reified and manifest within the Home Depot catalog
of standardized (ready-made) Do-it-Yourself matenals.

Tt

Figure 2. - Neo-Battambang City (ethopolis).
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PARA-TYPICAL SPIRIT STRUCTURES:!

Para, as in preparedness or anticipation of an action. Spirit structures are a
precursor to a larger action, literally mobilized during communal evenls, some
are outfitted with caster wheels. This allows the spirit home to be easily
repositioned within the property lines of the Buddhist temple known as a Wat, or
the ability to leave the lot as a float for a ceremonial procession. Spirit structures
are catalysts which allow the community o further clarify what specific
developments within the ethnoburb are underway. The specifications that
determine how a structure is built for a spirit remains unclear. Yet the spirit
structure somehow maintains an internal construction logic that is legible as a
formal hierarchy of elements. Spirit structures tend to live in packs and rely on
their families to display the full effect of spectacle, regardless of context. The
impression of a much larger scale for instance can be achieved by stacking trim
atop of trim, multiplying the number of edges on a spirit structure. This design
methodology allows for thinking about the production of Architeciure as
forecasting certain kinds of deployment, instantiation, and habitual activation.
Spirit homes are an enduring and silently upheld practice, carefully maintained
within a specific set of constraints. The spirit structure is seif referential in terms
of organization and arrangement, because the 'true’ reasons for these
parameters were lost long ago. Spirit homes exist between the format of an
object and building. The lineage of this tradition spanning time immemorial,
demonstrates the capacity for Architecture to embody an identity, Spirit homes
are an ancient Angkorean power object that is either commissioned or built with
the most readily accessible materials’. They may be inherited and are regularly
repaired, upheld by a notion of collective ownership within the ethnoburb.
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Figure 3. - Hyper-ghetto heroes getty.
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EPILOGUE:

The visual language presented in this work leverages spirit structures to invent
new artifacts that provoke guestions of cultural contradiction. This Khmencan
sensibility develops a value system which reconstructs the anti-black and
classicist notions present within Khmer society. Ta Battambang is the legendary
black-skinned paternal founder of Neo-Battambang City, in figure 2. In the L.B.C.
. Khmericans still say the n-word without critically reflecting on their own
flitations with signifiers of success defined by the White power structure. The
Architectural detail is the next format that will be instrumentalized to further
unpack, develop, and translate the power-laden in these ancient objects. The aim
of this design research is to produce accessible diasporic Architectural
knowledge. By 2044, the U.S. Census projects White “AmeriKKKa will officially
become the minority?. America's future is black, brown, and mixed. Khmericana
anticipates the need to creale culturally syncretic artifacts that bridge dialog
across the spectrum of diaspora.

/<!
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9:42pm: November 11, 2019

You are the first to read this. This 1s obviously incorrect, but I'm
opening with this lie to ease into it, to submut this writing. I've
started this process countless times over. Muscle memory is sub-
jective and unreliable.

I"ve always considered myself to be endlessly curious, easily
absorbed by so many things. But I'm as equally easily over-
whelmed. So many things. It’s easier to claim paralysis as la-
tency. The surface is a comfortable place. If I stay here for long
enough, the surface will acquire depth, right?

With an open call for texts as generous as this one, how can I not
participate — submit something, anything? This is a welcoming
space. Pick a surface and get comfortable.

Admitting to a fear of failure is by no means radical, and yet |
struggle to own up to this fear, to admit that I'm still afraid. [sn’t
this why I paid for an MFA? To figure this out — to learn how to
try and fail and try again, how to avoid total paralysis. Did I fail
at learning this? So many things. I put great care in helping oth-
ers overcome it, but this fear is still very much mine. My thing.
Even if | claim it as my thing, give it a name and tend to it, it
doesn’t change the circumstances. I'm afraid of my work failing,
because failing means trying again, and muscle memory is sub-
Jective and unreliable. I want the fruits of my labor, not crossed
fingers. To my benefit at least, I'm naturally a wishful thinker.

I've been thinking about how quitting is only tolerated when its
pitched as an end to make space for something new. Space made
for a potential anything is better than no space needed for noth-
ing. When is a pause no longer a pause? It’s easy to move around
on the surface.

I'm petrified of sounding triviat stupid. Hiding behind poetic lan-
guage and a privileged vocabulary isn’t helpful if I'm not saying
anything. This is me saying anything. Can you hear it?




I've been thinking about how failing can be an act of resisting
the desire to perform, if done intentionally. A failure’s nothing is
translated into a resistance’s something. But intentionally missing
the mark means you still acknowledge the mark exists. I'm afraid

to admit to being okay with staying comfortable.

I’ve never liked the phrase ‘feeling stuck.’” Feeling stuck implies
a state of being with greater velocity, and a desire to return to

that combination of speed and direction. I think stuckness has
its own intrinsic velocity, but is a rate which is indistinguishable
by conventional metrics. I'm supposed to feel upset about being
in stuckness, and especially guilty if | begin to enjoy it. Pleasure
can be a catalyst for nothing to be treated like something. Wish-

ful thinking tells me my happiness is real.

I’ve never been good at leaving anything unfinished. Can you sce
the mark from here?

/953

There are so many reasons to beave myself behind. 1 know that one day I'm gonna die, but I don’t know if this
will mean anything. There's a billboard on the BQE that asks if I'm going to heaven or 1o hell and all my answers
seem to come up short. | don't believe in those things, but it's also hard for me not to believe in those things. 1
think of Pascal's wager as another kind of reason, one predicared less upon logic and more upon fear. [ have

lived i moch |:|f my life im fear.

Mext comes the |-|.-||:'ng. I'm trying to be honest, | promise. I'm asking you to orust me when 1 say thar but,
Juliana Huxrable says that I'm entitled to opaqueness, and boy how I love the thickness of my language. Who
the foek bs Pascal anyway? Why the fuck do I think abour him so often?

Do you ever notice the way thar everything we pather around transforms into 2 marker? I'm googling
gender-nenral clothing lines and lamenting the Face thar so few sell plus sizes. Or thar when they do, those plus
urcs arc for bodies that are radically different from my own. I'm trying to imagine the physics of this fabric
against my skin, lamenting the failure of screens wo account for touch and the failure of Targer to account for
mie, my body in the strects sweating through my button down shire

| wsed to be happy with my height. Happy with my glasses too. [ ler myself go blind for the sake of fashion and
if that doesn’t rell you about desperation then [ don’t know what will. But you're probably familiar wich thae
sentiment. We all know people who have starved themselves for the right pair of jeans, someone who is ashamed
of something they've done wo fit in. We're all familiar wich some kind of scar tssue, and [ know our Fascination
with Nazis is not based on superstition. We are more alarmed by how human we look then how sad we feel. But
here I am, writing abour feeling sad again.

Maybe this is all just fundamenial? Maybe microscopes shif us into 2 new kind of headspace? Maybe we were
nEver meant to sec the atom? Or maybe churches shouldn't have gone out of style? [ know, T know. All of that
speculation is bullshir, but T sill wish I could sit dewn somewhere warm before work without having to buy an

Americano firse,

On facebook I find a video of a dytng chicken. The folks whoo posted it say they stole her from a factory farm.
I'm left thinking about the cruelty of industry and the squishy tissue of this bird’s bare skin. Whar we are doing
to them is unspeakable, Still, I admir, T ear wofu for the extra estrogen. [ don’t often think about who [lm
responsible for killing,

When we say thar we are “atomized”, | dream of atom bombs, There is clarity in the Hash of light that has me
shaking. At least here the evil is obvious, unmistakable in its form. Bue I'm feeling bess like atoms these days and
more like dust. Neil Degrasse Tyson says that this is beauriful that T am the corpse of a dead or dying sun. Sxill, 1
know, for practical purposes thar 1 am no such thing. I also know that Tyson has been acoused of sexual assaule,

[ find an article abour ie through google. This one, on the “World Soclalist Website,” calls ‘T'yson the latest
victim of “the sexual witch hunt sweeping the professional middle class known as the #metos movemene. 1
don't undersrand the virlence of radical dude-bros who would rather delegitmize their campaigns then
entertain the idea that their idols might juse be shitty men. Who the fuck is Elon Musk anyway? Who the fuck is
Julian Assange?




We all worship something, 1 worship at an altar of art. 1 could spend all day defending Diane Arbus but on the
other side I'd sill be wrong. It's impassible to take up space in this world without crowding something else ou.
As much as [ love the idea of ar-making for art’s sake 1 find myself wondering all too often “well, bow can you
monetize that? and sgain | Aind myself on Juliana’s words:

* Atamization bas destroyed congealment.

Whar do we gather around and for whar purpeses?
Picking up picees of our need for contacr

in the face of collapoe.”

The blood congeals as it rolls dowsn my shoulder and across my arm. It dries black, and with it, 2 habir | thought
I'd kicked. 1 gather around you w talk poetry, to take picrares and to make good and marketable art. I gather
arcund cameras in the hopes that my own collapse might prompt 2 kind of spiritual renaisance.

I'm erying to be open because I believe in that sort of thing, and I'm trying to be honest because I'm tired of
being left behind. So tonight i'm eating tofu and brushing my hair, collecting each strand that falls out as [ run
my hands back.
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ey oflowrs, Btaley Museum of Art. Phoko courtesy

In 1895, H.G. Wells published The Time Machine,
a book that began his renown as a science-
fiction author, though he wrote in many genres.
Despite Wells's success being patterned with
infidelity and misogyny—behaviors that decorate
the biographies of many white male historical
figures—The Time Machine is still considered the
book that introduced time travel into the lexicon
of science fiction. Many products of sci-fi have
become realities within the past few decades, but
a machine such as Wells's remains elusive. We can
feign time travel through international flight, but
the ability to travel across centuries hasn't left the
realm of fantasy.

Having read the novel years ago,
I recall its depiction of the familiarities of
civilization made superfluous, as they ebbed
and flowed against the exterior of the engineer’s
machine. Wells's ability to imagine species entirely
different from humans as the only protagonists

throughout most of the novel was impressive to me.

It made me wonder if a reality beyond the vectors
upon which humans draw barriers could ever

rd
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Amerioan Artist. 2015 (video still), 2019, B video; 21:38. Photo courtesy
the artist,

materialize. Imagining oneself as the engineer
in the novel, would the fascination of witnessing
a world beyond one’s own be eurious enough to
prompt the acceptance of one’s consequential
nonexistence? To put it another way, if you knew
that the next stage of the Earth consisted of giant
crustaceans building community amid sunset-
colored skies with no concept of difference, would
that be fantastic enough to aid you in accepting
your own end, in order for the new world to be
brought about? Maybe this is similar to the crisis
of legitimacy that institutional gatekeepers face
today, as they attempt to radicalize and racialize
their public images by employing more non-white
people and queer people.

I thought about Wells's proposition
while [ traveled this year between Brocklyn and

]

—_—

AMERICAN ARTIST

Detroit.! As predictions of a climate disaster
contend with Octavia Butler's apocalyptic premise
in Parable of the Sower, I wonder: If we were to
presumably save the world, would everything still
function in the same way? And if so, whose world
would be saved, and why should I care to save it?
In the article “The Social Life of Social
Death ” Jared Sexton uses the plot of the 1967
film In the Heat of the Night to cite the concept
of “colored time,” a form of incarceration that is
different from “white time.” The main character,
Virgil Tibbs, describes it as “the worst time you
can do.” Sexton goes on to describe colored time as
“interminable, perhaps even incalculable, stalled
time [...] the slow time of captivity, the dilated
time of the event horizon, the eternal time of the
unconscious, the temporality of atomization.” This
differentiation in time as a condition of Black
captivity is important for reconciling a sense of
time’s relativity within the frame of sociality.
Though Wells prompted a consideration of how we,
a singular humanity, might break through time,
into an other’s temporality, he did not account
for the difference in temporality that already
exists between people in the same geographical
place at the same literal time, experiencing
different epochs of possibility because of the linear
narratives into which they are inscribed. Wells
was not aware of the fact that—time just moves
differently for some people...

1. During the course of writing this assay, the suthor visited Detroit a8 &
tascher of eritical theory at the School for Fostic Computation (sfpe io).

4
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Alisha B Wormsley. THERE ARE BLACK PEOFLE IN THE FUTURE, 2018,
Billoard installed st Library Street Collactive, Detrott, ML Photo courtesy
Library Street Collactive.

AMERICAN ARTIST

On July 20, 2019, the artist Alisha
B Wormsley debuted a billboard in downtown
Detroit: “THERE ARE BLACK PEOPLE IN THE
FUTURE.” The white text on a black background
is easy to read and hard to mistake. It's a clear
proposition that mirrors the mundane insistence
of vitality presented by the Black Lives Matter
movement several vears ago—but maybe for a
sci-fi audience. In a statement about the piece,
Wormsley says that it is “a response to the absence
of non-white faces in science-fiction films and
TV?” * What Wormsley points out is: Culture that
attempts to depict the future defines the possibility
of the future in that moment. It gives us a glimpse
into the future being planned for us if it continues
unchecked. The mundanity of Wormsley’s billboard
is important to note because the Black Lives
Matter movement was labeled as “Black-identity
extremism” for merely pointing towards resilience
of Blackness. Are there Black people in Wells's
version of the future, or do we exist in colored
time? From what I recall, the novel anticipated
the pipe dreams of contemporary technocrats like
Elon Musk and Jeff Bezos: the engineer of the time
machine was the only person that made it out of
the present alive.

In my artwork, I juxtapose different
temporalities to show that the ailments of
science fiction are facts that are often too
banal to register as the thing depicted through
cinema. Most science fiction dramatizes the

2. Alisha B, Wormelay (website), “There are Black in the Fubure,”
hﬂ;ﬂff&ﬂﬂhﬂhﬂmﬂgﬁ’m’ﬂ}éﬁmﬁl. oo
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bourgeoisie's fear of becoming the Other while
the real thriller is addressing the fears actually
created by the bourgeoisie. The artwork titled
2015 characterizes the use by the New York
Police Department (NYPD) of predictive policing
software, an approach introduced to the public
by films such as Minority Report and used in the
United States as early as 2012. The sculpture
titled Data Server Rack® compares the pouring

% Thevideo 2016, maden 2019, contains & fistional heads-up display
MHMMMMWMEMM
oockplt window—an early form of augmented reslity. A preoursor to the
HUD appeared in 1900 tn anté-aireraft gun sighta. This is a remindar thas
most new tachmology 16 developed and fimded by the military industrisl
complex. The NYPD announoed publicly thak i would begin trials of
mmmmmmmmm.mmmmmmm

place.

4 Data Server Rack (2019) responds to the Silicon Prairie phenomenon:

in recent years, an increasing number of tech entreprengurs and
mwmmmmmmmmm
jobopportunities comparabis to those in Siticon Valley. The relatonship
between the high-tech industry and agriculture has aprecedent in Santa
mmmmmmmmmmﬁmm
twenkieth century was eclipsed by the tech sector by the 1060s.

Spanning the same two dacadss that many young, white,
male ventire capitatists have focused on the Midweet, the United States
Department of Agriculture has been in a legal fght over loans that were
denied to Black farmers for over a decade. After falling to adequately sward
gettlemants to petitioning frmers in the 1968 Pigford v. Giickman lweuit,
sunoesgive hills were suthorized allowing additional farmers to apply for
payouts. The most recent bill, Pighed I, was settled in 2010, for which
applicabis farmers didn't recetve payment untll 2013,

This seipture draws & parallel between the shape
of a data server rack—a modest utilitarian devioe, usually unseen by
consumens, that provides the infrastructure for the data cloud-and &
handmade hay bailing machine—a iche tool to alleviate costa for farmers,
made from wood and fumd matsrels, in order to create industry-
standardized bales of hay.

AMERICAN ARTTST

of technology-focused venture capital into

the Midwest with Black farmers’ struggle for
settlements in the largest civil-rights lawsuit in
the history of the United States. My work, like
Wormasley’s billboard, reveals the machine that

not only makes different outcomes possible for
various individuals in the same singular frame but
also announces—with criminal regularity—the
casualties of colored tame.

American Artict 8 & resident at Abrons Art Center and a 2016-18
Tecipient of the Queens Mussum Jerome Foundation Fellowship. They
have exhibited at the Mussum of the African Diaspora, San Francised;
the Studio Museurn in Harlem; Mussum of Contemporary Art Chicag,
and Koenig & Clinton, New York. The exhibition, My Biue Window, will be
on view b Queens Museum from October 6, 2018, through February 16,
2020, American Artist's work has been featured in Artforum, ARTnews,
Mousse, and Huffington Post. They are the art director of the arts and

politics publication, unbag, American Artist ltves and works in Brooklyn,
New York.
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WAVE TO PRINT DURING LAST RAIN BEFORE SNOW EDMT MANDAG NOVEMBEER 11 2019
19.09.37 (CET) ALWAYS ALREADY A SLIMY GHOST A DRAWING A HEART A LETTER
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Fe: Loudness sofines jpeg

1.

03:50 AM wednesday the first year

Writing to you on The Little Big Screen, vision small, hands
oversized, fingers thick, faet swelling, not encugh reom for all the
grease, falling off. Mirroring a face of meat inlo black glass

2.
Moming has broken,
fike thve first morming

3.
From row on into eternity, we spell | we
OXYTOCIN i a supporting structure

4,

Strolling towards sunrise and stealing apples oo sweol
halfway to the city

half bad half rock

o

A tired arm, leg or head can be propped up by a fellow freelance
worker. To avoid further discomfort or occupational injury, a walk
can be walked together

&

We split the ocean

hand under

Crackle overcoat, EU US WILL BE WARNISHED
slippary bodies thrown off away into

7.
Walching women's backs at the gym, rounded, goft n stiff from

domaestic labor, layers, years, Hot water, finally A Body, AFK, love,

ate. Tears and shoulders, tears and shoulders, tears and
shoulders. tears and shoulders, friends and lovers.

8
Heaven is a tamporary solution, like economy. Material conditions
can be rubbed into skin after bathing

B,
SENTENCES, SUN SEARCHES, SOLAR STORMS AND ALL
THE REST THAT YOU WILL FOR SURE WITNESS SOON,

HARD HEARTS FALLING INTO END OF WORLDS. On tendar
streets in tander company make lander happen

10.

A friend will soon bring you a gift
Rose root and chamomile
Strong hands resting on thigh
waiting o wake up

WEALTH, TURNS

Tipping is a custom among points, chairs, people, walls
unbalanced everything

Share change with the underpaid

and the underpaid will serve you your chair

ready to sit

sharing gripping

shards of glass

shards of ass, ass of words

Words arise from the face, but really

words, don't come easy

words, mostly come like cheese; salty, soft, ripe

A wordy body is a worthy body

Can you please

bring us

a plateau of flowers, bricks, babies

Yeah here s/he comes:

full frontal in proper high heels

flexi-tasking in wet white tee

s/he sits on your hands constraining your scroll

assing on your words turned data turned profit turned dust
her hands, her face, her soft retina skin, helpful, hushed
| promise we'll tip




2006

we always tip

we'll slowly tilt sideways, diagonally, sway sway
we'll overturn

fall

roll over

rise

WORDS WORDS WORDS WORDS
AND LIPS

IMAGINATION

SPEED

SLEEP SLDEEP SPLEED

LEATHER TEASER LEATHER TEARS.
FRONT ZIP UP, FRONT ZIP DOWN,
INTO AND OUT OF. UPWARDS,
INWARDS. ON THE BUDGET PLANE,
ON THE BUDGET TRAIN, IN THE
SMALLEST COMPARTMENT. LAPS
AND TOPS, FEATHERS AND
STONES, PLASTIC FORKS AND
SPOONS. FRIES BEFORE GUYS, GUYS
BEFORE BEDTIME, HALF TRUE
HALF TIGHT HALF THIGH.

SHE WAS A NEW YEAR, SHE BEGAN
SOFTLY, SHE KEPT TALKING,
SOFTLY, DRINKING WATER,
SEVERAL BOTTLES IN FRONT OF
HER. IMAGINATION, SPEED, SLEEP,
LACK, SLACK FINGERS, SO FORTH

AND SO DRUNK. A BEGINNING
PROMISING MORE, MORE. OF THE
SAME OF THE SAME.

SHE WAS A NEW YEAR, SHE BEGAN
SOFTLY, SHE KEPT TALKING: SWER

Tha world is coltapsing Why? Because it's breaking apart Why Because i's buill on mud
and pain Why? Because capitalism Why? Bacause history Why? Because rocks and
blood and rockets and blood Why? Because patriarchy Why? Because why not Why?
Becausa collsctive sttampls fadad Why? Because nealiberal marinade Why? Becausea il
gives a richer and fuller flavour Why? Bacause there is a lof lo cover up Why? Because
whan we biink we cse Why? Because we nead 1o protect our oyes Why? Becauss thay
are currency Why? Becausa we could use them 1o buy the mians of production Why?
Because we have skills and the will Why? Because wa share them Why? Bacause

Sweaty legs

Hole

& Wine

Longing

Hard heads

Cure your hands

Something that only comes with alcohol

Someone who just comes for the alcohol

wild wave over our bodies

wave wave wave wave wave wave wave
wave wave wave

wave
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1,09

Some will be exploited

Some take advantage

Some come for love

Some leave

Maximum millimeter justice will give me
nothing

*Many different types of culture are used ro mask this system but we unmask
emtangle make more drooling on everything make other ways dig new roads into

[ press my kneecaps against the screen

[ press your eyes against my screen

We tie knots from long legs

Show everything

View request and request

no work

Whale and cool

Herding the body from day to day, every
hour a body

an effort

Relax limbs

Hole holes on hands

Slab against the network
Someone just comes with the sun
Someone just comes with flowers

Someone just comes in the flowers
Someone just comes for the wifi
Someone comes without everything
Someone comes with life

We'll bring we I we

we we we dot we dot we

This page doasn't cored, bl B loids
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THIS is an attemnpt to synthesize ideas about
speculative thought and the future; queerness and anticapitalism;
creativity and destructive resistance.
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The speculative is a strange term thal encapsulates everything from the
financial to the literary, from the design world to radical activist thought.

I commercial contexts like finance and speculative design, speculation
means restricting possibility to the most likely set of outcomes
Speculation becomes entangled with prediction - attempting (0 imagine
the most likely version of the future so that one can respond to and control
it to maximize profit. This kind of speculation, rooted as it is in the

dominant conditions of the present, is inherently conservative,
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And what happens if the predicted fabulation of the future

decides that you are unlikely to exist? per Hito Steyerl:

What are dirty deta? Here ks one example:
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weih analyEing demognphic mbormation sbout Cafboftets 107 A .'" .I-Eﬂ'ﬂ"-'-r”-ll'.
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The demographic finding was dismissed as dirty data—a messed [ T S
up and worthless set of information—before someons togind aut rLi 1 H |
Iy -INE |
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Rrowen teenagers, in this worldview, are likely 1o exist. Dead
brown teenagers? Why not? Bur rich brown reenagers? This 1s s
kmprobabbe thar they must be dirty data and cleansed lrom your
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FUTURISM MAD LIBS
(play with a friend or by yourself!)
“in the future, science will believe that queers are _

L1

“in the future, queers will live

L]

“in the future, sex will be.

“in the future, will be illegal (but queers will do it anyway).”

“in the future, = —




anarchism defined by absence and refusal. In particular, they respond

In Baedan, the author(s) lay out a theory of queer

gn of queer refusal of futures as

Mo Euture to build out a more pragmatic and applied desi

to Lee Edelman’s argument in

1king

(] t‘.'l..'

—_—

g negation. To me, the thi

e, in seekin

an and Butler do not go far enough, they argu

an anti-capitalist project. Edelm

.

delman, because | found No Future

yriginally, I really objected to E

in Baedan explicates and legitimizes Edelman. (

short-sig

nst at

d other bodies of work that push aga

rom a body of people whom the state attempted to exte

yous futurisms, an

i

hted in its failure to consider Afrotuturism, ingige:

tempted genocide. No Futur

minate,
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e isir't radical if you're coming |

nd time,

=

history a

alent to continued capitalism. Future is part of a progressivist conception of

But in Baedan, tuture is equiv

ed or separated from that paradigm,

L=

it cannot be salvag

and as a concept,

bepdian

social and symbolic form, might well be described as politi-
cally self-destructive.... but politics (as the social elabora-
vion of reality) and the self (as mere prosthesis maintain-
ing the future for the figural child), are what queerness,
again as figure, necessarily destroys— necessarily insofar
as this “self” is the agent of reproductive futurism and
this “politics™ the means of its promulgation as the order
of social reality... Blitical self-destruction inhergaip the

mhy_:t_thlmunuugﬁjhumnl resisting enslavement
to the future in the name of having a life.

Evading the Trap of the Future
It should be obvious through Edelman's treatment of the
itie: Child that the cathexis which
drive toward the future.

= 80y BE

The Anti-Social Tum

Edelman argues that “the queer comes to figure the
bar to every realization of futurity, the resis inte
tg the social, to every social structure or form.” He locates
this %rm'-ﬁuﬂgl being the primary lantastic jus-
tification for anti-gueer violence: “If there is no baby and,
in consequence, no future, then the blame must fall on the
fatal lure of sterile, narcissistic enjoyments understood
as inherently destructive of meaning and therefore as
responsible for the undoing of social organization, col-
lective reality, and, inevitably, life itself.” He invokes the
anti-queer interpretations of the Biblical destruction of
Sodom to describe the ways in which the collective imagi-
nary is still haunted by the notion that a proliferation ui
eerness can only resull in a persistent threat ietal

apocalypse, Thus in the name of 1 and the future

it represents, any repression, sexual or otherwise, can be
justified.

sred in an innocence seen as continuously

f\ *nges 3 fantasy of vulnerability to the
“wlitjes precisely insofar as that

“mation, the very value
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store an Imagi-
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. & vt the ways in which reproduc-
wwurism is intrinsic to white supremacist ideology and  [25
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Clara Balaguer /
Hardworking Goodlooking

Artist publishers generating work from countries, locations, contexis, com-
munitics, and cultures with little to no wadition of critical cultural production
have a different set of difficulties 1o tackle. As my colleague Kristian Henson
once said in an interview (the quote was crroncously attributed to me and |
paraphrase it here), in these contexls, any acl of publishing is revolutionary,
The problem we face—practicing in a vacuum of interest—is ot once the
preface to our relevance. Almost everything we darefrisk 10 publish is worthy
of attention and prescrvation becaus endangered. S—

. 1ol = -lislas]  awsleasmssnsaloasnhlang i
I'm unsure of what social --"*==! mreaetinl ok L
lication can solve on ns

efforts that land, work, %1‘5 I1.5' #\J ‘H/‘WL\- :

Even with this collaborg

framework of the elite Ui\:u 5% Sury :I.Iﬂﬁ'
it, is necessurily part of f-f

e, s o AT

in prn'lll:rﬁt.lﬂ environme Swd‘h'h 0“5\1- fﬂld
el ]y, prad-Fing Shandd
guage these publicati . of gprﬁi

thought—as long as ¢
And dd" it does,

butions to celmral c:
change is mosiL urgen
hermetic intellectual &
contenl may be.

How to overcome the
as a publisher of (social
ing down, a refusal to
is a romantic disobed
nsk of furthering voicel

N. Scott Momaday writes, " The greatest
tragedy that can befall us 1s to go
unimagined.” And so the work becomes 1o
speculate outside of likelihood. This stands
outside of inclusion, which is absorption into

Al this point, afier mine the L'.!l'lltflllb-[ direction of futurity.

ing in the Philippines, I
questions and ofien

Even so, g:r_.Ei;L
amounits. A thousand i

% ol r——

What for? Most of these editions wasie away, cating space, feeding miles,

of dwindling life-space by curbing the pressurc (and appetite) to produce in
surplus for no good reason, out of narcissism, excessive oplimism, of just

eroding self-esteem. Al the very least, we could perhaps address the problem F‘
because that's the supposed “minimum™ you need to produce. i

.
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NOT GAY 4S IN MONSTER

BUT QUEER A4S IN CRYFTID
BREWDAN WILLIAMS

In the simple days of 2015,

Mone of this is withow
precedent. A cursory google

Queer S?t!oult:

@esists (deas

techno-capitalism relies on constant prediction of what users will do,
leading us to be defined by and dwelling in the future, rather than the
present. The future has been absorbed by capitalism. Any possibility
to think truly speculatively outside of capital’s constraints requires that

we look elsewhere,
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A carrvel

. The winter’s bark g

We became aware of a world

all at once. |t
obs - ioee

Near the coast the nest was kept perfectly wat
It grew steeper still. ; e

The mist thickened in scrutinizing the sky. A beautifyl
carpet of mosses and ferns grew toward the thin wall
of infinite strength and infinite toughness, It flashed
harmlessly up and struck the turret room.

| saw a wind. On the same range, it pr~asrad naarly
| north. The wind resembled the win¢

spells, the sea. Great snow-covere Pdr'lffﬂ P T i Aﬁ,_,
presented a sight never to be forf
the quality of the nearest divide.
of the mountains ceased sudder
however, the place was still. | he
Was this rocky exterior merely a
a turtle? It was hard and resonant
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I am not a nihilist, like the authors of baedan; I believe in alter-
natives. I resonate with Marco Cuevas-Hewitt’s “futurology of the
present,” the idea that the futures we might want are already pres-
ent. 1 do follow baedan in agreeing that “the future will continue

its mirage-like spectacle, promising redemption yet continually
deferring its delivery” (36). This is true because the notion of fu-
turity itself is constructed by capitalism (per Mumford's “doctrine
of progress’, and incidentally the same progressive histories that
justify colonization), and because the very idea of "building a better
future” is used to entrap us in an oppressive present.

Therefore, I diverge from baedan in feeling that we desperately need
alternatives, but these alternatives must explicitly articulate their di-
ce from the discourse of futurity that capitalism (and indeed,
design thinking) offers up to us. The future ought to be con Eﬂsllfd
ground. Afrofuturisms, Indigenous Futurisms, and queer/femi-
nist speculative worlds form the river “deltas” that Cuevas-Hewitt
speaks of. These are deltas that we can and should travel now.

Steps to being a gay person
1. be nauseous
2 buy ur students snacks
3. drink coffee
4. tutor ur students for 1 hour
5, teach ur students for 2 hours
6. be distressed when they look at u blankly
7. take a nap
8. be tired anyway
9. go to social event
10.  leave social event to text ur crush
11.  go back to social event for distraction
12. be exhausted
13.  leave social event go home
14, get high
15.  eatchocolate
16.  listen to hayley kiyoko
17.  be angsty abt the lack of text back
18.  hang ur friend’s art
19. write poem
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Notes On Drawing as Masturbation and the Pursuit of Solitary Pleasure
by Nic Wilson

01. Drawing has a long relationship to preparation and to delay. One can make
thousands of sketches, plan endlessly, and keep busy for an entire life without ever
getting around to ‘it’ , whatever ‘it may be. The imperative to sketch, to dream,
and to glimpse offers some safety to those who are pre-disposed to failure, The
endless iteration of prep work is like saving for a rainy day. No matter how
impressive, large, intensive, crafty or detailed, drawing, as a history and a collection
of matenal and conceptual circumstances, will always retain its relationship to
hesitance.

02, Drawing also has a long-standing relationship with representation and re-
production. Old master drawings have up until very recently been a large part of
traditional art education, and one’s progress as a student could be gaged by one’s
ability to reproduce the work of the Masters, A failure to reproduce equals a failure
to progress. This attitude towards representation persist: when a drawing fails to
represent something with an adequate or expected degree or realism it is *bad’ . It
holds a mixture of disappointment and shame. The *bad’ drawing is pathetic. But
the contingency of this badness might rest in its ability to get the job done,
depending on what the drawing is meant 1o do.

03. Drawing has a special relationship with masturbation. Wayne Koestenbaum
alludes to the relationship in his essay “On Doodles, Drawings, Pathetic Erotic
Errands, and Writing." He makes a list of several satisfactions that unite the
making and viewing of erotic drawings. Selections from this list include: “the need
to use the hand,” “the need to verify (or disguise) an internal fantasy by giving it
visual form,” and “the need to produce and not produce, simultaneously.”
Koestenbaul’s nimble interplay, between drawing and jerking off, highlights the
intertwined activities which hold associations to heteronormative assumptions
about both practices. In his polemic, No Future, Lee Edelman lays out the ant-
queer political agenda which underpins what he calls “reproductive futurism.”
Edelman observes the conservative political tactics which privilege heterosexuality
and heteronormativity by placing paramount importance on the figure of ‘the
child’ and preserving a particular type of future for these imagined children of
tomorrow. This type of future usually involves stripping people with uteruses and
ovaries of their right to choose and trivializing and, paradoxically, infantilizing
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people who choose not to have children or are incapable of’ or not wealthy enough
to reproduce.

04. This imperative towards reproduction, towards a more productive and perfect
future makes the ‘bad’ drawing into the “spilled seed” of masturbation, the rough
draft, the wasted paper. The failure of naturalist or realistic representation can hold
unknown and divergent pleasures. Jack Halberstam imagines failurc as an
alternative to the “dogged Protestant work ethic” which pervades hetero-patriarchy,
and the “social and symbolic systems that tether queerness to loss and failure.™
The failure of drawings, their choppy lines, conspicuous mark making, inconsistent
line weight and flatness are, to borrow Halberstam’s words, a "failure [which]
recognizes that alternatives are embedded already in the dominant and that power
is never total or consistent.” The failure to reproduce text or images seamlessly in
some drawings can be read as a queer failure. It imagines other reasons for being
and other modes of exchange. The awkward choppy lines and the inconsistent
surface mirror the skips and leaps of queer, non-reproductive lineage.

05. The viewpoint “reproductive futurism™ also places sexuality squarcly at the
mercy of reproduction, transforming all sex into a parable of procreation. When 1
draw, 1 am reanimating past pleasures and ideas and performing the same repeated
motion until one drawing is finished and another can be started. I am reigniting a
glimpse of pleasure from other experiences, other people and other imes. This
solitary practice of recollection and making is an erotic connection similar to the
erotic fantasy and pleasure of masturbating,

06. More broadly, the practice and repetition of drawing can be a meditation on
the loop or repetition of solitary pleasures that come up over and over again
beyond those that can be identified as strictly erotic. It is the pleasure of the sun on
one’s face or cold, crisp wind on a body of water at midday. It is the meditative
stroke of pencil on paper and the soothing release of that pencil from an aching
hand when a drawing is completed, They are a reminder that pleasure is never
complete; it stirs and goes dormant, then stirs and goes dormant and on and on
and on.

7. Drawing and masturbation have an association with childhood, play, and
illegitimacy; Children are ofien encouraged to draw at an early age, often before
they are able to write. Drawing is a means of expression before the exchange of
written language comes to stand in for the early pictographs of rainbows and boxy
houses with boxy windows and triangle dresses for girls. As children mature into
adults, the emphasis on this form of externalizing thoughts wains or is
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professionalized. Similarly, masturbation, while not usually encouraged, is often
associated with early adolescence and one’s teenage years. As humans mature into
sexually mature beings who have sexual /erotic encounters with others, the act of
sexual self-gratification could be characterized as childish or unnecessary.

09. As an adolescent, I would often make erotic drawings in secret. In part, they
were meant to stand in for or recreate the few pornographic images I had seen, but
most of the charge came from this taboo expression of creativity itselll Making
sexual drawings expanded the erotic pleasure of solitary sexual activity. Making the
image was itsell’ an erotic activity. Add to that the arousal of seeing sexual images
and add to both of those things the charge of shame and transgression of not only
having dirty pictures but also making them. Drawing has been and continues to be
a way in which | connect the solitary pleasures of the body, the failure of
reproduction, and the continual re-emergence of the gaps where these pleasures
can be found.

Wayne Koestenbaum, On Doodles, Drawings, Pathetic Exotic Evands, and Writing, (New York,
Faber, Straus and Giroux, 2013)

Lee Edelman, Mo Future: Queer Theory and the Death Drive, (Durham, Duke University
Press, 2004),

Jack Halberstem, The Queer Art of Failure, (Durham, Duke University Press, 2011)




N

I've spent the past several months making bread [bread.....is
something that you can make or buy and eat that gives you energy, it is
made from a grain (grain.....such as wheat, rye, barley, buckwheat, etc.) that is
grown and then ground into flour and combined with water and salt and
yeast or a sourdough starter or levain (levain..... 15 made from a grain that it 1is
grown and then ground) to make a dough which 15 proofed, shaped, and baked
into a loaf thar is then sometimes sliced or ripped. You can use it as a
vehicle for anything (anything..... such as, tomato sauce vegetables butter oil
avocado peanut butter marmite vegemite humwus curry pate sardines....) or can be eaten
by itself (by icself..... this is better when che bread is becter bread). It is chewy.
It is filling. It is nourishing. It iIs comforting. There 15 artisanal
bread and supermarket sandwich square bread, there is flat bread and risen
bread, there is a form of "bread” in almost every culture. I am thinking
about the kind of bread that 1Is baked in small batches, and the kind I
bake rises for more than 12 hours usually and has a hard, dark crust. I
[ike eating bread at all times of the day and I especially like eating it
when it is a hunk ripped off a loaf, but I also like toast. Making bread
is exciting because it costs less than a dollar per leaf and it makes you
feel like you could feed yourself forever if you needed to. It is a very
very simple food but the way it's made can be thought about to endlessly
complex and scientific degrees. I am not & scientist or a baker, I just
Like bread a lot. I [ike how my house smells when I bake it, I like that
it is the only thing that I don't mind waking up early to tend to, I like

that it tastes good with pretty much everything.]. 1 am no great talemt
[talent..... I don't know what this is but people talk abour it] but even
when a loaf of bread does not succeed the way I hope it to, it
almost always teaches me something new about the variables

[variables. .... temperature, bacteria, moisture, is the heat working? It's
colder today than I thought] of the environment, the materials
[materials..... flour from King Arthur (King Arthur.. . $4.95 per 5 pounds) or

Bob's Red Mill (Bob's Red Mill...$5.22 per 5 pounds) or Stop and Shop (Stop and
Shop.... . $3.85 per 1¢ pounds), have I been using the same packet of Saf’'s
instant yeast for too lLong, does Providence water really have
lead iIn it [in it...it does], did I clean this bowl from Saver's
well enough, I think this salt was left by the last people who
lived in this apartment [the Last people who lived in this

apartment. . ... K___and 2 __71I'm using, and the way I move my
hands. And it's almost always still edible [edible...depends who
you ask]. Bread is easy [easy..... depends who you ask] to make, but
has an infinite [infinite .... seemingly] number of alterations and
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specificities. To achieve a certain crumb, crust, flavor, color,
or texture, each aspect of the bread must be considered. Today,
I measure 1,000 grams of flour, then /8@ grams of 94°F water,
and then I mix them with my right hand in a large bowl until
they're just combined [just combined..... I'm still not completely sure
what this means but I do it the best I can]. This step is called
autolysing, which B [B ... .makes very good sourdough], one of
the bakers I used to work with, introduced to me, but which took
me months to get around to actually trying. I'LlL do all the
mixing by hand; it's much easier to listen to the dough

[dough.... flour salt and yeast, bread before it is baked (baked.. .put inside a

preheated dutch oven (dutch oveni..l have two. Ore i5 red enameled and i on a long loan foom
B__"s mother (8 ... -# {8 oy partrer. They are oy fevorice person to look at things with and be near. They
ke music and draswdogs and collections and words chat I [ove, they feel mare chan amone I knoe, Chey show an
incredible asoumt of care 0o @veryons Chey interact with, chey wear a bandanns aroond their neck, and thefr hair
Iz alwayps In a4 wharl. T've barely been away Foos ches for sore Phun 24 hours since we 8ot & pear and a kalf ago
[now two and @ hilf years], and I ve pever fele so loeky £o have soseons in my [ifed B__"s mother (8_'s
wthar . N _____ A ey or Mam K_____ . She has e reach tall chinags dn the house and soserless I dys her hair

far her. We used co watch “The Crown® cogether, ), and the ather Is cast 1romn and was a gift from my
mother (my mother.. 5 8 T ean't beliove T had the fortume to be raised by this woman.

TEmm P e T T

I inherired all of my waksllymass (weasellyness .. . T have now learmed char this actual [y means being smeaky,
intrustworchy, or insincere, but in the Family chis Pas always meant doing someching or making someching small
ard Incricace and being somewhat obsessive snd paying attention to detadls chat mo one will ever notice. W Rawe
agairation for eeasellymess, but alsc scold oursel ves for mot prioricizding chings properiy and for belng
depractical) from her.} inside a preheated oven until It has a hard crust and makes a hollow

sound when you tap the bottom)] by touch than by sight. I mix to combine
and fold to add strength. Twelve hours lLater, the dough is twice
as blg [twice as big...for twelve hours the dough has been fermenting
(fermenting....this baby's alive) @s when I started and is nearly spilling
out of the bowl, lLarge bubbles at its surface. From there, it
will need to be halved [halved...cut in half (ewo)] and shaped
[shaped.. .into two spheres, tucked under itself so it has a seam
(seam.. . conmecting Line) and a smooth top.] and placed into two smaller
bowls covered in linen towels [Linen towels.. .called “floursack
towels.” They used to actually be cut from the cotton bags that flour was

sold in. During the Great Depression, women made clothing from flour sacks
to save money on fabric, and the flour companies responded by printing the

sacks with colorful patterns] dusted with flour, and the knowledge
that it needs this care is the only thing that gets me up with

the first of many alarms [alamms...I have alarms at 6:33 am, 6:45am,
&:58am, F:88am, 7:20am, 7:30am, 7T:48am, 7:58am, B:15am, 8:38am, B:45am,
9:00am, 9:15am, 9:25am, and 9:37am] that ring every morning. And even
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LL be able to go back to sleep, I always end up

waiting at the kitchen table [kitchen table..

think I’

though I

s —

and 1

ing
don't do any of the math wrong, there are two loaves of bread on

made a

[ e

i

iBam.

in the company of the proofing loaves and preheat
by 9

If all goes as planned and the house is warm enough

P

table and moved away, now it Llives (Lives...somewhar worse for wear) 1IN our

kitchen]
the table

oven.

Several edits down the line........
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Matthew Altman

to Eeekemp =~
riding in my car your halr smells like a vanilla milkshaks
I think

why can't it always ba B this?

you think

it can.
Emnfﬂhmﬂﬁhﬂhmmm“mw“mmm
mmrmhhm-hmmhudﬂmmm.

the closeat thing 1o a near death experience.

and when it gats dark it all looks the same
mmmmﬂlﬂmlwpm.

amo or Zen you ask yoursed

how does ona see through the fog on this goddamn road!

| wart o lay my haad on them and nover waks up

which is to say that bators | die | want to ——

i i & distraction or the main course?

who cares fuck ma now | love you forever,

don't lie mum saw it in your ey

8o remember that when you're on the floor unable to stand.
sit up, ookl

the windshisld is playing our favorite channel

*Reality Is rich™ Thom says floating in his cape

and now | see:

art

aﬂimwmmﬁu

olive trees but 8 Cyprass.

did you prefer the frescoes or the flowers?

tha cats or the candias? .

and the answer i always both or all of it dapending on the day’s haul
| read it back

art makes no sensel

TO BE IN LOVE.

when the clouds lock like movie titles in the golden aftamoon.

But ail of this s easily forgotten

theat bs,

i didn't undanstand
mﬂhmmﬂWMMMmmmmmm.
but you do 30 let's go gel some pia.
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Emma Kemp <eeekemp@gmail.com>
to Matt -

can’l get the film out from behind my eyes:

rases in the greenhouse and strong Irish rain,

how can | describe the scene at the table:

a pair of pale, creased hands working a new block of butter
turning it over and over for hours.,

a towel shook out on a table that was more like

& rich woman In vebvet, fainting.

in my movia thena will be no sunlight only

rotlen geraniums. there will be no butter

only breadcrumbs wedged in the skirting.

Mever mind that the floorboards quiver.

Maver mind that the attic is teaming with moss. Dancal

i want & house flled up with dancing. | wanl a house

full of silent, sharp-toed ghosts. it's impossibla, you agras,
o decide between cruel optimism and a decaffainated sublima.
Just as it's imposasible to ask the big q's

such as when is the last orca going (o die

and mre we okay with the plan for her future?

you draam thal | leave while you sleap

you dream that | run while you wait

you dréam — no no that's not quite

it's carburetor malfunctions

it's locomotives derailing

i's all ihe petals talling off in one go.

when it gets bright enough | watch your eyelids flicker,

an imprassive lightening storm through a smeared pane of glass.
gently | press up agalnst it and hold on like thera's no word for tomOrmow.
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another wednesday in the sixth mass

extinction
holding a new kind of rock

and a desire to

completely coat the world
in plastic

with pristine business hygiene i push six
minutes on the clock

gignaling virtue in increasingly clever
ways

not a semblance of ambivalence
not an inkling of impurity

putside of ethical relationality
i craft a certain
intimacy with petroleum

i will wade through creepy crawlies
for you

a clear dividing line between before and
after
and you are here for 100,000 years

last week i discovered
1 no longer dream of falling

or of falling
only advertisements of distan! places

‘greater than your wildest dreams”

rmost ready to break off and float off
a logic of this rock
not of this earth at all

who 1z made to live
and wha is left to die
and let die

on the bedrock of a new miami
or a new providence

Of @ new saigon

o @ new jerusalemn

or a ganme
from when dinosaurs walked the earth

AL POLE) Tapoyoe eou Ag

1 visit her image

and each time, i drop a petal
they turn to sediment

in the cormer where she hangs
1 pull back her rubber skin -
and it holds flowers

it holds dirt

it holds flocks of flightless chickens
stretched taut, confident atop
cheekbones of desire

and it looks just like mine

when i vigit my other mother

she asks me to bring her

a kind of generosity that demands
evenything

a kind of gift that was always yours

she sits beside my bed

her gaze collapsing the space between us
a strange vessel that's mostly a gaping
hole

my body is a sleeping bag with three
Zippers

smatll mom, old mom, gqueer mom

each grab a zipper and pull

inverting flesh and bone

it becomes easier for them to devour me

she spends her afternoons with her
palms in humus

massaging oul the wisdom of
massachusells

it smells nothing like hayama

but it's the same messy, palimpsestic
hotness

of staying

of the house of belonging built over fault
lines

as twin daughters of conquest
we weave theclogy of disaster

7285

her shears tnm my toes

they lie like baby carrots beside her
basket

with dying breath they whisper flight
it's not that 1 don't love home

it just doesn't belong to me

i traced her face ten thousand times a
day —

in mud

inash

in dry blood

into stomachs

and overlapping mine

until she made me promise i would stop

today | am wearing the sunset
vou asked me to describe my perfect day
i said any if i can see its edges

HOUT' eOUE) I3AC ORI BOU AQ
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trevor bashaw

notes on my projact

there are a few things at play here
bacoming: change is constant, everything is always in-
process, unfurling toward potential futures. to be cum
is to remain nimble, flaxible, adaptable, survivable ...
queer archive: how do we organize our memories?
individually? collectively? what deserves to be preserved?
how should we organize it? who is allowed access o sea?
ecological self-in-relation: 'I' do not exist. | am waves,
relationships betwean baings and objects and spaces,
Yet 'I' seem to persist anyway — so where do | find home?

my hope is that the content of the manuscript critiques dominant westerm cultural representations of
environment (which tend to frame the natural world as an anthropomorphic metaphor or object o b
consumed/mastered). hopefully, it also offers up some allernative modes of understanding the
anvironment that deconstruct these hegemonic representations by focusing on the queer
interrelationships between mind/body + wordiworld that are frequently overiooked. in order to show
my ideas (embody them; parform them) rather than tell them (theoriza them), | wanied the
manuscript to be a multi-sensory exparience, Immersive, complelely belligerent and over the top.
ungovernable, unintefligible, assertive, sansory overioad, but still meaningful.

the project was an experimant with forms of queer represantation. should queer peopie be striving
for visibility when rendering oneself visible is what also renders one vulnarable lo harm? | am
interested in a representation without intelligibility as a potential queer form of engagament with the
natural world that alers the power dynamics embadded in the subjectiobject dicholomies
underpinning our understanding of nature. | show myseil but does thal not mean you understand.
how am | in control of the ways | am seen? how can | embrace radical vulnerability (publicity) while
upholding some kind of boundary, keeping certain things inside, in a place just for me {privacy)? the
book spilis out of itself, the bindings cannol take the images on them, the paper sagging with the

wiight of the representation.

i needed to answer these guestions for myself. before doing so | felt ike | needed to do deal with the
insideoutside binary that was implicit in the questiona’ framing it seemed to ma maost hirn_uiaam
grounded in some basis that relied upon an inside/outside distinction. so that's why we might as wel
starl thera? first, the whole thing Is loosely stilched together and might fall apart al any minute,
physically and rhatorically. | quite literally brought the outside inside by incorporating natural
materials inlo the manuscript--bark, a log, fleshy-looking slime, bodily fluids. lol. then the inside,
outside, by stuffing the book full to where its bodily limit was overwhelmed and it began (o spill over
itealf. it cannot close. the whole thing locks monstrous to me. it makes the room look cluttered just by
being in it is it aven a book? is it a sculplure? an assamblage? a 3d collage? a decollage? proof of

my own insanity? a liability??7?

AR

| am interested in the artistic legacies left by intermnational art movements of the late 20th century
including conceptual ant, anti-art, lettrism, situationism, and necism. their parallel stances against the
commaodification of art, its reduction to social capital and spectacle, have influenced my artistic
practice and have helped me privilege the process of the art-making more than the contant it
producas. furthermare, their many attempts at creating new / altered visual languages capable of
representing that which falls outside of the signification of language are all fascinaling to me.
fundamentally, the manuscrip! asks the question: what is art? how do we present it? how do we
preserve I, or should we presarve it at all?

they say utopia is greek for no-place — it can never be ambodied, i is an ideal, always transcendent
potentiality ; foucault says somathing about helerolopia — greek for "different place’ — pockets within
society that are rife with utopic energy that are aclually capable of resisting the homogenizing drive
of late capitalism, neolibaralism, the fascist creep, whataver you want to call it. but if spaces have no
insides nor culsides, how can a true heterotopla even exist, one with stable rigid bordars, a true
‘safe spaca’ 7

| am unsure 50 i also wanted to expose the artifice of performance as a ool for baing-in-the-world
and archiving as a machanism of remambering IL | wanted to demean the art object. | recognize that
it is not going fo save me, nor the earth. but | am still committed o it. nothing | make will ever be as
beautiful or meaningful as somathing ‘natural’ so | have chosen to parform about the artifice and
failure of parformance as a mechanism for baing in the world, the contents of the book have been
deconstructed and reconstructed, broken and pieced back together. only the expariancer can pisce
them back into a coherent whole, if they desire 0 do so. regardless the object will still exist and
people have o deal with it just ke their trash.

| wanled o keep the production of the manuscript responsible. | thought about how a circular,
sustainable, gifl-based economy might look applied to the art making process. so | Iried o use
recyclad matarials, and locally foraged natural materials. mosl of the material used in the book was
bought second-hand, taken from my employer / school, or found in the trash. | did not create much
for the exhibition but rather curated and arranged and (re)assembled.

the bigges! flaw (strength?) of my manuscript is that it still falls for the ‘knowledge as accumulation
and a form of understanding that can lead to some kind of control over the subject’ kind of argumant.
In order to truly situate and embody the knowledge the paper is trying to provide, | need to go
outside and mediiste and move my body around with my friends and the trees and animals and stuff.
another criticism | can think of is that eco-performance and philosophical recrientations of our
relationship with the environment is that it's so abstract that it might cede the sphere of what is
undarstood as pofitical’ action. Mot only do we need 1o reorient ourselves, 1o truly help the world we
need to also ensure emvironmental justice struggles are being heard and resolved, that "developing’
countries have access o renewable forms of energy, that consumption be addressed, eic. et

but, | mean, if all avenues of legal change and direct action have stagnated or lead o recuperation
by neclibaral capitalism, maybe taking a step back and thinking and re-evaluating what's going on
betwsen me and this ‘enviranment’ thing with regard to the quotidian OK and necessary for a second
before some kind of paradigm shift thal sets me up for the future.

final note re: visibility - if u want to view my ~super secret project~ contact me directly at
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trevorbashaw@gmail.com / 1G: wirmo

pecple / groups who contributed:

compost collective
grinch

social sarvica laague
lawrance food not bombs
rachel atakpa

diana chillon

manhatian experimental theatre workshop
maddie andersan

olivia bashaw

savannah smith

| ching

adriene from yoga with adriene
wd

coff**

ken

gen prescher

violet jade

autumn hatcliff

rachel chang

mames

national geograpgic
mark zuckerburg

hillary clinton

takashi murakami

chioe phillipe + ku debate
my grandma

QUEER: BOTH AN ADJECTIVE AND A VERB. IT DOESN'T JUST DESCRIBE
THE NOUN TO FOLLOW, IT MAKES A DEMAND OF THAT NOUN. IT
ASKS: DO WE WANT QUEER THINGS? OR DO WE WANT TO QUEER
THINGS? (BOTH). FOR A WHILE NMOW I'VE BEEN THINKING ABOUT
WHAT HAPPENS WHEN WE CONVENE AROUND THE TABLE. A
NUMBER OF THINGS, OBVIOUSLY. WE CAN SHARE A MEAL WE CAN
TALK. WE CAN SPILLOVER OUR MOUTHS Til. THE TABLECLOTH'S
WET. THERE'S NOTHING MORE DESIROUS THAN A BEEFSTEAK SMILE.
A WORD'S POWER RESIDES IN ITS SEAT IN THE NODE, NOT AT THE
HEAD. YOUR ARMPIT EMANATES AN OBTRUSIVE SCENT BUT ITS
WELCOME. YOU'RE WELCOME. COMMENSALITY 1S A CLUMSY WORD
BUT | NEED IT. ETIQUETTE IS A VIOLENT WORD AND THOUGH 1
DONT NEED IT 1 WANT IT. COMING TOGETHER 15 DIRTY AND
SMELLY AND LOUD AND POLITICALLY FRUITFUL. IF 1 BORE FRUIT
WOULD YOU EAT IT? WOULD THAT BE WHERE OUR MANIFESTO
REGAN? LET'S STAY ABREAST. THIS 1S ABOUT COMING TOGETHER TO
THE TABLE AND WHAT HAPPENS WHEN WE DO SO. THE CHICKEN
WASNT PLUCKED. WE DEFERRED TO NO INDIVIDUAL. SUCH A
POLITICS ESCHEWS PROPRIETY, WHICH 15 ABOUT PROPERTY. PROPER
BEHAVIOR. THE PRESERVATION OF ORDER. WE ALL ENOW AT WHOSE
EXPENSE. I'M TRYING TO IMAGINE SOCIAL NORMS SANS PROPERTY,
A PHILOSOPHY OF BELONGING WITHOUT POSSESSION. YOUR EYES
REACHED OUT ACROSS OUR LAPS AND RESTED ON THEIR THIGH.
TEST NOODLES DANGLED FROM THE CEILING. THE BEST THOUGHTS
ARE OFTEN AT THE HIGHEST RISK OF FALLING TO THE FLOOR
HOWEVER. THE DOG LOVES THE TASTE OF THOUGHT. HAILED BY
THE ASPIC, | BECAME AN OBJECT OF SUSPENSION. WE HELD BELIEF
(N OUR BREATH AS WE PEELED POTATOES. SOMETIMES DEVOTION
LOOKS LIKE MEAL PREP. SOMETIMES POLITICS SMELLS LIKE
CHICKEN STOCK. SOMETIMES | WANT TO PUT IT ALL ON THE TABLE
RIGHT AFTER I UNDRESS IT. I[F WE WERENT 30 QUICK TO DEFINE
WOULD WE INSTEAD ONGOINGLY REFINE? AND WOULD SUCH A
PRACTICE MERELY REDUCE, OR WOULD IT INTRODUCE NUANCE? AS
A CITIZEN OF HOMEMADE STEWS, | KNOW THAT BOTH CAN BE
CONCURRENT. THE KEY, | HEAR, IS TIME, WHICH DOES NOT, AS THE
CLICHE GOES, “HEAL AlL WOUNDSS TOGETHER WE SMELTED
STRAIGHT TIME DOWN TO PLASTIC THEN TRIPPED OVER [TS
RIPPLES, BUT IT WAS OK; WE NEVER NEEDED PERFECTION. AFTER
FUCKING, THE SPOONS WERE ALL BENT.

247
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